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THE AMERICAN FOLKLIFE CENTER

The Ameri-an Folklife Center was established
by the Congiess uf the United States in 1976 with
the passage of Public Law 94-201, ihe American
Folklife Prescrvation Act. The center is charged
with ‘prescrving and piesenting Ameriean foik-
hfe”” hrough progtams of research, documenta-
tion, archival preservation, live presentation,
exhibition, publication, dissemination, training,
and other activittes im olv ing fulk traditzons an the
United States.

The center's program has been arranged to
fulfill four major goals: the coordination of folk
cultural activities, assistance to folklife agencies
and speaialists in varivus parts of the wountry,
1esearch and archival service, and model programs
and publications.

The ::chive of Folk Culture

The Archive of Folk Culture became part of the

g
J

Ametican Folklife Ceater in 1978, Since its
founding in 1928, the archive has assembled at the
Libirary of Congiess one of the most signific ant
wllections of folklife materials in the world. It
contuls audiv 1ecordings containing folksong,
fulk music, folk tales, ural history, and other forms
of wvaditional expression, holds over seventy
thousand pages of manusuaipt material, and
maintains a reading room with buoks and periodi-
cals dealing with folk music and folklore chosen
from the thousands of relevant items in the
Library’s collections.

As part of its ieference service, the archive
prepares and publishes numerous guides, finding
awds, bibliogiaphics, and discugtaphies which are
available to the public at no charge. It has also
published LP recordings of folk music and folk-
lore, available for purchase at the Library or by
mail.

it
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PREFACE

In 1979 the American Folklife Center at the
Library of Congress inaugurated the Federal
Cylinder Project to duplicate onto preservation
tape, document, and catalog field-recorded wax
cylindersin the Library’s Archive of Folk Culture
and in other federal agencies. Of the approx-
imately ten thousand c¢ylinders o1 tape copies of
cylinders now in the archive’s collection, almost
seven thousand document the music ard language
of nearly one hundied and forty Native American
groups. Many of thesc cylinders were recorded
under the auspices of the Bureau of American
Ethnology by pioneers in the devcloping dis-
ciplines of anthropology, linguistics, f{olklore,
and ethnomusicology, and contain materials of
enormous cultural and historical value both fo1
scholars and for the peoples among whom the
cylinders were recorded.

Recause of the abundance of Native .American
recorded material in the Library’s collections, the
cylinders containing .American Indian music and
spohen word have been grouped nto catalogs that
correspond generally to the culture areas oulined
in George P. Murdock and Timothy J. O'Leary’s
Ethnographic Bibliography of North America
(New Haven: HRAF Press, 1975). Ten such catalogs
areto be issued, bound in six volumes. The present
volume, containing the Great Basin ‘Plateau and
Northwest Coast“Arctic catalogs, is the third in
the Federal Cylinder Project series. Volume 2
(1985) contained the Northeast and Southeast
catalogs. Future Native American volumes include
the Plains catalog, the Southwest-Navajo catalog,
and the Southwest-Pueblo catalog, as well as a
composite volume containing three catalogs:
Southwest-Apache, Papago, and others; California;
and Middle and South America. Tue Native
American catalogy are bracketed by two volume
published in 1981—Volame 1, an intoduction to
the Federal Cylinder Projcct and an inventory of
the entire wollection, and Volume 8, a description
of carly anthologies of cylinder recordings.

How To Use This Catalog

The Basin, Platcau and Noithwest Coast. Arctic
catalogs share the gencral format alicady es-
tablished it earlier volumes of the Federal Cy linder
Project catalug series. Although physically buound
mto one volume, the catalogs are distinct units,
cach having a separate inuoduction and bibli-
vgraphy. Each catalog is divided into collections
artanged alphabetically by cultuie group names,
modifications of the basic catalog fonuat are
mtioduced wherever necessary to meet the require-
ments of individual collections.

Introductions preceding cach collection sum-
matize basic information concerning collectors,
performers, recording locations and dates, insti-
tutional affiliation o1 spounsur of the collector,
provenance of the oylinders, and numbering
systems applied to the cylinder recordings by the
collector vt sponsoring institution and the Libiary
of Cungiess. Alsu mduded is information about
published and unpublished documentation
(transcriptions, field notes, and the like), particular
problems in the recording or idenufication of
cylinders, genres, concordances, and iclated
studies.

Entries within a collection refer to individual
cylinders, the basic vrganizational unitin Cylinder
Project cataloging. The format for a cylinder entoy
typically includes the following clements:

CYLINDER NO,

The number assigned by the Airchive of Folk
Ci lture o oylinders in the collectons of the
Library of Congress.

AFS NO,

The reference numbers assigned by the Archive of
Folk Culture to discs and tape reels un which the
«y linders have been duplicated. This clement thus
specifics the location of cylinder recordings on the
prescry ation tapes used for listening and dubbirg

purposes.
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ORIGINAL NO.

Thenumber assigned toacylinder by the collector,
sponsoring institution, or othar archive. Designa-
tions for this clement may vary for different
collections. In the case of the Frances Densmore
recordings, for example, the element is designated
BAE CAT. NO. (Burcau of Amnerican Ethnology
catalog number), a number which Densmore
assigned to ‘ndividual songs on cylinders as she
processed her material for the BAE [see below].

TIME

The duration of an entire cylinder or of segments
of a cylinder if dubbed separately, from the
beginniing to the end of the cylinder noise. The
starting times of individual bands or items on a
cylinder are given in brackets in the section labeled
DESCRIPTION.

QUALITY

Relative and subjective judgment of the sound
quality of the original cylinder (or of the disc copy
given to the Library in lieu of the original
cylinder). Special technical problems pertaining
to the sound or condition of the cylinder are
included in the NOTES.

DESCRIPTION

The collector's assigned titles or identifications of
the contents of a cylinder. Editorial notations are
enclosed in brackets; these include the starting
times of individual bands or items on a cylinder,
and supplementary information clarifying ele-
ments in the basic description. Tinings are given
for the fir . program seginent only if it starts niore
than fifteen seconds fter the cylinder begins.
Multiple renditions or verses of a song are not
indicated unless the singing is broken by long
pauses or specific markers such as extended
whoops. Brackets also enclose descriptions or
designations for songs not identified by the
collector.

PERFORMER

The name and identification of the performer, if
known. Frances Densmore ofien identified the
order in which a particular singer recorded his or
her songs by assigning performer numbers; these
appear in parentheses or brackets neat to the
performer’sname, the brackets indicating that the
performer number was deduced from conteat and
not actually written on the cylinder box or vn
Densmore’s BAE catalog cards.

viti

LOCATION

The site where thie recording was ntade, mcluded
only if he collection was made at more than une
location.

DATE

The date of the original recording, if known;
included only if the collection was recorded on
several dates. A bracketed entry indicates that a
date has been assigned on the basis of contextual
evidence rather than on specific documentation.

NOTES
The annotations for each cylinder. This includes
specific technical information concerning the
sound quality of the cylinder. Among the terms
used are:

Beating Rhythmic knocking caused by
deep scratches or cracks across
the cylinder grooves.

Echo Faint but pronounced repeti-

tion of recorded signal caused
by improper or double carving
of grooves on the cylinder.

Audible hum or rumble of the
cvlinder recorder (or in some
cases of the machine used in
dubbing the cyliuder onto a
disc).

Machine noise

Overmodulation A kind of distortion generally
caused whien the performer was
too close or sang too loudly

into the recording horn.

Speed warp-
Sprung start

A distorted sound caused by
the needle beirg placed upon
the cylinder before the speed
of the machine had stabilized;
speed warp also occurs in the
middle or at the end of the
program if the spring-driven
recording machine wound
down,

Surface noise Noise caused by exudation or

mold en the cylinder.

The notes also include indications of the presence
of reference pitches (usually the note A v G
sounded on a pitchpipe to provide a reference
when determining the correct playback speed of a
given cylinder), announcements by performers or

<o




collectors, and unusual breaks o1 pauses in the
program. Additional documentation is taken from
sources such as labels on (ylindas and hoxcs,
published and unpublished manusciipts, and
accompanying correspondence.

Modifications to this basic format are desciibed in
the introductions to each collection,

Certain abbreviations for institutions and
frequently cited publications appear throughout
the volume:

AA = dmerican Anthropologist

APS = American Philosophical Sociciy

BAE = Bureau of American Ethnology

HNAL = HMandbook of North American
Indians

IJAL = International Journal of Ameri-
can Linguistics

NAA = National Anthropological

Archives (Smithsonian
Institution)
Other abbreviations will be noted in the inuoduc-
tions to specific collections.

About the Densmore Recordings

In a letter dated August 4, 1940, Frances
Densmore offered the following advice to John M.
Cooper, an anthropology professor at the Catholic
University of America, who was about to go into
the field 1o record Gros Ventres music:

The dealer will give you full instructions {or
using [the Presto recording machme], and the
opeiating of the machine is of sccondary
importance. The psychology of managing the
Indians so as to secure the best songs, sung in
the desired manner, is the most important
factor in the work, in my opinion. I will take
pleasure in giving you the benefit of my
experience in this regard. I had to formulate my
own method, but I find that it gives equally
goodiesults nall tribes. Itis gratifying to know
that you are to pieserve the Gros Ventres songs.
As youknow, therc are some sungs of this group
in my “Mandan and Hidatsa Music,” though I
used only e term “Hidatsa.”
She appended a page of notes w hich sunimarized
her thirty-plus years of ¢ylinder 1ccording ex-
perience:

ERIC
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Before actual 1ecording is begun, it is some-
times a goud plan to have an “open house”
where everyone is shown the apparatus, sees 1t
in us¢, and, perhaps, suime test 1ecords may be
made at that time—so all curiosity is satisfied.
This may be followed by a promisc thateveryone
can come again, and hear the records, if they
will keep away while work is in progress.

Only the interpreter and singer should be
present when songs .ae recorded unless they
want a “witness’’ or someone to consult.

Only onesinger at a time, unless the 1ecords
are for “exhibition purposes,” and to show
concerted singing.

An Indian drum does not record well, and a
rattle does not record at all. A short stick on a
pasteloard box gives the percussion without
resonance, which isall that is wanted unless the
records are for exhibition use—or unless the
Presto works diffeiently from the phonograph.
That can be determined by experiment.

Each song should be sung thiough several
times, followed by a distinct pause. Singers
should not be allowed to “run their songs
together.”

Itis safest to getinformation before recording
the song. Translations can safely follow the
recording,

All “yells™ must be strictly fovhidden, if the
records are tobe transcribed. It is alsoa waste of
space on the blank to let them *talk,” and
announce the sor  “a the native language, etc.

It does not pa, o have them “rehearse” a
song audibly—they should “run ituver in their
mind,” then record it. Often, a “rehearsal,”
which is not 1ccorded, is better than the
1ecording.

The singer must never be allowed to think
that he is in charge of the work. A strict hold
must be kept on him,

Singers should be checked by general reputa-
tion. Loud voices are not essential, and men
who sing at danwes are apt  be o fice-and-
casy.

It is not wise to take tov many songs from one
singer, nor let o mdn sing tw long at a time.,
The song was the basic organizing unit for

Densmore’s studics of Amaican Indian music,
Whilc on {iclduips, she usually assigned a con-
secutive field and/or performer number to each




complete song on a cylinder. On occasions when
she recorded songs from singers on two o1 more
fieldtrips, she sometimes continued the numbering
sequence from the first trip to the second, at other
times she started over with ““1” again, Individual
songs werc carefully examined and considered for
inclusion in the monographs for the Bureau of
American Ethnology, and those selected for pub-
lication were given separate catalog and serial
numbers (assigned sequentially to each song in
the otder in which it appears in a monogiaph),
and genre series letters—{or example, Bear Dance
{a). Because Densmore’s numbering systems were
not necessarily consistent from collection to col-
lection, or even within collections, variations will
be explained in the introductions to her materials.,
Her criteria for selecting a particular song for
publication were not always clear; she seemed to
be moreinterested inmelodic comparisons than in
text, genre, orindividual performances. Notations
on the labels of cylinder boxes suggest that she
“discarded” songs that sounded too much like
others or were otherwise not of interest to her.
Entirecylinders labeled “discard” were sometimes
shaved and reused or thrown out altogether,
Densmore’s philosophy was reflected in the way
she structured the duplication of some of her
cylinder recordings on aluminum and acetate
discsatthe Library of Congress in the 1940s, Since
she apparently intended the recordings to sup-
plement her monograph series—some disc an-
thologies were subsequently ieleased by the
Library—the cylinders were duplicated in the
order of their assigned BAE numbers rather than
in the sequence in which they were initially
recorded. In the case of a cylinder containing
several songs, notall of which were published, the
entire program was not always duplicated, but
even if it was, the engineer’s logs may listonly the
BAE-numbered songs and not the "discards.”

Densmore's approach to American Indian mnusic
study and her preoccupation with publications
ceate problems incomparing the recordings with
transcriptions, monographs, and other documen-
tary material. Hex published transcriptions are
essentially melodic outlines and generally 1gnore
elements of performance such as nflections,
paramusical elements, multiple voices, drum and
rattle beats, and repetitions. Songs that she labeled
“Repetition™ and ““Duplicate’ are usually mdi-
vidualvariants of a song rather than duplicates n
the strict sense. But it should also be remembered
that Densmote worked with an enormous antount
of material, over two thousand cylinders and
several dozen culture groups, and her legacy to
Native Americans and scholars 1s invaluable.

The work of identifying and documenting the
contents of many of these collections could not
hate been completed without the-assistance of
many 1esearchers, archivists, and cultural special-
ists. We are indebted to Stephen Dow Beckham,
Carey Caldwell, Ada C. Chapman, T. Givon,
Victor Golla, David Katzeek, Loran Olsen, William
Seaburg, Sunshine Cloud Smith, Wayne Suttles,
and Thomads Vennum, Jr., also to Stephen Catlett
and Beth Canoll-Horrocks of the manuscripts
division at the American Philosophical Society
Library, Tania Yakimowich of the archives at the
Glenbow-Alberta Institute; Nina Cummings of
the Photography Department, Field Museum of
Nauural History; Victoria Swerdlow and staff
members of the Peabody Museum at Harvard
University, and the staff of the Nauonal Anthro-
pological Archives and the office of the Handbook
of North American Indians. Our thanks are also
extended to the staff members of the American
Folklife Center anid the Archive of Foik Culture,
and to owr editors, James Fardin and Staffan
Rosenborg.




Sites of Great Basin/Plateau and Northwest Coast/Arctic Field Recordings
Chicago (Kwakiutl) and Washingten, D,C,, (Nez Perce) not shown

BRITISH COLUMB:A

R * Spences Bridge
< (Thompson/Okanagon)

}o. 22~ o Chilliwvack (Carrier, Comox, Halkomelem, Nitinat,
AN Squamish, Thompson, Tsimshian, Yakima)

WASHINGTON

Flathead
Reservation

MONTANA

Nez Perce
Reservation

%Lapwai

« Oregon City (Clackamas Chinook)
SR ¢ Grand Ronde (Kalapuya)
: /’ [ e siletz (Shasta, Tututni, Umpqua)

OREGON
IDAHO
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INTRODUCTION

In hisartivcie on Great Basin music an -olume 11
of the Handbook of N imecrien: Indians,
Thomas Veanum, I1., nctes nau “ catiy collecting
in the Basin, evenn more than elsewhere in Noith
America, was uneven and sporadic” (p. 682).
Reflecting that sparsity of research, this catalog is
limited to seven cylinder collections from the
entire Basin and Plateau areas. Of the seven, only
one of the collections is substantial.

The largest collection is Frances Densmore’s
Northern Utematernial recorded on tw o short trips
to Utah. When Densmore worked with the Ojibwe,
Menominee, and Winnebago people living tcla-
tively near her home in Red Wing, Minnesoty, she
had the option of making repeated visits, perhaps
searching out spedific performer. or song genres
and {ilbng in any gaps that she may have perceived
in her collecitons. Inthe case of the Uterecordings,
these options were limited, In part because
Densmore was initially met with suspicion sce
the NOTES for the last ¢ylinder in the collection)
and especially because her second tip was cue,
short by illness. Though the index to ha mofo-
graph on Northern U.e music mentions {mmy‘
song gemes, the collection may be less compre -
hensive than such a list would suggest.

This is even more the case for Densmore’s
Thompson Indian collection. In a ten-day visit to
ahop pickingcampoutside of Chilliw ack, British
Columbia, she recorded approximatcly 120
cylinders from a mixed group of Northwest Cuast
and Plateau people. The collection is limited
the repertories of individuals who happened to be
atChilliw ack and who had the time to sing for her.
Densmore divided the Chilliwadk «ylinders into
Nitinat, Salish, Thompson and Fraser River, and
Tsimshian components as she analyzed and then
delivered them to the Bureau of American
Etanology [BAE], later she added fourteen
cylinders labeled “Chilliwack™ o the wllection
already in federal agencies. These categories of
tnnbal ‘dentification have nad to be modified for
this volume, for example, the initiai group of
forty-fomn “Thompson and Fraser River” cylin-

16

ders contained fourteen Thompson, eigliteen Hal-
komelem, ten Squamish, .d two Niunat re-
curdings. The Thompson Indian materials as w1l
as & single Yakina ¢ylinder are described in this
catalog, while dhe bulk of Densinore’s recordings
made at Chilliwack are tound in the Northwest
Coast catalog.

The Yakima oylinder mentioned above is not
the same cylinder listed as “Yakima” in Dens-
more’s reports o the BAE and in the initial
Federal Cylinder Project [FCP]inventory (volume
1 in the catalog series). The latter ¢ylinder contains
a Yakima song (BAE 1505) sung by a Makah
person. In keeping with the policy of labellag
matcrial by the tribal affiliation of the performer,
the sung is induded in the Makah collection.

Among the other materials in the Basin Plateau
catalog are Herbert J. Spinden’s and Alice
Fletcher's Nez Perce cylinders, the latter induding
songs by Chief Juseph recorded un one of his trips
tv Washington, D.C. The work of the somewhat
lesser-know n ethnolougist Claude Everett Schaeffer
is represented by six Flathead recordings. A single
Thompsun Okanagon song recorded by Franz
Buas is alsu indluded (part of the Erich Moritzvon
Hombostel Demonstration Collection, 1t was
previously described in volume 8 of the FCP
catalogs).

In the initial FCP inventory, one cylinder
rceorded by Thurlow Lieurance was listed as “Nez
Perce” and two as “Ute.” Both auributions are
problematic. The “Nez Perce™ cylinder is among a
series of recurdings made in Montana and is
almost certainly Crow, it1s included in the Plains
catalog. Oncof the “"Ute™ ¢ylinders appearstobe a
Tewa Owl Dance song, the second is listed as
"L ononelist, “Tewa™ vn another. Lieurance’
classifice tion methods are undear, he may have
recorded Tewa singers performing a Ute song, for
example. Without additional ducumentation,
however, none of these cylinders wan definitely be
included among the Basin, Platcau collections.

Another burderline case is the small Mono
collection of Charles Lummis. Some of the songs
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Aruitoxt provided by Eic:

are Paiute, which suggests that the recordings
could be Eastern Mono and thus Great Basin
material. But the additional attribution, ‘*North
Fork,” places this collection among the California
materials.

It is clear, then, that the Libraxry of Congress
cylinder collections represent only a small per-
centage of the groups who lived in the Great Basin
and Plateau areas and undoubtedly an even smaller
percentage of the song repertoires that may have
been used orknownduring the per:od when field-
recorded cylinders were being made (1890-ca.
1942). Whilemore comprehensive collections exist
elsewhere for some groups (for example, the early

Boas collection of Thompson cylinders in the
Canadian National Museum and the more recent
Flathead recordings by Alan Merriam in the
Archives of Traditional Music, Indiana Univer-
sity), the scope for comparative studies, either
diachronic ¢~ synchronic, is more limited than is
true for other culwural, 'geographic areas. None-
theless, the Great Basin, Plateau catalog contains
historical documentation of value not only to
researchers interested in Native American tradi-
tions but to the descendants of the people who
permitted their songs and words to be recorded on
cylinders.




FLATHEAD INDIAN MUSIC
THE CLAUDE EVERETT SCHAEFFER COLLECTION

COLLECTOR: Claude Everett Schaeffer
(1901-1969)

PERFORMERS: Paul Antoine, Cecile Big-Knife,
John Delaware, Sophie Moise, Louis Nine-
Pipe, Peter Picheue (1877-1955), Martine
Vanderburg, Victor Vuuderburg

LOCATION: Jocko Valley, Montana
DATE: Summer 1934

SPONSOR: American Museum of Natural
History

PROVENANCE: Helen Heffron Roberts
CYLINDER NUMBERS: 190-193
AFS NUMBERS: 11,024-11,026

Three aluminum discs containing Flathead
Indian music recorded on four dictaphone cyl-
inders by Claude Everett Schaeffer in 1934. The
cylinders were copied on discs by Helen H. Roberts
at Yale University as part of her project to gather,
duplicate, and thus preserve fragile field-recorded
materials. Roberts in turn deposited “Copy B” of
the discs at the Library of Congress in September
1955. Her correspondence indicates that the
cylinders themselves were loaned to the Library in
June 1936 but their present location is unknown;
they may have been returned to Schaeffer at some
point

When transferred to disc, the cylinders were
duplicated in segments, and the material ori-
ginally found on a single cylinder was dispersed
over several discs. In some cases, the recording
quality of the separate segments varies consider-
ably. The seven items on cylinder 193, for example,
were recorded in three different segments with
sound quality varying {from poor to good. The
approximate timings (listed as “ca.”) in the
DESCRIPTION entries suggest what the recorded
program would be like if the cylinder had been

duplicated from beginning to end without
segmentation.

When the Roberts discs were duplicated on
preservation tape, sides A and B of AFS 11,025
were apparently reversed, so that the program
announced as “‘side A" matches the list of contents
incised on side B. To avoid confusion, the AFS
numbers listed in the catalog entries match the
announced rather than the incised numbers.

Most of Schaeffer’s papers are in the Archivesof
the Glenbow-Alberta Institute, Calgary, Alberta
(Accession #2464). His Flathead (*“Selish”)
materials are in boxes 12, 13, and 18; many of the
references to the cylinder recordingsarein Box 12,
File 113. Several sets of material are in thefile, each
paginated separately, with music-related informa-
tion concentrated in groups of pages marked “G”
and “H”; paraphrases or quotes from the man-
uscript, therefore, are indicated in the NOTES by
[MS] plus a letter {(where necessary) and page
numbers. Photocopies of these pages, taken from
microfilm, are in the Archive of Folk Culture
notes for the Schaeffer Collection. Typescriptsof a
study on acculturation and notes on the Medicine
Ceremony are 1n the collections of the Department
of Anthropology, American Museum of Natural
History.

Music genres recorded and identified by Schaeffer
include:

Dance song

Dog song

Flute melody
Gambling song
Guardian Spirit song
Horse Parade song
Love song

Lullaby

Marriage song

Peace song

Raiding Party song
Salish Thanksgiving song




Scalp Dance song

Song of War Victory

Song of Tidings

War Dance song
Schaeffer’s only published account of his Flathead
material, “The First Jesuit Mission to the Flathead,
1840-1850: A Study in Culture Conflicts,” (Pacific
Northwest Quarterly 28 {July 1937}:227-50), in-
cludes references to many of these genres.

The Flathead people whom Schaeffer consulted
were primarily elder members of the group: Peter
Pichette, his interpreter, a man of “mixed Pend

d'Oreille and Ojibway descent,” was 57. Sophic
Moise, Victor Vanderburg, Paul Antoine, John
Delaware, and Cecile Big-Knife were all ir: their
upper 60s or 70s. In 1950, however, Alan Merriam
was able to consult some of the same people. His
book, Ethnomusicology of the Flathead Indians
(Chicago. Aldine Publishing Co., 1967), contains
photographs of John Delaware, Louis Nine Pipe,
and Sophie “Moiese” (plates XVI, XXII, and
XXVII). This book. and Meriiam’s other articles
on Flathead music constitute the major studies
with which to compare Schaelfer’s collection.




CYLINDER NO.
AFS No.
CCGLLECTOR NO.

DESCRIPTION

PERFORMERS

NOTES

FLATHEAD INDIAN MUSIC
THE CLAUDE EVERETT SCHAEFFER COLLECTION

190 TIME 3:09; 1:13; 3:11
11,024: Al-A2, B1-B2  QUALITY fair; good
Al-A4

1) Flute melody.

2) [ca. 3:10] Salish Thanksgiving Song.

3) [ca. 4:25] Salish Thanksgiving Song.

4) [ca. 6:05] Salish War Dance.

Peter Pichette--1); Victor Vanderburg--2, 3), 4);
Louis Nine-Pipe--2), 4); Martine Vanderburg--4)

Reference pitch at the beginning and possibly at the
end. Tracking problems throughout 1) and 2); surface
noise; some overmodulation. Declamatory speech at the
end of 2) and 3). Drumming audible near the end of 4).
[MS:G23-25]: 1) is a song that confers power over
women; it was given in a vision to Pichette's cousin,
Eneas Three-head. 2) and 3) were sung at the summer
first-fruits ceremonies and were followed by a prayer to
the sun for health. &) was described as being a ''real
old Salish war dance song,” not one more recently
borrowed from other tribes.

[MS:folder 109, footnotel: 2), 3) "Recordings was
[sic] made of two of these songs in the field, and

are at present in the collection of primitive music,
Institute of Human Relations, Yale University."

.t




CYLINDER NO. 191 TIME 0:36; 2:57; 0:43;

AFS Ko, 11,024: B3; 0:41; 0:54; 1:11;
11,025: B1-B4, Al-A3 0:34
COLLECTOR NO. B1-B7 QUALITY good

DESCRIPTION 1) Guardian Spirit song of Alec Parker.
2) [ca. 1:01) Dance song of Jim Delaware.
3) [ca. 1:56--Repetition of the dance song].
4) [ca. 3:34] Dog song; begging song of people called
"dogs."
5) [ca. 4:19]) The same, repeated for clearer rattle.
6) [ca. 5:02) Song of War Victory.
7) [ca. 5:58] Song of Tidings.
8) [ca. 7:10) War Dance song.
PERFORMER Peter Pichette--1); John Delaware--2-3);
Paul Antoine--4-8)

NOTES Reference pitch before 1), 2), and 3). Sprung starts on
the last reference pitch and on 8)., 2), 6), and 8) end
abruptly. Surface noise at the heginning and in 4).
(LABEL}: 2) "Sung 2 times and a portion over."

7) "Recorded twice, the second time perfect."

[MS:426, H20-28): 2-3) The singer said his father

used this vision-given song in a Delaware dance of
thanksgiving and alsc at the Salish summer dances. The
interpreter commented that the song is "utterly unlike"
any Salish songs. 4-5) Sung by persons whose puberty
vision gave them the authority to act like dogs and to
demand food at any cipi; gifts were acknowledged by
shaking a rattle. "Dogs" also charged at enemy warriors
unarmed. 6) is an old visior song used by a victorious
war party as the men returned and completed two circles
of their home camp. 7) was sung "whenever a scout was
seen returning, riding in a zigzag manner, bearing
news." 8) was part of the War Dance given before and
when reaching the Plains, or when a scout discovered
signs of the enemy; during the War Dance, this song
would be used by the drummers as an indication that they
wished one of the noted warriors to recite "past deeds
of bravery.,"




CYLINDER HO.
AFS NO.

COLLECTOR NO.

DESCRIPTION

PERFORMER

NOTES

192 TIME 0:54; 0:41; 5:06

11,025: A4-A5; QUALITY good/fair
11,026 AL-AS
Cl-C7

1) Repetition of previous [War Dance] song.

2) [ca. 1:06] Raiding party song.

3) [ca. 1:52] Raiding party song (another version).
4) [ca. 2:44] Peace song.

5) [ca. 3:56] Gambling song.

6) [ca. 4:50] Scalp Dance.

7) [ca. 5:59] Horse Parade song.

Paul Antoine, with added women's voices on 6) and 7)

Reference pitches before 1) and 3), sprung start on
the latter. Tracking problems in 2), 3), 4), and 7).
2) and 7) end abruptly.

[14S:H28-34]: 2-3) Examples of the vision-given songs
used in the home camp the night before leaving on a
horse raid. 4) was sung after peace was made between
two tribes; no accompaniment was used in singing this
song. 6) accompanied a women's dance, with five or six
drummers using small one-headed drums. The horse
parade (7) resembled in character the ride around the
camp circle by returning victorious warriors but was
held for entertainment at any time.

o
o




CYLINDER NO.
AFS No.

COLLECTOR NO.

DESCRIPTION

PERFORMER

NOTES

193 TIME 6:11; 0:41; 0:38
11,026: B1-BS; QUALITY poor/fair; good
11,024: A3, B4

D1-D7

1) Scalp Dance song (another version).

2) [1:02] Love song. Sung three times. Words by
Sophie Moise.

3) [3:20] Love song (another version, poorly recorded).

4) [4:29] Repetition of the above.

5) [5:18] Marriage song.

6) [ca. 6:12] Lullaby.

7) [ca. 6:54] Song of Thanks.

Paul Antoine--1), 7); Sophie Moise--2), 3), 4), 6);

Cecile Big-Knife--5)

Reference pitch at the beginning. Tracking problems,
some distortion and surface noise. Spoken words at

2:28 during 2). 5) ends abruptly.

[MS:H34~42]: 1) was used both in the four-day Scalp
Dance and in the one or two-night Scalp Dance which
followed. The Night Scalp Dance took place before each
tipi instead of in the center of the camp circle, and
both men and women would dance. Text: "Move your
thighs from side to side / Or you may become pregnant. /
It is shameful to be made pregnant / (by another than
your husband)." 2) was a song given to Sophie by one of
her dead husbands who received it in a dream from the
Hummingbird. Love songs such as this had spirit power
and could be sung in a sweat lodge to obtain a certain
woman. 3) "is not a real love song but is almost like a
love song in sound. Any one can use it as it's very
old. It has no power." 5) was used at the dance to
celebrate the gathering of the first camas and also
whenever one or more couples wished to be married; it
was followed by a prayer to the Sun and then to the
Earth (the source of all food). Only those being married
would dance. 6) was a song Sophie made up; lullabies
did not come through visions. 7) was used on various
occasions when a gift was received.
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NEZ PERCE INDIAN MUSIC
THE ALICE CUNNINGHAM FLETCHER COLLECTION

COLLECTOR: Alice Cunningham Fletcher
(1838-1923)

PERFORMEKS: Chief Joseph, Harry Hayes,
Levi Jonas, Stephen “Rubin’ (probably
Reuben or Reubens)

LOCATION: Washington, D.C.
DATES: April 20 and 28, 1897; April 6, 1900

SPONSOR: Probably Buicau of Amcrican
Ethnology

PROVENANCE: National Archives
7th and Pennsylvania Avenue, N.W,
Washington, D.C. 20408

CYLINDER NUMBERS: 652-654
AFS NUMBERS: 20,309: 12-14

COLLEC I'OR NUMBERS: Box 16, No. 5; Box
10, No. 10-11

Three cylinders of Nez Peree music recorded by
Alice Cunningham Flewcher in Washington, D.C,,
in 1897 and 1900. The cylinders were transferred
from the National Archives in 1948

Fletcher, travelling with E. Jane Gay, had been
supervisor of the land allotments on the Nez Peree
reservation between 1889 and 1892, Sce Gay's
bouk, With the Nex Perces. Alice Fletcher in the
Field, 1889-92, {ut an account of their expericnees.
Transcriptions of Nez Peree sungs, indluding the

Triumph song on ¢ylinda 651, are among
Fletcher's papers at the National Anthropological
Archives [NAA); sce ms. 4558: (53) Nez Peace
music.

The NAA photo collections include pictures of
“Tish-ka-il-pilp, called Harry Hayes™ (2935-b)
and “Stephen Reubens™ (2087-b-7). (The photo-
graph of a different person [2931-a] is also labeled
“Stephen Reuben’ but, unlike 2987-b-7, the first
name is not inscribed on the picture itsclf.) There
is also a reference to Stephen Reuben the deacon
anda picture of the “student Harry Hayes” in Qut
of the Blanket: The Story of Sue and Kate McBeth,
Missionaries to the Nexz Perces by Allen and
Eleanor Morrill (Moscow, Idaho: University Press
of ldaho, 1978), pp. 259, 336d. Levi Jonas was the
Sunday School superintendantof the First Church
of Kamiah; his photograph is the frontispicece of a
collection af Nez Perce guspel hymus printed ca.
1897.

On several occasions in the past eleven years,
Loran Olsen of Washington Stawe University
talked with members of the Nez Pece Tribal
Counciland with the late Sam Watters coneerning
the recordings and petiormas, Watters's transla-
tions of two of the songs on c¢ylinder 654 are
included in the NOES.

The “Tletche numbas™ found in the NOTES
were assigned iy Liltary of Congress staff and are
used in lucating the notes vriginally found inside
the ey linder boaes. These notes are now inlvoscleaf
binders in the Archive of Folk Culune.
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Chief Joseph. Photo by Edward S. Curtis. Prints and Photographs Division
Library of Congress.
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CYLINDER NO.
AFS NO.
COLLECTOR RO.
DESCRIPTION
PERFORMER
DATE

NOTES

NEZ PERCE INDIAN MUSIC
THE ALICE CUNNINGHAM FLETCHER COLLECTION

652
20,309: 12
Box 16, No. 5

3:24
fair/poor

TIME
QUALITY

1) Song *elling the people that the Nez Perces are
coming as visitors

2) [1:48] war and death song.

Chief Joseph, "Stephen Rubin"

April 6, 1900

Fletcher 21. Very faint initially; better after 0:56.
Surface and machine noise. Skipping throughout 2).

Two (or more) voices on 1); one voice on 2).

[ENCLOSED NOTE}: 2) "War & death song-—sung when
gnoing to battle. Will kill his enemy or be killed.

1f victorious returns singing the same song."” Also
enclosed is a transcription for 1), labeled "Uncas [?],
Chief Joseph, April 1900."

CYLINDER NO,
AFS NO,
COLLECTOR NO.
DESCRIPTION
PERFORMER
DATE

NOTES

653
20,309: 13
Box 10, No. 10

TIME
QUALITY

2:29
good

1) War dance song.

2) [:44]} War dance song.

3) [1:18] Song of chief's daeghtuy.

Chief Joseph [war dance songs]; Levi Jonas

April 20, 1897 [war dance songs); April 28, 1897

Fletcher 22. Surface noise. The recording engineer
reads a label identifying only the first two songs.
(ENCLOSED NOTES}: “Cylinder 117"; "Song of chief's
daughter. Levi Jonas. ([Nez Perce text] Thke voice of
a girl as weeping follows the repeating of the words
of her lost lover who was slain when trying for his
10th victory to gain her. He had secured 9 others."

13
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CYLINDER NO.
AFS NO.
COLLECTOR NO.

654 TIME 3:04
20,309: 14 QUALITY good
Box 10, No. 11

DESCRIPTION 1) War song--conclusion.
2) [:56] War song--cpening part.
3) [1:47) Triumph song.
4) [2:25] Song of a wife whose husband has left her.

PERFORMER Harry Hayes

DATE April 28, 1897

NOTES Fletcher 23. Engineer's false start. Surface noise.
Tracking problems at the beginning of 2) and at the end.
Pauses in the drumming during 1), 2), and 4) The
engineer reads a label identifying only th- items.
Transcription of 3) included in NAA ms. 45..: (53).
[ENCLOSED NOTE]: "Cylinder 118"; "4th record. Song of
a wife whose husband has left her & when he sees he
becomes jealous & sings 'My husband is after me,'"
[WATTERS]: 3) Translation: "You have made me cry and
now it's my turn to make you cry." 4) Text: "Inim
Hama" (My husband).

14




COLLECTOR: Herbert Joseph Spinden
(1879-1967)

PERFORMERS: Jonas (or Jonah) Hayes and
other unnamed singers

LOCATION: Lapwai and possibly other sites on
the Nez Perce reservation in 1daho

DATE: Summer 190~

SPONSOR: Peal..y Museum of Archaeology
and Ethnology

PROVENANCE: Pcabody Museum of
Archaeology and Ethnology
Harvard University
11 Divinity Avenue
Cambridge, Mass. 02138

CYLINDER NUMBERS: 4,409-4,445
AFS NUMBER: 14,739

Thirty-seven four-inch cylinders, primarily
containing shamans’ songs and songs from the
War and Guardian Spirit dances, recorded by
Herbert Spinden on the Nez Perce reservation
during the summer of 1907. The cylinders were
received by exchange from the Peabody Museum
in 1970.

Thedocumentation for this collection is sparse,
but Spinden published several articles v.hich
erther utilize or help to explain cylinder material.
“Myths of the Nez Perce Indians,” Journal of
American Folk-lore [JAF] 21 (1908).13-23, 149-58;
“The Nez Perce Indians,”” Memours of the Amer-
wcan Anthropological Association 2, no. 3
(1908):165-274, *“Nez Perce Tales™ in “Folk-tales
of Salishan and Sahaptin Tribes,” ed. Franz Boas,
Memours of the American Folk-lore So.iety 11
(1917):180-201. References to the articles are in-
corporated 1n the NOTES for this collection.

NEZ PERCE INDIAN MUSIC
AND SPOKEN WORD

THE HERBERT JOSEPH SPINDEN COLLECTION

Spinden’s only named informant was Jonas
(“Jonah” on some cylinder boxes) Hayes, de-
scribed as a ‘‘renegade ringleader,” ‘“Methodist
minister,” and ‘“‘shaman” (JAF 21:13).

According to his publications, Spinden’s work
among the Nez Perce was conducted on afield trip
sponsored by the Peabody Museum in 1907 and
supplemented by further research in 1908 under
the auspices of the American Museum of Natural
History. Since the cylinders were housed at the
Peabody and in some cases correspond directly
with published material from the first trip, the
entire cylinder collection has been assigned the
1907 date.

Among the boxes of Spinden’s fieldnotes,
drawings, manuscripts, and mementos in the
Peabody Museum collections are only a few items
from his early fieldwork: several maps of Idaho, an
envelope containing photos labeled “ Idaho and
Wash.” (no furtheridentification), and anotebook
with thirty-one numbered pages identified as “Nez
Perce 1907 Lapwai, Idaho.” The notebook contains
twelve texts, most with interlinear English transla-
tions, two of the narratives include songs which
may be among the cylinder recordings—a song
about Cloud in the text called “first medicine
man” and a song about the ghost of a wolf.

The recording engineer identifies these cylin-
ders by their locations in storage boxes, hence the
heading STORAGE NO. Accompanying the
¢ylinders were papers dated “11 16, 49" and “April
3,1970,” listing song titles taken from the cvlinder
labels. Since misrcadings and misspellings are
evident on these lists, the names for songs and
genres in this collection are taken, whenever
possible, ftum Sp.nden’s published descriptions
of such categories {although Spinden’sorthography
may not always match currently accepted spel-
lings). In other cases, information regarding Nez




Perce terms was provided by Loran Olsen of  eclements of Nez Perce religion at the wrn of the
Washington State University. century, see Pi-Lu’-ye-kin, Anthony Lewis’s bio-
For additional information regarding vision  graphical study of Albert Moore (American Anthiro-

quests, guardian spirit rites, healing, and other pological Association, 1970).




CYLINDER NO.

NEZ PERCE INDIAN MUSIC AND SPOKEN WORD
THE HERBERT JOSEPH SPINDEN COLLECTION

4,409 TIME 2:45
AFS NO. 14,739: A4 QUALITY good
STORAGE NO. Box 3, cyl. &4
DESCRIPTION 1) Tukewe song--the day is set.
2) [1:27--Repetition].
PERFORMER [Unnamred]
NOTES Spoken words between 1) and 2). "Tukewe" is spelled
"Tukeive'” on lists accompanying the storage boxes.,
CYLINDER NO. 4,410 TIME 2:32
AFS NO. 14,739: A5 QUALITY good

STORAGE NO.

Box 3, cyl. 5

DESCRIPTION 1) Tukewe song.
2) [:57--Repetition].

PERFORMER [Unnamed]

NOTES Speech while drumming continues between 1) and 2).
Shouts at 2:24,

CYLINDER NO. 4,411 TIME 2:50

AFS NO, 14,739: A6 QUALITY good

STORAGE NO. Box 3, cyl. 6

DESCRIPTION Tukewe song.

PERFORMER [Jonas] Hayes

NOTES Hoots at 0:42, 1:25, 2:48. [BOX]: '"Talking interlude.
Good after about 1/2 way through."

CYLINDER NO. 4,412 TIME 2:54

AFS NO, 14,739: A7 QUALITY good

STORAGE NO.  Box 3, cyl. 7

DESCRIPTION Isxep'it song--lst.

PERFORMER [Unnamed]

NOTES See AAA Memoirs 2 (1908):264 regarding the

Isx ~'it dance.
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CYLINDER NO. 4,413 TIME 2:36
AFS NO. 14,739: A8 QUALITY good
STORAGE NO. Box 3, cyl, 8

DESCRIPTIOR Isxep'it song--2nd.

PERFORMER [Unnamed]

CYLINDER NO. 4,414 TIME 2:52
AFS NO. 14,739: A9 QUALITY good

STORAGE NO.

Box 3, cyl. 9

DESCRIPTION Isxep'it song--No. 3 (no words).

PERFORMER [Unnamed]

CYLINDER NO. 4,415 TIME 1:21

AFS NO. 14,739: Alo QUALITY good

STORAGE NO. Box 3, cyl. 10

DESCRIPTION Bear song--War Dance.

PERFORMER [Unnamed]

NOTES Second half of cylinder is broken; song incomplete.
Written on base of cylinder box: "Cloud song GSD
Jonas Tiusaktiwat [woman-doctor]"--possibly cylinder
4,42) was originally in this box. See AAA Memoirs 2
(1908):265 regarding the Bear songs.

CYLINDER NO. 4,416 TIME 2:53

AFS NoO. 14,739: Al) QUALITY good

STORAGE NO. Box 3, cyl. 11

DESCRIPTION Second Bear song--War Dance.

PERFORMER [Unnamed]

NOTES Barking dogs audible at 0:47. Interpolated speech,
while the drumming continues, at 1:08 and 1:59.
[BOX]: "2nd half good."

CYLINDER NO, 4,417 TIME 2:58

AFS Ko, 14,739: Al2 QUALITY good

STORAGE NO, Box 3, cyl. 12

DESCRIPTION Bear song in ancient War Dance.

PERYORMER Jonas Hayes

NOTES Speed warp at the beginning. [ANNOUNCEMENT]: "Bear
song in the Ancient War Dance, sung by Jonas Hayes."
See AAA Memoirs 2 (1908):264-65.
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CYLINDER NO. 4,418 TIME 2:48

AFS NO. 14,739: Al3 QUALITY fair/good

STORAGE NO.  Box 3, cyl. 13

DESCRIPTION Scalp Dance.

PERFORMER (Unnamed]

ROTES Faint initially. Surface noise. Speed warp after
2:15. Interpolated words or vocables at 1:07 and 1:33
while drumming continues. Song ends abruptly.

See AAA Memoirs 2 (1908):265-67 on the Iwel'wetset
(Scalp or Meeting dance).

CYLINDER NO. 4,419 TIME 2:51

AFS NO. 14,739: Al& QUALITY good

STORAGE NO. Box 3, cyl. 14

DESCRIPTION Scalp Dance.

PERFORMER [Unnamed]

NOTES False start by the engineer. Interpolated vocables
or words at 0:48, 1:36, 2:27, Speed warp near the end.

CYLINDER NO. 4,420 TIME 2:26

AFS NO. 14,739: Al5 QUALITY very good

STORAGE NO. Box 3, cyl. 15

DESCRIPTION Night Scalp Dance, second song.

PERFORMER [Group of male and female singers]

NOTES Engineer calls this "cylinder 16." Women's voices
join in ca. 1:00. [BOX]: "words, 3 singing."
Spinden describes the night-time Scelp Dance in AAA
Memoirs 2 (1908):267.

CYLINDER NO. 4,421 TIME 2:35

AFS NO. 14,739: Al6 QUALITY good

STORAGE NO. Box 3, cyl. 16 ‘

DESCRIPTION Cloud Song--Shaman's--G.S.D. #4.

PERFORMER [Jonas] Hayes

NOTES Engineer reads "shaman's" as "thomans." Surface

noise. Interpolated exclamations at 1:13 and 1:54.
Cloud was one patron of shamans; "G.S.D." stands
for Guardian Spirit dance--Wee'kwetset.

See AAA Memoirs 2 (1908): 247-50, 256, 262-64.

Note also the box label on cylinder 4,415.
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CYLINDER NO, 4,422 TIME 2:27

AFS NO, 14,739: Al18 QUALITY good

STORAGE NO, Box 3, cyl. 18

DESCRIPTION Sun Faith Song~-Shaman's--G.S.D. #5.

PERFORMER [Unnamed]

NOTES Interpolated speech at 1:23.
Sun was another patron of shamans; sce AAA Memoirs 2
(1908):256.

CYLINDER NO., 4,423 TIME 2:20

AFS NO, 14,739: Al9 QUALITY good

STORAGE NO. Box 3, cyl. 19

DESCRIPTION Beaver song and story.

PERFORMER [Unnamed]

NOTES Two~pitch recitation., Speed warp beginning at 2:07.

Spinden gives a beaver story and song in JAF 21 (1908):
153-54; another story is found in AFS Memoirs 11

(1917):194~95.
CYLINDER NO, 4,424 TIME 2:48
AFS NO. 14,739: A20 QUALITY very good
STORAGE NO, Box 3, cyl. 20
DESCRIPTION [:17] Warriors' serenade--five sing.
PERFORMER [Group of male and female singers]
NOTES Leader joined by other voices; whoops and calls

over the singing. Tracking problem at the end.
Spinden describes the "farewell song" of the

warriors in AAA Memoirs 2 (1908):265.

[BOX]: '"Women lonesome men as they went off; men add:
"Come on, women, do not be afraid . . O

2nd: 'I . . . in singing now don't be afraid~-the men
go away tonight,'"

CYLINDER NO. 4,425 TIME 2:41

AFS NO, 14,739: Bl QUALITY very good

STORAGE NO. Box 3, cyl. 21

DESCRIPTION [Unidentified song]

PERFORMER [Unnamed]

NOTES Accompanied by fast drumming. Whoops at 1:08, 1:48,
and at the end. Possibly not Nez Perce.
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CYLINDER NO.

4,426 TIME 3:03

AFS NO. 14,739: B2 QUALITY good

STORAGE NO.  Box 3, cyl. 22

DESCRIPTION [Wolf songl-~Guardian Spirit Dance, No. l.

PERFORMER [Jonas Hayes]

NOTES Surface noise. Interpolated speech at 1:59 and 2:36.
Song ends abruptly. "Wolf song" and "Hayes" are
written on the bottom of the cylinder box.

CYLINDER NO. 4,427 TIME 2:54

AFS NO. 14,739: B3 QUALITY good

STORAGE NO. Box 3, cylo 23

DESCRIPTION Rabbit Song--Guardian Spirit Dance.

PERFORMER [Unnamed]

NOTES Surface noise. Speed warp after 2:24.

CYLINDER NO.
AFS NO.
STORAGE NO.

DESCRIPTION
PERFORMER
NOTES

N

4,428 TIME 1:43
14,739: B4 QUALITY good
Box 6, cyl. 1

Warriors' serenade before going to war—-five voices.
[Several unnamed singers]

Beating during the first minute.

The warriors' serenade or farewell is described in

AAA Memoirs 2 (1908):265.

CYLINDER NO.
AFS NO,
STORAGE NO.

DESCRIPTION

PERFORMER
NOTES

4,429 TIME 2:15
14,739: BS QUALITY good
Box 6, cyl. 2

1) Warriors' serenade (imperfect)--[solo].

2) [:36--Repetition of the song by several voices].
[ [Unnamed] singers]

Some distortion and fading sound.
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CYLINDER NO. 4,430 TIME 2:53

AFS NO. 14,739: B6 QUALITY very good

STORAGE NO, Box 6, cyl. 3

DESCRIPTION Sitting song before War Dance (Chorus).

PERFORMER [Unnamed]

NOTES Speed warp at the beginning. One voice only;
the word "chorus” may refer to a repeated portion
of the song rather than to a group of singers.,
Whoops at 0:32, 1:39, 2:17, and at the end.

CYLINDER NO, 4,431 TIME 2:30

AFS NoO, 14,739: B7 QUALITY fair

STORAGE NO, Box 6, cyl. 4

DESCRIPTION Coyote song from Guardian Spirit Dance No. 2.

PERFORMER Jonas Hayes

NOTES Surface noise. Interpolated speech at 1:02 and 2:17.

Song ends abruptly. See AAA Memoirs 2 (1908):263
regarding the dancer who represented Coyote.

CYLINDER NO. 4,432 TIME 2:36

AFS NO. 14,739: B8 QUALITY good

STORAGE NO.  Box 6, cyl. 5

DESCRIPTION Mad Coyote song, Guardian Spirit Dance No. 3.

PERFORMER Jonas Hayes

NOTES Speech at 1:14 and at the end.
See AAA Memoirs 2 (1908):263 regarding Mad Coyote.

CYLINDER NO, 4,433 TIME 3:06

AFS NO. 14,739: B9 QUALITY good

STORAGE NO. Box 6, cyl. 6

DESCRIPTION [:20] Coyote goes to war (part of a myth) .,

PERFORMER Jonas Hayes

NOTES Sound breaks up between 1:58 and 2:14. [ANNOUNCEMENT
at the beginning]: ". . . Coyote goes to war."
Spinden published narratives of "coyote's wars" in
AFS Memoirs 11 (1917):180-81 and in JAF 21 (1908):17.
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CYLINDER NO.
AFS NO.
STORAGE NO.

DESCRIPTION
PERFORMER
NOTES

4,434 TIME
Not assigned QUALITY
Box 6, cyl. 7

Fishhawk song/doctor's dance.

[Unnamed]

Cylinder broken; not dubbed. Fishhawk was a

patron of shamans; see AAA Memoirs 2 (1908):256.
[BOX]: 'Night Scalp Dance—-one danced in center of

« « «" and "Used to be sung at Suatuxec [?], quartet."

CYLINDER NO.
AFS NO.
STORAGE NO.

DESCRIPTION
PERFORMER
NOTES

4,435 TIME 3:01
14,739: BlO QUALITY good
Box 6, cyl. 8

Alaxhos. G.S.D. Doctor song. Cloud.

[Unnamed]

Surface noise. Interpolated speech at 1:14 and 1:57.
Cloud was one of the patrons of shamans; see AAA

Memoirs 2 (1908):256 and cylinder 4,421,

CYLINDER NO. 4,436 TIME 2:37

AFS NO, 14,739: Bll QUALITY poor

STORAGE NO. Box 6, cyl. 9

DESCRIPTION Creation story--Fox as doctor [narrative].

PERFORMER [Unnamed]

NOTES Much surface noise. Sound breaks up ca. 0:50.
Possibly an anrouncement at 1:10, after which the
narrative continues.

CYLINDER NO. 4,437 TIME 2:38

AFS NO, 14,739: Bl2 QUALITY good

STORAGE NO. Box 6, cyl. 10

DESCRIPTION Tukewe song.

PERFORMER Jonas Hayes

NOTES Surface noise. Speed warp after 2:25. See also the

first three cylinders in this collection for other
Tukewe songs.
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CYLINDER NO.
AFS NO.
STORAGE NO.

DESCRIPTION
PERFORMER
NOTES

AAA Memoirs

4,438
14,739: B13
Box 6, cyl. 11

TIME
QUALITY

2:16
very good

War Dance--Paxam.
Jonas Hayes
Engineer reads "paxaur" for "paxam." Song

preceded by background speech and begun with a

speed warp. Declaimed speech over continuing
drumming at 0:50, 1:38, and at the end.

2 (1908):264~65 describes the War Dance.

Kind sung ca. 50 years ago.

CYLINDER NO. 4,439 TIME 0:56

AFS NO. 14,739: Bl4 QUALITY good

STORAGE NO. Box 6, cyl. 12

DESCRIPTION Song sung in the myth "Itsewitsnu." Geese song.

PERFORMER Jonas Hayes

NOTES Cylinder mostly broken and unable to be dubbed;
song incomplete. Possibly the story of Coyote and
Iltswewitsix; see JAF 21 (1908):14-~15,

CYLINDER NO. 4,440 TIME

AFS Ro, Not assigned QUALITY

STOBRAGE NO. Box 6, cyl. 13

DESCRIPTION Ilwelwetset. Nez Perce Scalp Dance.

PERFORMER Jonas Hayes

NOTES Cylinder broken; not dubbed. See Spinden's comments

on the Iwel'wetset in AAA Memoirs II/3 (1908):265-67.

CYLINDER NO. 4,44]) TIME 2:45

AFS No. 14,739: B15 QUALITY good

STORAGE NO, Box 6, cyl. 14

DESCRXIPTION Chief's speech riding around camp. Tewiele, speech
before a war dance.

PERFORMER [Unnamed]

NOTES Surface noise. Speed warp after 2:30,
The translation of a speech for such an occasion is
found in JAF Memoirs 1l (1S “V:201; it is unclear
whether this is the exact speech heard on Spinden's
recording.
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CYLINDER NO. 4,442 TIME 2:51

AFS NG. 14,739: Blé6 QUALITY good

STORAGE NO. Box 6, cyl. 15

DESCRIPTION Chief's speech riding around the camp in buffalo
country.,

PERFORMER [Unnamed]

NOTES Single-pitch declamation. Surface noise. Speed warp
after 2:26, The translation of a speech on such an
occasion is given in JAF Memoirs 11 (1917):201;
it s unclear whether this 1s the exact speech heard
on Spinden's recording.

CYLINDER NO. 4,443 TIME 2:46

A¥S NO. 14,739: B17 QUALITY goed

STORAGE NO. Box 6, cyl. 16

DESCRIPTION Speech in the morning in the villages.

PERFORMER [Unnamed]

NOTES Single-pitch declamation. Surface noise. Speed warp
at the end. The translation of a speech on such an
occasion is given in JAF Memoirs 11 (1917):201;
it is unclear whether this is the exact speech heard
on Spinden's recording.

CYLINDER NO. 4,444 TIME 2:31

AFS NO. 14,739: B18 QUALITY good

STORAGE NO. Box 6, cyl. 17

DESCRIPTION Speech of Joseph on treaty--council preceding
war of '77.

PERFORMER [Unnamed]

NOTES Engineer interprets the handwriting on the box as

“"comical recording" instead of "council preceding."
Surface noise. This cylinder may be the informant's
version of Chief Joseph's speech in response to a U.S.
government command that the Nez Perce move to the
reservation at Lapwai.
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CYLINDER NO.
AFS NO.
STORAGE NO.

DESCRIPTION
PERFORMER
NOTES

4,445
14,739: BI19
3o0x 6, cyl. 18

Lopmix game song.

[Unnamed]

Speed warp at the beginning and after 2:18.

Whoops at 1:12 and 2:24. "Lopmix" is written as
"Topinix" in lists accompanying the storage boxes.
See AAA Memoirs 2 (1908):254,




THOMPSON INDIAN MUSIC
THE FRANCES DENSMORE COLLECTION

COLLECTOR: Frances Densmore (1867-1957)

PERFORMERS: Otter Billie, Annie Bolem, John
Butcher, Julie Charlie, Henry McCarthy

LOCATION: Chilliwack, British Columbia
DATE: September 14-23, 1926
SPONSOR: Bureau of Amcrican Ethnology

PROVENANCE: National Archives
7th and Pennsylvania Avenue, N.W.
Washington, D.C. 20408

CYLINDER NUMBERS: 34G9-3421, 3423,
3747-3749; 3820

AFS NUMBERS: 10,727-10,728; 21,266
BAE CATALOG NUMBERS: 20484-2059, 2063

Eighteen{our-inch cylinders containing Thomp-
son Indian music recorded by Frances Densmore
near Chilliwack, British Columbia, in September
1926. Thelast four cylinders were not submitted to
the Bureau of American Ethnolugy in conjunction
with Densmore’s written reports of the trip, instead
sheadded them to the collection in July 1941, The
cylinders were transferred from the National
Archives in 1948.

The peeple gathered at the hop-picking camp
near Chilliwack were a mixture of Plateau and
Northwest Coast Indians. Densmore described
and analyzed their songs together in her mono
graph, Music of the Indians of British Columbia
(BAE Bulletin 136, Anthropological Papers, No.
27). On the catalog cards she prepared for the BAE,
Densmoredivided thesongs into Nitinat (Nootka),
Salish, Thompson and Fraser River, and Tsimshian
groups; she labeled the last four cylinders simply
as “Chilliwack” (the location, not a specific iribal
name). N

Densmore provided a list of the actual homes of
her singers (though not always a specific tribal

affiliation)on page 12 of the monograph. The list
was used as tne basis for dividing her Thompson
and Fraser River colleciion into several segments
in this volume, since the singers were not only
Interior Salish (Plateau) but also Coast Salish
people. The Coast Salish recordings are described
later in the Northwest Ceast catalog (sce the
Halkomelem and Squamish collections, pp. 123,
255) are cylinders 8758 and 3759, initially listed as
Thompson/Fraser material but containing Nitinat
songs from Vancouver Island.

Rather than assign separate field numbers to the
songs recorded by members of separate groups,
Densmore numbered her entire Chilliwack col-
lection consecutively. Thus the Thompson songs
have field nos. 3-5, 7-13, 16-22, and 24. She also
used a separate numbering scheme for some of her
Thompson and Squamish cylinders: “S." (possibly
“Salish”) plus a number; cylinder 3,414, for
example, is “S. 9.”

Densmore submitted wwo seports conceerning
these cylinde..  dhe BAE, the first dated June 20,
1928, the second dated November 17, 1928 (see ms.
3371 in the National Anthropological Archives
[NAA}J). The tribal classification on the BAE
catalog cards for the cylinders desaibed in the first
report was “‘Fraser and Thompson River” or
simply “Thompson River,” while the later group
was marked “Thompson River or Ntlatyapamuk
[the people’s name for themselwes].”™ The
“November 1928 written on the latter BAE cards
should not be interpicted as the 1ecording date
since all of the ¢ylinders were recorded n 1926. In
one case, a specific day can be assigned for a
recording. Densmore noted in her diary (NAA ms.
1250; that she had “recorded from medicine man
from Thompson River {John Butcher]™ on Sep-
tember 16.

Additional explanawry comments taken from
Densmore's notes in NAA ms. 3371 follow the
indication [3371] plus a page nmumber in ihe
NOTES entrices.




Dersmore grouped the Thompson materials (as
well as songs recorded among the other tribal
groupsat Chilliwack) into the following categories.

Dance songs

Game songs

Love songs

Miscellaneous songs

Potlaich songs

Songs with treatment of the sick
War songs

The Densmore collection of Thompson music
may be compared with recordings made by Franz

Boas in the 1890s, Marius Barbeau in 1912, and
James Teitbetween 1915and 1918. Transcriptions
of portions of the Boas and Barbeau colle...ons are
found in Otto Abraham and E.M. von Horn-
bostel’s article ‘“Phonographierte Indianer-
melodien aus Bridsch-Columbia” (Boas Anniver-
sary Volume, 1906) and in Graham George’s
article, ''Songs of the Salish Indians of British
Columbia” (International Folk Music Journal 14
[1962]:22-29). Additional information on these
collections may be obtained from the Archives of
Traditional Music, Indiana University (Boas
cylinders), and from the National Museum of
Canada (Barbeau and Teit recordings).




THOMPSON INDIAN MUSIC
THE FRANCES DENSMORE COLLECTION

CYLINDER NO. 3,409 TIME 1:56

AFS NO. 10,727: Bl QUALITY good

BAE CAT. NO. 2048a

DESCRIPTION Introduction to song in treating sick—--2048a.

PERFORMER John Butcher (1)

NOTES Very faint initially. Surface noise; some garbled
sound. [ENCLOSED NOTE]: "This cylinder is transcribed
but not in the . . . it is an introduction to a song
now at the Bureau. It was discarded as impossible to
transcribe but I managed to catch the tunes and write
it out." This and the following cylinders sung by
Butcher contain songs used for childbirth doctoring.
Field no. 7. Partial transcription on p. 25.

CYLINDER NO. 3,410 TIME 1:28

AFS NO. 10,727: B2 QUALITY good

BAE CAT. NO. 2048b

DESCRIPTION Two girls on a horse--2048b.

PERFORMER John Butcher (2)

NOTES Surface noise; faint program. Field no. 8.
Transcription on p. 25,

CYLINDER NO. 3,411 TIME 2:03

AFS NO. 10,727: B3 QUALITY good

BAE CAT. NO, 2049

DESCRIPTION "Look at this sick person'--2049.

PERFORMER John Butcher (3)

NOTES Surface noise; faint program. [BOX]: "Doctor song."

Field no. 9. Transcription on p. 26.
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CYLINDER NO. 3,412 TIME 1:58

AFS NO. 10,727: B4 QUALITY good

BAE CAT. NO. 2050

DESCRIPTION 1) [:19] An appeal to certain animals--2050.
2) [1:48--Speech]. T

PERFORMER John Butcher (4)

NOTES Background speech before 1). Sound drops out between
1:00 and 1:20. 2) concludes with the English word
"good-bye." [BOX]: "Doctor song." Field no. 10.
Partial transcription on p. 27.

CYLINDER NO. 3,413 TIME 1:12

AFS NO. 10,727: BS QUALITY good

BAE CAT. NO. 2051

DESCRIPTION An appeal to the deer--2051.

PERFORMER John Butcher (6)

DATE September 16, 1926

NOTES Program occasionally faint. Field no. 12.
Transcription on p. 28. [3371-7]: "Sept. 16."

CYLINDER NO, 3,414 TIME 1:39; 0:28

AFS NO. 10,727: B6 QUALITY good/fair

BAE CAT. NO. 2052

" DESCRIPTION 1) Slahal game song (c)--2052.

2) [ca. 1:40--Repetition].

PERFORMER Otter Billie (1), plus an unidentified singer

NOTES Faint until 0:45. Sound drops out after 1:20.
Eight-second break in the preservation tape program
before 2) begins. Surface noise. 2) ends abruptly.
Two voices sing together throughout.
[CATALOG CARD]: "Otter" is crossed out and replaced
by "Arthur"; "S, 9" appears next to field no. 18.
Transcription on p. 69.
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CYLINDER NO. 3,415 TIME 2:07

AFS NO. 10,728: Al QUALITY very good

BAE CAT. NO. 2053

DESCRIPTION Slahal game song (d)--2053,

PERFORMER Otter Billie (2), plus an unidentified singer

NOTES Sound breaks up at the end. Two voices throughout,
[CATALOG CARD]: 'S, 10." Field no. 19. Transcription
on p. 69.

CYLINDER NO. 3,416 TIME 2:01

AFS NO. 10,728: A2 QUALITY very good

BAE CAT. NO. 2054

DESCRIPTION Slahal game song (e)--2054,

PERFORMER Otter Billie (3), plus an unidentified singer

NOTES Two voices throughout. [CATALOG CARD]: "s, 11."
Field no. 20. Transcription on p. 70.

CYLINDER XNO. 3,417 TIME 1:37; 0:20

AFS NO. 10,728: A3-A4 QUALITY good

BAE CAT. NO. 2055

DESCRIPTION 1) Dance song of the Thompson River Indians (a)~-2055.
2) [cas 1:40--Repetition].

PERFORMER Henry McCarthy (1)

NOTES Beating. Distorted sound between 0:55 and 1:10.

1) ends abruptly. Half-minule pause separates 1)
and 2) on the prrservation tape. [CATALOG CARD]:
"S. 7." Field no. 21. Transcription on p. 59.

CYLINDER NO.
AFS NO,
BAE CAT. NO.

DESCRIPTIOE
PERFORMER

NOTES

3,418 TIME 2:06
10,728: A5 QUALITT very good
2056

Dance song of the Thompson River Indians (b)--2056.
Henry McCarthy (2)

Skipping sound after 1:40. [CATALOG CARD]: '"s. 8,"
Field no, 22, Transcription on p. 59.




CYLINDER NO.
AFS NO.
BAE CAT. NO.

DESCRIPTION
PERFORMER

NOTES

3,419 TIME 1:57
10,728: A6 QUALITY very good
2057

Slahal game song (£)--2057.
Henry McCarthy (4)

Crossed-out label: "Dance
Field no. 24.

Skipping sound after 1:35.
song of the Thompson River Indians (c)."
Transcription on p. 70.

CYLINDER NO. 3,420 TIME 1:53

AFS NO. 10,728: A7 QUALITY very good

BAE CAT. NO. 2058

DESCRIPTION Gambling song (a)--2058.

PERFORMER Annie Bolem (1)

NOTES Somewhat faint. Field no. 3. Transcription on p. 72.

CYLINDER NO. 3,421 TIME

AFS NO. Not assigned QUALITY

BAE CAT. NO. 2059

DESCRIPTION Indian cowboy song--2059.

PERFORMER Annie Bolem (2)

NOTES Cylinder broken; not dubbed. Field no. 5.
Transcription on p. 9%.

CYLINDER NO. 3,423 TIME

AFS NO. Not assigned QUALITY

BAE CAT. NO. 2063

DESCRIPTION Gambling song (b)--2063.

PERFORMER Julia Charlie

NOTES Cylinder broken; not dubbed. Field no. 4.
Transcription on p. 73.
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CYLINDER NO. 3,747 TIME 1:59

AFS NO. 21,266: 6 QUALITY fair

DESCRIPTION Doctor song -~ duplicate of 10,

PERFORMER John Butcher (5)

NOTES Surface noise. Several spoken words precede the
song; indistinct high-pitched sounds follow it.
[BOX]: "Disc[ard]. Gift of Frances Densmore, July 31,
1944, [Field no.] 11 Doctor Song Dup of 10.”"
[3371-10]: "Eagle taught (?) . . . up in mountains.
Second verse of 10-~words as in previous songs.”

CYLINDER NO. 3,748 TIME 2:03

AFS NO. 21,266: 7 QUALITY fair

DESCRIPTION Healing song.

PERFORMER John Butcher (8)

NOTES Much surface noise; distortion near the end.
[BOX]: "Gift, Frances Densmore, July 8, 1944. [Field
no.] 16. Disc[ard]." [3371-12]: "Another healing
song. Lady is going to kill the . . . cut in cwo--
under the leg."

CYLINDER NO. 3,749 TIME 1:46

AFS NO. 21,266: & QUALITY fair/good

DESCRIPTIOH Song for success in hunting.

PERFORMER John Butcher (9)

NOTES Sometimes faint. Surface noise.

[LABEL]: "The soags for success in hunting have same
tune as songs for sick, but ask animals to help in the
hunt--sung before starting. Words of this song:

'Going out to hunt deer, Going to get my gun, And I
scared up a big bear. I killed a deer and let the

bear eat it.' (Melody rather vague but style typical
of healing songs) Not trans[cribed]. [Field no.] 17."
See p. 28 in the monograph.




CYLINMER NO.
AFS “e

DESCRIPTIOR
PERFORMER

NOTEZ

2:02
fair

TIME
QUALITY

3,820
21,266: 17

1) [:19--Healing sorg].
2) V1:40——Unidentified song].
John Butcher (7); unidentified singer

Surface noise; muffled, distorted sound. Tracking
problem at the end. Spoken words between 1) and 2).
[LABEL]: '"Densmore, British Columbian series, 1926.
Cyl. 13. The song is credited to John Butcher,

a medicinc man from Lytton, on the Thompson River.
He recorded songs that he actually used in tveating
the sick, four being presented in the paper on this
subject « o « As this is marked, on the cover, as a
continuation of the preceding record but can be
identified only by comparison with the songs by
Butcher in the British Columbian paper.

Gift, Frances Densmore, July 31, 1944."

[3371-8]: *“Continuation of 12. Mentions Geer.
Deer is heard."




THOMPSON | OKANAGON INDIAN MUSIC

[ERICH MORITZ VON HORNBOSTEL
DEMONSTRATION COLLECTION]
THE FRANZ BOAS COLLECTION

COLLECTOR: Franz Boas (1858-1942)
PERFORMER: Unknown
DATE: Probably June 1897

LOCATION: Probably Spences Bridge, British
Columbia

SPONSOR: Probably American Museum of
Natural History (Morris K. Jesup North Pacific
Expedition)

CYLINDER NUMBER: 4,114
AFS NUMBER: 10,053: Bl
HORNBOSTEL COLLECTION NUMBER: 62

One four-inch cylinder of Thompson, Okanagon
Indian music recorded by Franz Boas in the Pacific
Northwest. The cylinder is part of the Erich
Moritzvon Hornbostel Demonstration Collection
(cataloged in Volume 8, Early Anthologies, of the
Federal Cylinder Project catalog series) given to
the Library of Congress by Walter V. Bingham in
1943.

The specific recording location, date, and per-
former for this cylinder are not known but it seems
likely that the record, labeled “Boas 143,” was
made during the 1897 field trip of the Jesup North
Pacific Expedition. Inaletter to his wife writtenat
Spences Bridgeon June 6, 1897, Boas reported that
“this afterroon Jimmy Teit and I went down to
the village and coilected relodies. The phono-
graph works very well, and we got ten good songs”
(pp. 202-3, The Ethnography of Franz Boas, ed.
Ronald P. Rohner, University of Chicago Press,
1969). James Teit and Boas had worked together
with Thompson River people at Lytton in mid-
December 1894 but there was no reference to the
use of a recording machine at that time.

The hand game song on this cylinder is tran-
scribed in “Phonographierte Indianermelodien
aus Britsch-Columbia,” an article by Ouo
Abraham and Erich von Hornbostel originally
published in the Boas Anniversary Volume (1906)
and reprinted in Hornbostel Opera Omnia 1
(1975):310. The cylinder was also included on the
Ethnic Folkways Library record album, “The
Demonstration Collection of E.M. von Horn-
bostel and the Berlin Phonogramm-Archiv,” FE
4175, record 2, side A, cut 6.
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THOMPSGN/OKANAGON INDIAN MUSIC
[ERICH MORITZ VON HORNBOSTEL DEMONSTRATION COLLECTION]
THE FRANZ BOAS COLLECTION

CYLINDER RO. 4,114 TIME 2:18

AFS RO. 10,053: Bl QUALITY good
HORNBCSTEL NO. 62 ORIGINAL NO. Boas (143)
DESCRIFTION Lehal song.

PERFORMER Unidentified

LOCATION Probably Spence's Bridge, British Columbia

DATE Probably 1897

HOTES False start. Some overmodulation; skips; abrupt

ending. Transcription #& on p. 310, Hornbostel Opera
Omnia 1. Identified as "Song to the hand game,
‘Lehal'" in the copy of the Hornbostel Demonstration
Collection at the Archives of Traditional Music,
Indiana University,

36
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NORTHERN UTE INDIAN MUSIC
AND SPOKEN WORD

THE FRANCES DENSMCRE COLLECTION

COLLECTOR: Frances Densmore (1867-1957)

PERFORMERS: Areecv, Arkansaw, Sidney Blue-
otter, Chigoop, Andrew Frank, Isaacs, Tim
Johnson, Jim Koiorow, Lite Jim, Charles
Mack, Nikoree, Fred Mart, Teddy Pageets, Jim
Pant, Paul Pegaroos, Eugene Perank, Fanny
Provo, Quinance, Red Cap, Charlie Saritch,
John Star, Clark Tonner, Joshua Washington,
Mrs. Washington, Dave Weetch, Weeyutchee

DATE: August 1914, and August 3-12, 1916

LOCATION: Whiterocks and Fort Duchesne,
Utah

SPONSOR: Bureau of American Ethnology

PROVENANCE: National Archives
7th and Pennsylvanja Avenue, N.-W.
Washington, D.C. 20408

CYLINDER NUMBERS: 2,437-2,545; 3,935
AFS NUMBERS: 10,583-10,596; 21,262
BAE NUMBERS: 690-799d

One hundred and ten four-inch cylinders
recorded by Frances Densmore among the White
River, Uinta, and Uncompahgre bands of Ute in
1914 and 1916. The cylinders were transferred
from the National Archives in 1948.

Densmore published her aiiuiyses of Ute songs
in 1922 in the monograph Northern Ute Music
(BAE -Bulletin 75). Occasionally the box labels
give spellings for the singers’ names that differ
slightly from the published forms; these will be
indicated in the NOTES. For additional informa-
tion on Densmore’s work among the Ute people,
see ms. 4250 (20)—*Incidents in the Study of Ute
Music”—among her personal papers in the collec-
tions of the National Anthropological Archives,
Smithsonian Institution.

Densmore made two tield trips, one in 1914, the
second in 1916. According to her report in Smith-
sonian Miscellaneous Collections 65, no. 6, she
recorded more than eighty songs on the first trip
(p. 82), corresponding to field numbers 1 to 86
(with three cylinders or songs unaccounted for).
The second trip yielded twenty-nine cylinders to
which no field numbers were assigned. Although
the BAE catalog cards show only a gencralized
recording date of “1914 and 1916" for the entire
collection, more specific dates have been given in
the catalog entries based on the cylinder box
groupings and labels.

De:.smore recorded some singers (Clark Tonner,
for example) on both trips. In these instances, she
apparently assigned performer numbers sequen-
tially from 1914 through 1916. The report in
Smithsonian Mascellaneous Collections 66,n0.17,
indicates that she recorded Uncompahgre singers
only on the second visit but twoof them, Chigoop
and Blucotter, have songs to which field numbers
were assigned; it seems likely that they sang for her
in 1914

Some of the cylinder boxes have red foil stars
glued to thelabels or lids. Densmore’s notes do not
comment on the significance of these stars, but
their presence will be indicated in the NOTES.

Densmore ~ssigned Ute songs to the following
categories:

Songs of the Bear Dance

Songs of the Sun Dance

*Songs of an undetermined dance

Songs of social dances:
Songs of the Turkey Dance
Songs of the Woman’s Dance
Songs of the Lame Dance
Songs of the Dragging-Fe t Dance
Songs of the Tea Dance
Songs of the Double Dance
Songs of the Iron-Line Dance




Songs used in the treatment of the sick

War songs

Parade songs

Hand Game Songs

Miscellaneous songs

Rudimentary songs

*The cylinder box labels refer o these as “Ghost
Dance” songs but Densmore’s monograph simply
identifies them as religious dance songs of an
unspecified rite.

Genres that Densmore :pecified on the catalog
cards are found in brackets following the song
titles in the DESCRIPTION. For descriptions of
someof thedancegenres, see also Anne M. Smith's
Ethnography of the Northern Utes (Santa Fe:
Muscum of New Mexico Press, 1974), pp. 174-226.
Among the Ute people consulted by Smith was
Teddy Pargeets, the singer Densmore identified as
“Pageets.”

Densmore seemed particularly interested in
scientific analysis and comparison when working

with the Ute material. Her monograph includes
extensive tabular comparisons of Ute, Chippcwa
and Teton Sioux song categories, a passmg
comparl'on with Slovak songs, and a section on

“tone photographs” by Dayton C, Miller.

Densmore later edited a record album for the
Library of Congress series, entitled Songs of the
Pawnee and Northern Ute (AFS L25). Songs
from this collection that weie used on the record
are indicated in the NOTES by {L25:] plus the
side and band number. According to the record
liner notes, Fort Duchesne was the site for all
the Ute recordings in 1916; the BAE catalog
cards had indicated “Whiterocks, Utah” for the
entire collection. The LOCATION entries have
been assigned accordingly.

T. Givon and Sunshine Cloud Smith of the
Ute Language Program, Southern Ute Indian
Tribe, Ignacio, Colorado, have provided ad-
ditional translations of texted songs and com-
ments about song genres. In the NOTES, the
indication {ULP] is used to mark material
drawn from this source.




I

4

y

attn®

The Bear Dance (Uintah Agency). Courtesy of Smithsonian Institution (Photo No. 84-3839).
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NORTHERN UTE INDIAN MUSIC AND SPUXEN WORD
THE FRANCES DENSMORE COLLECTIUN

CYLINDER NO. 2,437 TIME 2:22

AFS NO. 10,583: Al QUALITY very good

BAE CAT. NO. 690

DESCRIPTION 1) Bear Dance song (a)--690.
2) [1:54-~Repetition].

PERFORMER Isaacs (2)

LOCATION Whiterocks, Utah

DATE August 1914

NOTES Field no. 23. Transcription on p. 63.

CYLINDER NO. 2,438 TIME 2:34

AFS NO. 10,583: A2 QUALITY very good

BAE CAT. NO. 691

DESCRIPTION Bear Dance soug (b)--691.

PERFORMER Isaacs (7)

LOCATION Whiterocks, Utah

DATE August 1914

NOTES Morache (a notched rasp--see pp. 26-27) audible in
background. Whoops at 1:17 and at the end.
Field no. 28. Transcription on p. 63.

CYLINDER NO. 2,439 TIME 2:40

AFS NO. 10,583: A3 QUALITY very good

BAE CAT. NO, 692

DESCRIPTION Bear Dance song (c)--692.

PERFORMER Isaacs (10)

LOCATION Whiterocks, Utah

DATE August 1914

NOTES Beating and tracking problem at the end. Field no. 3l.
Transcription on p. 64, [ULP): Textual note , Isaacs
is identified as a member of the Uintah band.
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CYLINDER NO.
AFS NO.
BAE CAT. NO.

DESCRIPTION
PERFORMER
LOCATION
DATE

NOTES

2,440 TIME 2:31
10,583: A4 QUALETY very good
693

Final song of the Bear Dance (b)--693.
Isaacs (5)

Whiterocks, Utah

August 1914

Shouts and yips at 1:11 and 1:32. Field no. 26,
Transcription on p. 72. [ULP]: Textual notes;
possibly a second Bear Dance song on this cylinder.

CYLINDER NO.
AFS NO.
BAE CAT. NO.

2,441 TIME 2:35
10,583: Bl QUALITY good
694

DESCRIPTION Song of the Sun Dance (a)-~694.

PERFORMER Isaacs {4)

LOCATION Whiterocks, Utah

DATE August 1914

NOTES Beating. Whoops at 1:33. Field no. 25. Trac3cription
on p. 82,

CYLINDER NO. 2,442 TIME 2:42

AF¥S NO. 10,583: B2 QUALITY very good

BAE CAT. NO. 695

DESCRIPTION Song of the Sun Dance (b)--695.

PERFOBMER Isaacs (6)

LOCATION Whiterocks, 'Itah

DATE August 1914

NOTES Song ends abruptly. Whoops at 2:01. Field no. 27.

Transcription on p. 82.
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CYLINDER NO. 2,443 TIME 2:28
APS NO, 10,583: B3 QUALITY very good
BAE CAT. NO. 696

DESCRIPTION 1) Parade song (a)--696.
2) [1:53--Repetition].

PERFORNER Isaacs (1)

LOCATIOR Whiterocks, Utah

DATE August 1914

NOTES Whoops at 1:40 and at the end. Field no. 22.

Transcription on p. 167,

CYLINDER KO. 2,444 TIME 2:42
AFS NO. 10,583: B4 QUALITY very good
BAE CAT. NO. 697

DESCRIPTION Hand Game song (a)--697,

PERFORMER Isaacs (3)

LOCATION Whiterocks, Utah

DATE August 1914

NOTES Surface noise near the end. Song ends abruptly. Field

no. 24. Transcription on p. 176 (not on p. 167, as ig
listed in Densmore's index). -

CYLINDER NO, 2,445 TIME 2:32
AFS NO, 10,584: Al QUALITY very good
BAE CAT. NO. 698

DESCRIPTION Hand Game song (f)--698,

PERFORMER Isaacs (9)

LOCATION Whiterocks, Utah

DATE August 1914

NOTES field no. 30, Transcription on p, 179,

CYLINDER NO. 2,446 TIME 2:36

AFS NO, 10,584: A2 QUALITY very good

BAE CAT. NO. 699

DESCRIPTION Hand Game sonp (i)--699,

PERFORMER Isaacs (8)

LOCATION Whiterocks, Utah

DATE August 1914

NOTES Interpolated words at 1:17. Field no. 29,

Transcription on p. 181.
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CYLINDER NO. 2,447 TIME 2:44

AFS NO. 10,584: A3 QUALITY very good

BAE CAT. KO. 7C0

DESCRIPTION 1) Song of the Sum Dance (c)--700.
2) [:27~-Repetition].
3) [1:51-~Repetition].

PERFORMER Charlie Saritch (5)

LOCATION Whiterocks, Utah

DATE August 1914

NOTES 1) breaks off ca. 0:18., Field no. 36. Transcription
on pe 83.

CYLINDER NO, 2,448 TIME 2:13

AFS NO, 10,584: A4 QUALITY very good

BAE CAT. NO. 701

DESCRIPTION 1) Lame Dance song (a)--701.
2) [1:23--Repetition].,

PERFORMER Charlie Saritch (1)

LOCATION Whiterocks, Utah

DATE August 1914

NOTES Field no. 32. Transcription on p. 106; the following
pages describe the re-recording of the song in 1916.
[L25: B25]

CYLINDER NO. 2,449 TIME 2:25

AFS NO, 10,584: Bl QUALITY good

BAE CAT. NO. 702

DESCRIPTION 1) Closing song of the Dragging—Feet Dance-~-702.
2) [1:40--Repetition].

PERFORMER Charlie Saritch (2)

LOCATION Whiterocks, Utah

DATE August 1914

NOTES Sound fades ca. 0:30. 2) is accompanied by drumming,

and ends with tracking problems. Field no. 33.

Transcription on p., 113.
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CYLINDER NO.
AFS NO.
BAE CAT. KO.

DESCRIPTION
PERFORMER
LOCATION
DATE

NOTES

2,450 TIME 2:21
10,584: B2 QUALITY very good
703

Iron-Line Dance song--703,

Charlie Saritch (13)

Whiterocks, Utah

August 1916

Transcription on p. 120. [ULP]: Possibly a

Dragging-Feet Dance fong instead of an Iron-Line Dance
song [see the similar melodic contours in the
transcriptions of 702 and 703].

2,451

CYLINDLk 153, TIME 1:26

AFS NO. 10,592: B4 QUALITY good

BAE CAT. NO. 7745 704

DESCRIPTION 1) Final song of the Bear Dance (a)--774&.
2) [1:05] War song (b)--704,

PERFORMER Fred Mart (73); Charlie Saritch (7)

LOCATION Whiterocks, Utah

DATE August 1914

NOTES Faint sound. Machine noise between the songs. 2) ends
abruptly. [LABEL for 704]: "War song leaving camp."
Red stars. Penciled on the box: "Ute 1914.,"
Field nos. 73 and 86. Transcriptions on pp. 71, 148.
[ULP]: Textual notes for 774.

CYLINDER NO. 2,452 TIME 2:32

AFS NO. 10,584: B3 QUALITY good

BAE CAT. RO. 705

DESCRIPTIOR 1) War song (e)--705.
2) [:58~+ epetition].
3) [1:16~~*+petition].

PERFORMER Charlie Sar tch (10)

LOCATION Fort Duchesne, Utah

DATE August 1916

NOTES Somewhat muffled sound. 2) cuts off abruptly. 3) has
interspersed whoops: Transcription on p. 15l.
[ULP]: Possitly a parade song.
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CYLINDER NO. 2,453 TIME 2:24

AFS NO. 10,584: B4 QUALITY very good

BAE CAT. NO. 706a

DESCRIPTION Song when washing the wounded (b)--706a.

PERFORMER ‘Charlie Saritch (4)

LOCATION Whiterocks, Utah

DATE August 1914

NOTES Beating near the end. [LABEL]}: "Return fr. war."
Field no. 35. Transcription and notes on pp. 155-56:
"The transcription is from the cylinder made in 1914.
Five renditions of the same song were recorded in 1916
« « « [the latter] omit the fifth and sixth measures
and the last measure of the song as transcribed."
The following cylinder contains the 1516 recording.
[ULP]: Healing song.

CYLINDER NO, 2,454 TIME 1:36

AFS NO. 10,585: Al QUALITY very good

BAE CAT. NO. 706b

DESCRIPTION Song when washing the wounded (b)--706b.

PERFORMER Charlie Saritch

LOCATION Fort Duchesne, Utah

DATE August 1916

NOTES The catalog card identifies this song as "Dup. of

CYLINDER NC.
AFS NO.
BAE CAT. NO.

DESCRIPTION
PERFORMER
LOCATION
DATE

NOTES

No. 706. (Rep. of 4)" (see the preceding cylinder).
[ULP]: Healing song.

2,455 TIME 2:25

10,585: A2 QUALITY very good

707

1) Parade song (b)--707.
2) {l:18--Repetition].
3) [1:55--Repetition].
Charlie Saritch

Fort Duchesne, Utah
August 1916

The cylinder box is mislabeled as "35, Ch. Saritch 4,
Ret. from war''--see cylinder 706a. This song is
probably Saritch 9 or 11. Transcription on p. 167.
[L25: B7)
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CYLINDER NO. 2,456 TIME
AFS NO. 10,585: A3 QUALITY very good
BAE CAT. NO. 708
DESCRIPTION 1) Parade song (c)--708.
2) [1:02~-Repetition].
3) [1:41--Repetition].
PERFORMER Charlie Saritch (3)
LOCATION Whiterocks, Utah
DATE August 1914
NOTES Tracking problem. Whoops at 1:00 and at the end.
Field mo. 34. Transcription on p. 168.
CYLINDER NO. 2,457 TIME 2:26
AFS NO. 10,585: A4 QUALITY very good
BAE CAT. NO. 709
DESCRIPTION Parade song (d)--709.
PERFORMER Charlie Saritch (12)
LOCATION Fort Duchesne, Utah
DATE August 1916
NOTES Transcription on p. 168,
CYLINDER NO. 2,458 TIME 2:36
AFS NO. 10,585: Bl QUALITY very good
BAE CAT, KO. 710
DE SCRIPTION 1) Song of the Sun Dance (f)--710.
2) [1:32~-Speech].
3) [1:52--Repetition of the songl.
PERFORMER Teddy Pageets (10)
LOCATION Whiterocks, Utah
DATE August 1914
NOTES Whoops at 1:17 and at the end. Red star. Field no. 72.

Transcription on p. 85,




CYLINDER NO. 2,459 TIME 2:31

AFS NO. 10,585: B? QUALITY very good

BAE CAT. NO. 711

DESCRIPTION 1) Song used in treatment of the sick (a)--711.
2) [1:38~-Repetition}.

PERFORMER Teddy Pageets (1)

LOCATION Whiterocks, Utah

DATE August 1914

NOTES On this and the following cylinders in the "treatment
of the sick” series, the label identifies the song as
"Doctor" [song}. Field no. 63. Transcription on
p. 132. [L25: Bll1]

CYLINDER NO, 2,430 TIME 2:37

AFS NO. 10,585: B3 QUALITY very good

BAE CAT. NO. 712

DESCRIPTION Song used in treatment of the sick (b)--712.

PERFORMER Teddy Pageets (2)

LOCATION Whiterocks, Utah

DATE August 1914

HOTES Field no. 64. Transcription on p. 132.

CYLINDER RO. 2,461 TIME 2:26

AFS HO. 10,585: B&4; 10,586: Al QUALITY very good

BAE CAT. NO, 713

DESCRIPTION Song used in treatment of the sick (¢)--713.

PERFORMER Teddy Pageets (3)

LOCATION Whiterocks, Utah

DATE August 1914

NOTES The cylinder was dubbed twice. Field no. 65.
Partial transcription on p. 132.

CYLIRDER NO. 2,462 TIME 2:32

AFS NO. 10,586: A2 QUALITY very good

BAE CAT. NO. 714

DESCRIPTION Song used in treatment of the sick (d)--714.

PERFORMER Teddy Pageets (&)

LOCATION Whiterocks, Utah

DATE August 1914

NOTES Field no. 66. Partial transcription on p. 132.

47




CYLINDER NO.

2,463 TIME 2:40

AFS NO. 10,586: A3 QUALITY very good

BAE CAT. NO. /15

DESCRIPTION 1) Song used in treatment of the sick (e)=--715.
2) [2:19--Repetition].

PERFORMER Teddy Pageets (5)

LOCATION Whiterocks, Utah

DATE August 1914

NOTES Field no. 67. Partial transcription on p. 133.

CYLINDER NO. 2,464 TIME 2:35

AFS NO. 10,586: A4 QUALITY very good

BAE CAT. NO. 716

DESCRIPTION Song used in treatment of the sick (£)--716.

PERFORMER Teddy Pageets (6)

LOCATION Whiterocks, Utah

DATE August 1914

NOTES Field no. 68. Partial transcription on p. 133.

CYLINDER NO. 2,465 TIME 2:35

AFG NO, 10,586: AS QUALITY good

BAE CAT. NO. 717

DESCRIPTION Song used in treatment of the sick (g)--717.

PERFORMER Teddy Pageets (7)

LOCATION Whiterocks, Utah

DATE August 1914

NOTES Sound breaks up somewhat after 0:45. Field no. 69.
Partial transcription on p. 133.

CYLINDER NO. 2,466 TIME 2:28

AFS NO. 10,586: Bl QUALITY very good

BAE CAT. NO. 718

DESCRIPTION Song used in treatment of the sick (h)--718.

PERFORMER Teddy Pageets (8)

LOCATION Whiterocks, Utah

DATE August 1914

NOTES Field no. 70. Partial transcription on p. 133.
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CYLINDER NO.
AFS NO.
BAE CAT. NO.

2:28
very good

TIME
QUALITY

2,467
10,586: B2
719

DESCRIPTION Soag used in treatment of the sick (i)--719.

PERFORMER Teddy Pageets (9)

LOCATION Whiterocks, Utah

DATE August 1914

NOTES Field no. 71. Partial transcription on p. 134.

CYLINDER NO. 2,468 TIME 2:26

AFS NO. 10,586: B3 QUALITY very good

BAE CAT. NO. 720

DES SRIPTION Lame Dance song (b)--720.

PERFORMER Tim Johnson (5)

LOCATION Whiterocks, Utah

DATE August 1914

NOTES Field no. 10. Transcription on p. 109, [L25: B6]

CYLINDER NO. 2,469 TIME 2:32

AFS NO. 10,586: B4 QUALITY good

BAE CAT. NO. 721

DESCRIPTION Dragging-Feet Dance song (a)--721.

PERFORMER Tim Johnson (11)

LOCATION Whiterocks, Utah

DATE August 1914

NOTES Beating., Field no. 11, Transcription on p. 112.
[ULP]: Round or 49-Dance songe. [L25: B4]

CYLINDER NO. 2,470 TIME 2:24

AFS NO. 10,587: Al QUALITY very good

BAE CAT. KO, 722

DESCRIPTION  Tea Dance song (c¢)--722.

PERFORMER Tim Johnson (7)

LOCATION Whiterocks, Utah

DATE August 1914

NOTES Song ends abruptly. Field no. 12. Tramscription on

Pe 1170
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CYLINDER NO,. 2,471 TIME 2:27

AFS NO. 10,587: A2 QUALITY very good

BAE CAT. NO. 723

DESCRIPTION 1) War song (c)--723.
2) [1:34--Repetition].

PERFORMER Tim Johnson (2)

LOCATION Whiterocks, Utah

DATE August 1914

NOTES Shouted interpolation at 2:04. [LABEL]: "The Warpath,"
Red star. Field no. 7. Transcription on p. 148.
[ULP]: War Dance song.

CYLINDER NO. 2,472 TIME 1:09; 1:30

AFS NO. 10,587: A3; 10,590: A2 QUALITY very good

BAE CAT. NO. 751; 724

DESCRIPTION 1) Scalp Dance song (c)--751.
2) [ea. 1:12] Scout song--7%4.

PERFORMER John Star (6); Tim Johnson (10)

LOCATION Whiterocks, Utah

DATE August 1914

NOTES 2) is preceded by a fragment of 751 and ends abruptly,
Penciled on box: "Ute 1914." Red stars. Field nos.
21, 15. Transcriptions on pp. 158 and 150.

CYLINDER NO. 2,473 TIME 2:36

AFS No. 10,587: A4 QUALITY very good

BAE CAT. NO. 725

DESCRIPTION Song when washing the wounded (a)--725.

PERFORMER Tim Johnson (3)

LOCATION Whiterocks, Utah

DATE August 1914

NOTES Shouted exclamations at 1:34. [LABEL]: "Washing
wounded after war." Red star. Penciled on box:
"Ute 1914." Field no. 9. Transcription on p. 155,
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CYLINDER NO. 2,474 TIME 2:33

AFS NO. 10,587: Bl QUALITY very good

BAE CAT. NO. 726

DESCRIPTION Parade song (f£)--726.

PERFORMER Tim Johnson (1)

LOCATION Whiterocks, Utah

DATE August 1914

NOTES Field no. 6. Transcription on p. 170 ("726" is
misprinted as "762"). [L25: B9]

CYLINDER NO. 2,475 TIME 2:39

AFS NO. 10,587: 82 QUALITY very good

BAE CAT. NO. 727

DESCRIPTION Song when begging for tobacco--727 [Miscellaneous
song].

PERFORMER Tim Johnson (9)

LOCATION Whiterocks, Utah

DATE August 1914

NOIES Song ends abruptly. [LABEL]: "Smoking song." Field
no. l4. Transcription on p. 189. [L25: Bl4]

CYLINDER NO. 2,476 TIME 2:35

AFS NO, 10,587: B3 QUALITY very good

BAE CAT. NO. 728

DESCRIPTION 1) Song when welcoming visitors--728 [Miscellaneous

song] .

2) [1:56--Speech].
3) [2:07--Repetition of the song].

PERFORMER Tim Johnson (4)

LOCATION Whiterocks, Utah

DATE August 1914

NOTES Short pause at l:17. Drumming continues through 2).

[LABEL]: "When visitors come." Field no. 9.

Transcription on p. 189,




CYLINDER NO. 2,477 TIME 2:38

AFS NO. 10,587: B4 QUALITY very good

BAE CAT. NO. 729

DESCRIPTION 1) Serenade--729 [Miscellaneous song].
2) [1:01--Repetition].

PERFORMER Tim Johnson (8)

LOCATION Whiterocks, Utah

DATE August 1914

-NOTES 2) ends abruptly. Beating near the end. Field no. 13.
Transcription on p. 191.

CYLINDER NO. 2,478 TIME 2:39

AFS NO. 10,588: Al QUALITY very good

BAE CAT. NO. 730; 733

DESCRIPTION 1) Bear Dance song (j)--730,
2) [1:28] Tea Dance song (a)--733.

PERFOBMER Quinance

LOCATION Whiterocks, Utah

DATE August 1914

NOTES Yelps and yips at 0:57 and 2:34, 2) ends abruptly.
733 was marked as "missing" on the catalcg card, but
the box labels showed that the two songs were on this
cylinder. Field nos. 56, 57. Transcriptions on
ppe 70 and 115. [YLP]: 2) is possibly a War Dance
song.

CYLINDER NO. 2,479 TIME 2:36

AFS NO. 10,588: A2 QUALJITY very good

BAE CAT. NO. 731; 732,

DESCRIPTION 1) Turkey Dance song (a)--731 [Social dance song].
2) [1:00--Repetition of 731].
3) [1:28] Turkey Dance song (b)--732 [Social dance

song].

PERFORMER Quinance (1); [2]

LOCATION Whiterocks, Utah

DATE August 1914

NOTES 732 was marked as "missing" on the catal gz card. Field
nos. 54 [and 55]. Transcriptions on pp. 97-98.
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CYLINDER NO.
AFS NO.
BAE CAT. NO.

DESCRIPTION
PERFOBMER
LOCATION
DATE

NOTES

2,480 TIME 2:27

10,588: A3
734

QUALITY good

1) Tea Dance song (b)=~~734.
2) [l:21~-Unidentified song].
Quinance {5)

Whiterocks, Utah

August 1914

Sound drops out between 0:46 and 1:03. Beating sound in
the latter half of the program. Penciled on the box:.
"Repeated." Field no. 58, Transcription on p. 1ll6.
[ULP]: Probably a Hand Game song.

CYLINDER NO. 2,481 TIME 2:25
AFS NO. 10,588: A4 QUALITY very good
BAE CAT . NO‘. 73 S
DESCRIPTION 1) Parade song (i)--735.
2) [:56~~Repetition].
3) [1:50~-Repetition].
PERFORMER Quinance (9)
LOCATION Whiterocks, Utah
DATE August 1914
NOTES Field no. 62. Transcription on p. 171. [ULP]: Lame
Dance song.
CYLINDER NO. 2,482 TIME 2:38
AFS NO. 10,588: Bl QUALITY very good
BAE CAT. NO. 737; 738
DESCRIPTION 1) Hand Game song (e)--737.
2) Hand Game song (h)~-738.
PERFORMER Quinance (7); (8)
LOCATION Whiterocks, Utah
DATE August 1914
NOTES Beating sound. 737 was marked as "missing' op the

catalog card; the box labels indicated that 737 was on
the same cylinder with 738. The box may have been
re~used: "28 Isaacs Bear Dance" and "29 Isaacs" were
written on the labels but have been crossed out. Field
nos. 60, 6l. Transcriptions on pp. 178 and 180.

638 53




CYLINDER NO. 2,483 TIME 2:37

AFS NO. 10,588: B2 QUALITY very good

BAE CAT. NO. 739

DESCRIPTION Bear Dance song (h)--739,

PERFORMER Joshua Washington (6)

LOCATION Fort Duchesne, Utah

DATE August 1916

NOTES False start by thz engineer. Transcription on p. 69.
[ULP]: 739 and 74C constitute a single Bear Dance song.

CYLINDER NO. 2,484 TIME 2:33

AFS NO. 10,588: B3 QUALITY very good

BAE CAT. NO. 740

DESCRIPTION Bear Dance song (i)--740,

PERFORMER Joshua Washington (7)

LOCATION Fort Duchesne, Utah

DATE August 1916

NOTES Pencilled on box: "Ute 1516." Transcription on p. 69.

CYLIMNDER NO. 2,485 TIME 2:39

AFS NO. 10,588: B4 QUALITY very good

BAE CAT. NG. 741

DESCRIPTION Turkey Dance song (c)--741 [Social dance songl.

PERFORMER Joshua Washington (3)

LOCATION Fort Duchesne, Utah

DATE August 1916

NOTES Transcription on p. 99. [ULP}: War Dance song.

CYLINDER NO. 2,486 TIME 2:36

AFS NO. 10,589: Al QUALITY very good

BAE CAT. NO. 742

DESCRIPTION Turkey Dance song (d)--742 [Social dance songl.

PERFORMER Joshua Washington (4)

LOCATION Fort Duchesne, Utah

DATE August 1916

NOTES Surface noise. Transcription on p. 99. [ULE]: War
Dance song.
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CYLINDER NO. 2,487 TIME 2:55
AFS NO. 10,589: A2 QUALITY very good
BAE CAT. NO. 743
DESCRIPTION 1) [:19--Song fragment].
2) [:38] Woman's Dance song (b)--743.
PERFORMER Joshua Washington (5)
LOSATION Fort Duchesne, Utah
DATE August 1916
NOTES Beating near the end. Transcription on p. 103,
[ULP]: Lame Dance song.
CYLINDER NO, 2,488 TIME 2:38
AFS NO. 10,589: A3 QUALITY very good
BAE CAT. NO. 744
DESCRIPTION Woman's Dance song (c)=--744.
PERFORMER Joshua Washington
LOCATION Fort Duchesne, Utah
DATE August 1916
NOTES Song ends abruptly. Surface noise after 1:07.
Transcription on p. 104,
CYLINDER NO. 2,489 TIME 2:32
AFS NO. 10,589: A4 QUALITY very good
BAE CAT. NO. 745
DESCRIPTION 1) [Fragment of unidentified songl.
2) [:13] Hand Game song (d)--745.
3) [2:05--Repetition of 745].
PERFORMER Joshua Washington (2)
LOCATION Fort Duchesne, Utah
DATE August 1916
NOTES [ANNOUNCEMENT at 2:27]: "First few, the first part of

this record . . . ¢co be [overlooked?]."” Singer starts
laughing at 0:28 and 0:47. Transcriptien on p. 178.




CZLINDER NO.
AFS NO,
BAE CAT. NO.

2,490 TIME 2:36
10,589: Bl QUALITY very good
746

DESCRIPTION Dragging-Feet Dance song (b)--746,
PERFORMER John Star (5)
LOCATION Whiterocks, Utah
DATE August 1914
NOTES Surface noise. Song ends abruptly. Field no. 20.
Transcription on p. 113.
CYLINDER NO. 2,491 TIME 2:31
AFS NO. 10,589: B2 QUALITY very good
BAE CAT. No. 747
DESCRIPTION 1) War song (f)--747.
2) [:58--Speech].
3) [1l:14~--Repetition of the song].
4) [1:59--Repetition of the songl.
PERFORMER John Star (1)
LOCATION Whiterocks, Utah
DATE August 1914
NOTES 3) ends with extended whoops. 4) ends abruptly.,
[LABEL]: "War camp of enemy." Field no. 16.
Transcription on p. 152. [ULP]: War Dance song.
CYLINDER NO. 2,492 TIME 2:32
AFS NO. 10,589: B3 QUALITY very good
BAE CAT. NO. 748
DESCRIPTION 1) [Unidentified song].
2) [1:04] Parade of returning warriors--748.
PERFORMER John Star (2)
LOCATION Whiterocks, Utah
DATE August 1914
ROTES Drumming added ca. 1:35. Field no. 17.

on p. 153, [ULP]: Standard parade songs.

Transcription




CYLINDER NO. 2,493 TIME 2:24

AF3 NO. 10,589: B4 QUALITY good

BAE CAT. NO. 749

DESCRIPTION  War song (g)--749,

PERFORMER John Star (3)

LOCATION Whiterocks, Utah

DATE August 1914

NOTES Sound breaks up in the second half of the program.
(LABEL]: '"Scalp Dance." Field no. 18. Transcription
on p. 154. [ULP]: Parade song.

CYLINDER NO. 2,494 TIME 2:38

AFS NO. 10,590: Al QUALITY very good

BAE CAT. NO. 750

DESCRIPTION Scalp Dance song (b)--750.

PERFORMER John Star (&)

LOCATION Whiterocks, Utah

DATE August 1914

NOTES Field no. 19, Transcription on p. 158.

CYLINDER NO. 2,495 TIME 2:35

AFS NO. 10,590: A3 QUALITY very good

BAE CAT. NO. 753

DESCRIPTION Song used in treatment of the sick (k)--753.

PERFORMER Mrs. Washington (2}

LOCATION Whiterocks, Utah

DATE August 1914

NOTES Song ends abruptly. Cylinders 2,495 through 2,499 have

the word "Doctor" penciled on the labels. Field no. 49.

Transcription on p. 137. [L25: Bl2]
CYLINDER NO. 2,496 TIME 2:35
AFS NO. 16,590: A4 QUALITY very good
BAE CAT. NO. 7154

DESCRIPTIONH
PERFORMER

LOCATION
DATE

KROTES

Song used in treatment of the sick (1)--754.
Mrs. Washington (3)

Whiterocks, Utah

August 1914

Field no. 50. Transcription on p. 137.
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CYLINDER NO. 2,497 TIME 2:35

AFS NO, 10,590: Bl QUALITY very good

BAE CAT. NO» 755

DESCRIPTION Song used in treatment of the sick (m)--755.

PERFCRMER Mrs. Washington (4)

LOCATION Whiterocks, Utah

DATE August 1914

NOTES Field no. 51. Transcription on p. 138.

CYLINDER NO. 2,498 TIME 2:24

AFS NO, 10,590: B2 QUALITY very good

BAE CAT. MO, 756

DESCRIPTION Song used in treatment of the sick (n)-~756.

PERFORMER Mrs. Washington (5)

LOCATION Whiterocks, Utah

DATE August 1914

NOTES Field no. 52. Transcription on p. 138.

CYLINDER NO. 2,499 TIME 2:39

AFS NO. 10,590: B3 QUALITY good

BAR CAT. NO. 757

DESCRIPTION [:39] Song used in treatment of the sick (0)--757.

PERFORMER Mrs. Washington (6)

LOCATION Whiterocks, Utah

DATE August 1914

NOIES Beating sound for most of the program. Momenta .y sound
fade out at 2:22. Song ends abruptly. Field no. 53.
Transcription on p. 139,

CYLINDER RO. 2,500 TIME 2:2%

AFS NO. 10,590: B4 QUALITY very good

BAE CAT. NO, 758

DESCRIPTION "The dust of the red wagon"--758 [Song of the Bear
Dance].

PERFORMER Little Jim (3)

LOCATION Whiterocks, Utah

DATE August 1914

NOIES Other voices add whoops periodically. Song ends
abruptly. Field no. 3. Transcription on p. 58.
[ULP]: Textual notes.
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CYLINDER NO.
AFS NO.
BAE CAT. NO.

DESCRIPTION
PERFORMER
LOCATION
DATE

NOTES

2,501
(10,591: Al]
759

TIME
QUALITY

War song (a)--759,
Little Jim (10)
Fort Duchesne, Utah
August 1916

Blank spot on the preservation tape: apparently the
song was not transferred from disc to tape. Penciled

on the box: "Ute 1916." Transcription on p. 147.
CYLINDER NO, 2,502 TIME 2:07
AFS NO. 10,591: A2 QUALITY very good
BAE CAT. NO. 760a
DESCRIPTION Scalp Dance song (a)--760a.
PERFORMER Little Jim (5)
LOCATION Whiterocks, Utah
DATE August 1914
NOTES Beating during second half of program. Penciled

on the box: "Ute 1914." Red star, Field no. S.
Transcription on p. 157.

CYLINDER NO. 2,503 TIME 2:27

ATS NO. 10,591: A3 QUALITY very good

BAE CA NO. 760b

DESCRIPTION [War song]--760b,

PERFORMER Little jim (&)

LOCATION Whiterocks, Utah

DATE August 1914

NOTES Drum accompaniment. [CATALOG CARD]: "Duplicate of

Cat. No, 760" (see Densmore's comments on p. 157).
[LABEL)}: "Same tune as Jim 5. Scalp of Captive
woman. Ute 1914." Field no. 4.
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CYLINDER NO. 2,504 TIME 2:21

AFS NO. 10,591: A4 QUALITY very good

BAE CAT. NO. 761

DESCRIPTION Parade song (j)--~761.

PERFORMER Little Jim (2)

LOCATION Whiterocks, Utah

DATE August 1914

NOTES Svund occasionaily faint. Written on box: "Subchief
2." Field no. 2. Transcription on p. 172.

CYLINDER NO. 2,505 TIME 2:23

AFS NO. 10,591: Bl QUALITY very good

BAE CAT. NO. 762

DESCRIPTION  Parade song (k)--762.

PERFORMER Little Jim (1)

LOCATION Whiterocks, Utah

DATE August 1914

NOTES False start by engineer. Wr  n on box: 'Subchief."

Transcription on p. 173. {1.25: B8]

CYLIKDER NO.
AFS NO.
BAE CAT. NO.

DESCRIPTION
PERFOBHER
LOCATION
DATE

NOTES

2,506 TIME 2:22;3 0:15
10,591: B2 QUALITY good
763

1) Bear Dance song (d)--763.

2) [:44~-Repetition at a higher pitch level].
3) [ca. 2:25--Fragament of the song].

Clark Tonner (1)

Whiterocks, Utah

August 1914

Song breaks up at the end of 2). 3) is preceded by a
false start; 3) may be a repetition of part of the
vwhole program or a separate band on the cylinder or
disc. Field no. 37. Transcription on p. 65.
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CYLINDER NO. 2,507 TIME 2:37
AFS NO. 10,591: B3 QUALITY good
BAE CAT. NO. 764

DESCRIPTION 1) Bear Dance song (e)=-764,
2) [1:57--Repetition].

PERFORMER Clark Tonner (2)
LOCATION Whiterocks, Utah
DATE August 1914

NOTES Bezting near the end; sound breaks up at the end.
. Field no. 38. Transcription on p. 66.

CYLINDER NO, 2,508 TIME 2:58
AFS NO. 10,591: B4 QUALITY good
BAE CAT. NO. 765

DESCRIPTION [:24] Bear Dance song (£)--765.

PERFORMER Clark Tonner (11)

LOCATION Fort Duchesne, Utah

DATE August, 1916

NOTES Song ends abruptly. Surface noise. Penciled on box:

"Ute 1916." Transcription on p. 67.

CYLINDER NO. 2,509 TIME 2:36
AFS NO. 10,572: Al © QUALITY good
BAE CAT. NO. 766

DESCRIPYION Bear Dance song (g)--766,

PERFORMER Clark Toaner (12)

LOCATION Fort Duchesne, Utah

DATE August 1916

NOiLZS Surface noise. Sound breaks up at the end.

Transcription on p. 68.




CYLINDER NO. 2,510 TIME 2:36

AFS NO, 10,592: A2 QUALITY good

BAE CAT. NO. 767

DESCRIPTION 1) Undetermined dance song (c)=--767.
2) [:56~-Repetition].
3) [1:49--Repetition].

PERFORMER Clark “.onner (10)

LOCATION Fort Duchesne, Utah

DATE August 1916

NOTES Surface noise. 3) ends abruptly. [LABEL]: "Ghost D."
Transcription on pe 89.

CYLINDER NO. 2,511 TIME 2:35

AFS NO. 10,592: A3 QUALITY good

BAE CAT. NO., 768

DESCRIPTION 1) [Song fragment].
2) [:26] Lame Dance song (c)--768.

PERFORMER Paul Pegaroos (2)

LOCATION Fort Duchesne, Utah

DATE August 1916

NOTES Surface noise. Whoops and shouts at the end of 1) and
at 1:19. 2) ends abruptly. Transcription on p. 110,

CILINDER NO,. 2,512 TIME

AFs NO, Not assigned QUALITY

BAE CAT. NO. 769

DESCRIPTION Closing song of the Lame Dance--769.

PERFORMER Paul Pegaroos (4)

LOCATION Fort Duchesne, Utah

DATE August 1916

NOTES Cylinder broken; not dubbed. Transcription on p. 1lll.

CYLINDER NO. 2,513 TIME 2:33

AFS NO. 10,592: A4 QUALITY good

BAE CAT. NO. 770

DESCRIPTION Double-Dance song (b)--770.

STRFORMER Paul Pegaroos (3)

LOCATION Fort Duchesne, Utah

DATF August 1916

NOTES Surface noise; beating. Transcription on p. 119.
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CYLINDER NO.
AFS NO.
BAE CAT. KO,

DESCRTIPTION
PERFORMER
LOCATION
DATE

NOTES

2,514 TIME 2:25
10,592: Bl QUALITY good
771

Parade song {e)--771.
Paul Pegaroos (1)
Fort Duchesne, Utah
August 1916

Surface and machine noise.
Transcription on p. 169.

Song ends abruptly.

CYLINDER NO. 2,515 TIME 2:31

AFS NO. 10,592: B2 QUALITY very good

BAE CAT. NO. 172

DESCRIPTION "Dance faster"--772 [Song of the Bear Dancel.

PERFORMER Fred Mart

LOCATION Fort Duchesne, Utah

DATE August 1916

NOTES Surface noise. Transcription on p. 6l.
(ULP]: Textual notes. [L25: Bl]

CYLINDER NO. 2,516 TIME 2:24

AFS NO. 10,592: B3 QUALITY good

BAE CAT. NO,. 773

DESCRIPTION Song of Nusina--773 [Song of the Bear Dance].

PERFORMER Fred Mart (1)

LOCATIONR Fort Duchesne, Utah

DATE August 1916

NOTES Beating sound. Transcription on p. 62.
(LABELi: "Dream.”" [ULP]: Textual notes.

CYLINDER NO. 2,517 TIME 2:31

A¥S NO. 10,593: Al QUALITY good

BAE CAT. NO. 775

DESCRIPTION Bear Dance song (k)--775.

PERFORMER Areev (1)

LGCATION Fort Duchesne, Utah

DATE August 1916

NOTES Surface noise; sound sometimes faint. Song ends

abruptly. Transcription on p. 70 [marked incorrectly as
BAE 773]. Almost no space between cuts on AFS 10,593.
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CYLINDER NO. 2,518 TIME 2:24

AFS MNO. 10,593: A2 QUALITY good

BAE CAT. NO. 776

DESCRIPTION Double-Dance song (a)--776.

PERFORMER Areev (2)

LOCATION Fort Duchesne, Utah

DATE August 1916

NOTES Surface noise; sound sometimes faint. Song ends
abruptly. Transcription on p. 118,

CYLINDZR NO. 2,519 TIME 2:26

AFS NO. 10,593: A3 QUALITY good

BAE CAT. NO. 777

DESCRIPTION 1) Song of the Sun Dance (d)--777.
2) [1:56~-Repetition].

PERFORMER Eugene Perank (1)

LOCATION Whiterocks, Utah

DATE August 1914

NOTES Sound sometimes faint. Red star on the label. Field
no. 45, Transcription on p. 84. The catalog card and
the list on p. 16 of Densmore's book indicate that the
performer is Areev, but the cylinder box label and the
transcription agree on Eugene (Gene) Perank. [L25: B2]

CYLINDER NO, 2,520 TIME 2:33

AFS NO. 10,593: A4 QUALITY good

BAE CAT. NO. 778

DESCRIPTION [:20] Song of the Sun Dance (e)--778.

- PERFORMER Eugene Perank (2)

LOCATION Whiterocks, Utah

DATE August 1914

NOTES Scng ends abruptly. Field uo. 46. Transcription on
p. 85. As with cylinder 2,519, the catalog card and
the list on p. 16 of Densmore's book indicate that the
performer is Areev.
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CYLINDER WO,
AFS NO.
BAE CAT. NO.

DESCRIPTION
PERFORMER
LOCATION
DATE

NOTES

2,521
Not assigned
779

TIME
QUALITY

Woman's Dance song (a)~-779.
Eugene Perank (3)
Whiterocks, Utah

August 1914

Cylinc.r broken; not dubbed., Field no. 47.
Transcription on p. 102,

CYLINDER NO. 2,522 TLAE 2:33
AFS NO. 10,593: Bl QUALITY very good
BAE CAT. NO. 78C
DESCRIPTION Parade song (g)--780.
PERFORMER Jim Kolorow (1)
LOCATION Fort Duchesne, Utah
DATE August 1916
NOTES On this and the following box labels, the performer's
name appears to be "Jim Kinan." Transcription on
p. 170. [L25: B10]
CYLINDER NO. 2,523 TIME 2:29
AFS NO. 10,593: B2 QUALITY very good
BAE CAT. NO. 781
DESCRIPTION Smoking song (a)--78l [Miscellaneous song].
PERFORMER Jim Kolorow (2)
LOCATION Fort Duchesne, Utah
DATE August 1916
NOTES Tracking problem at the end. Transcription on p. 187.
CYLINDER NO. 2,524 TIME 2:36
AFS NO. 10,593: B4 QUALITY good
BAE CAT. NO. 782
DESCRIPTICN Smoking song (b)--782 [Miscellaneous song].
PERFORMER Jim Kolorow (4)
LOCATION Fort Duchesne, Utah
DATE August 1916
ROTES Surface noise. Song ends abruptly. Transcription on

p. 188. Cylinders 2,524 and 2,525 were recorded in
reverse order on the disc and preservation tape.

65




CYLINDER NO.
AFS NO.

2:2]
good

2,525
10,593: B3

TIME
QUALITY

BAE CAT. KO.

783

DESCRIPTION Smoking song (c)--783 [Miscellaneous songl.

PERFORMER Jim Kolorow (3)

LOCATION Fort Duchesne, Utah

DATE August 1916

NOTES Beating. [LABEL]: '"2nd Smoking Song." Transcription
on PpPe. 188.

CYLINDER NO. 2,526 TIME 2:28

AFS NO. 10,594: Al QUALITY good

BAE CAT. NO. 784

DESCRIPTION 1) Yellow hair--784 [Song of the Bear Dancel.
2) [:42--Repetition].

PERFORMER Nikoree (1)

LOCATION Fort Duchesne, Utah

DATE August 1916

NOTES Beating and surface noise. The pitch level rises ca.

1:15. Performer's name spelled "Nikori'' on the label.
Transcription on p. 59.

CYLINDER NO. 2,527 TIME 2:36

AFS NO. 10,594: A2 QUALITY good

BAE CAT. NO. 785

DESCRIPTION Song around a rawhide--785.

PERFORMER Nikoree (2)

LOCATION Fort Duchesne, Utah

DATE August 1916

NOTES Surface noise. Song ends abruptly. [LABEL]: "around
Buffaio hide." Transcription on p. 192.

66




CYLINDER NO.
AFS NO.
BAE CAT. NO.

DESCRIPTION

PERFORMER
LOCATION
DATE

NOTES

3:27
very good

TIME
QUALITY

2,528
10,59%: A3
786

1) [Song fragment].

2) [:13} Song of the Sun Dance (g)--786.

3) [:46--Repetition].

Andrew Frank (1)

Whiterocks, Utah

August 1914

Field no. 74.

Sound breaks up at the end. Red star.

Transcription on p. 86.

CYLINDER NO. 2,529 TIME 2:29

AFS NO. 10,594: A4 QUALITY good

BAE CAT. NO. 787

DESCRIPTION  Song of the Sun Dance (h)--787.

PERFORMER Andrew Frank (2)

LOCATION Whiterocks, Utah

DATE August 1914

NOTES Echo at the beginning. Beating after 1:12. Red star.
Field no. 75. Transcription on p. 86 [despite
Densmore's note on the transcription—-"drum not
recorded"~-drumming is audible].

CYLINDER NO. 2,530 TIME 2:37

AFS NO. 10,594: Bl QUALITY very good

BAE CAT. NO. 788

DESCRIPTION Undetermined dance song (a)~-788.

PERFORMER Sidney Blueotter (1)

LOCATION Whiterocks, Utah

DATE August 1914

NOTES Song ends abruptly. [LABEL]: "Ghost Dance." Field

no. 43. Transcription on p. 88. [ULP}: Textual notes;
the song is identified as a Bear Dance song.
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CYLINDER NO. 2,531 TIME 2:26
AFS NO. 10,594: B2 QUALITY very good
BAE CAT. NO. 789

DESCRIPTION Undetermined dance song (b)--789,

PERFORMER Si .ney Blueotter (2)

LOCATION Whiterocks, Utah

DATE August 1914

NOTES [LABEL]}: "Ghost Dance." Field no. 44. Transcription
on p. 89,

CYLINDER NO. 2,532 TIME 2:33

AFS KO. 10,594: B3 QUALITY very good

BAE CAY, NO. 790

DESCRIPTION Song of the Turkey Dance (e)--790.

PERFORMER Chigoop (2)

LOCATION Whiterocks, Utah

DATE August 1914

NOTES Sound breaks up after 2:00. On the label, the

performer's name is spelled "Chigup." Field no. 42.
Transcription on p. 100, [L25: B3]

CYLINGER NO. 2,533 TIME 2:34
AFS NO. 10,594: B4 QUALITY vary good
BAE CAT. NO. 791

DESCRIPTION 1) Song of the Turkey Dance (f)--791.
2) [l:46~-Repetition].

PERFORMER Chigoop (1)

LOCATION Whiterocks, Utah

DATE August 1914

NOTES Field no. 41. Transcription on p. 100.
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CYLINDER NO. 2,534 TIME 2:10

AFS NO. 10,595: Al QUALITY very good

BAE CAT. NO. 792

DESCRIPTION War song (d)--792,

PERFORMER Dave Weetch (1)

LOCATION Whiterocks, Utah

DATE August 1914

NOTES Beating at the end. Densmore's voice is audible at
the end, though the words are unclear; possibly an
incompletely scraped cylinder. Red star. Field
no. 39. Transcription on p. 149. [L22: B13]

CYLINDER NO. 2,535 TIME 2:17

AFS NO. 10,595: A2 QUALITY very good

BAE CAT. NO. 793

DESCRIPTION 1) Parade song (h)--793.
2) [:59--Repetition].

PERFORMER Dave Weetch (2)

LOCATION Whiterocks, Utah

DATE August 1914

NOTES Beating and surface noise. Field no. 40. Partial

transcription on pe 171. No pause on the preservation
tape between this cylinder and 2,536.

CYLINDER NO.
AFS NO,
BAE CAT. NO.

DESCRIPTION
PERFORMER
LOCATION
DATE

NOTES

2,536 TIME 2:33
10,595: A3 QUALITY good
794

War song (h)--79.,
Charles Mack (2)
Fort Duchesnc, Utah
August 1916

16-second false start by the engineer. Surface noise.
[LABEL]: "Scalp Song." Transcription on p. 159.
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CYLINDER NO. 2,537 TIME 2:31
AFS NO. 10,595: A4 QUALITY very good
BAE CAT. NC. 795
DESCRIPTION 1) War song (i)--795.
2) [1l:45--Repetition].
PERFORMER Charles Mack (1)
LOCATION Fort Duchesne, Utah
DATE August 1916
NOTES False start by the engineer. Surface noise. Sound
breaks up at the end. [LABELj: "3calp song."
Transcription on p. 159,
CYLINDER NO. 2,538 TIME 2:55
AFS NO. 10,595: Bl QUALITY very good
BAE CAT. NO. 796
DESCRIPTION 1) [:18) Hand Game song (c)--796.
2) [:37--Repetition at a lower pitch level].
3) [1:56~-Repetition].
PERFORMER Jim Pant (2)
LOCATION Fort Duchesne, Utah
DATE August 1916
NOTES Surface noise. Transcription on pe 177,
CYLINDER ¥0. 2,539 TIME 2:34
AFS NO. 10,595: B2 QUALITY very good
BAE CAT. NO. 797
DESCRIPTION 1) Hand Game song (g)--797.
2) [1:17--Repetition].
PERFORMER Jim Pant (1)
LOCATION Fort Duchesne, Utah
DATE August 1916
NOTES Surface noise. 2) ends abruptly. Transcriptiowu on

Pe 180.




CYLINDER NO, 2,540 TIME 2:26

AFS. NO. 10,595: B3 QUALITY very good

BAE CAT. NO. 798

DESCRIPTION 1) Song of the Sun Dance (i)--798.
2) [:53--Repetition].
3) [1:31--Repetition].

PERFORMER Fanny Provo (1)

LOCATION Whiterocks, Utah

DATE August 1914

NOTES Several words spoken between 2) and 3). Penciled on
the box: "Parade of Sun Dance."” Red star. Field
no. 79. Transcription on p. &7,

CYLINDER NO. 2,541 TIME 2:31

AFS NO. 10,595: B4 QUALITY good

BAE CAT. NO. 799

DESCRIPTION 1) [Speechl].
2) [:16] Dream song--799 [Miscellaneous song].
3) [1:57--War song].

PER”""MER Arkansaw (1); [Charlie Saritch]

LOCALION Whiterocks, Utah

DATE - August 1914

NOTES Suri ice and machine noise. [LABEL for 799]: "Playing
on shore.” [Crossed-off LABEL for the second song]:
"Cat. no. 704, 85, Charlie Saritch, War song." Field
nose 7. and 85, Transcription of 799 on p. 193.
[ULP]: Textual notes for 799, identified
as a "Ghost Dance song," probstly borruwed.

CYLINDER NO. 2,542 TIME 2:31

AFS NO. 10,596: Al QUALITY good

LBAE CAT. NO. 799a

DESCRIPTION Song of the prairie dogs--799a [Rudimentary song (a)l.

PERFORMER Weeyutchee (2}

LOCATION Whiterocks, Utah

DATE Auguvst 1914

NOTES Muffled sound; surface noise. Penciled on the box:

"Jte 1914." [CATALOG CARD for this and the following
three cylinders]: "'Not included in catalog of Indian
songs'--see Bulletin 75." Field no. 82. Transcription
on p. 202.




CYLINDER NO. 2,543 TIME 2:39

AFS NO. 10,596: A2 QUALITY good

BAE CAT. NO. 799b

DESCRIPTION Song of the frog's children--799b [Rudimentary

song (b)].

PERFORMER Weeyutchee (1)

LOCATION Whiterocks, Utah

DATE August 1914

NOTES Muffled sound. [LABEL]: "Story frog & mouse."
Penciled on the box: "1914." Field no. 81.
Transcription on p. 203.

CYLINDER RO. 2,544 TIME 2:23

AFS NG. 10,596: Bl QUALITY good

BAE CAT. NO. 799¢

DESCRIPTION 1) [Three fragments or segments of narration].
2) [:36] The red bug and the fox [Rudimentary song (c)].
3) [L1:30--Repetition of the song].

PERFOEMER Weeyutchee [4]

LOCATION Whiterocks, Utah

DATE August 1914

NOTES Muffled sound. The label for this cylinder is on the
box of cylinder 2,545, and vice versa. Field no. 84.
Transcription on p. 204.

CYLINDER NO. 2,545 TIME 2:31

AFS NO. 10,596: B2 QUALITY good

BAE CAT. NO. 799d

DESCRIPTINN 1) The bear who stole the wolf's wife--795d [Rudimentary

song (d)].

2) [1:35--Repetition].
3) [2:15--Repetition].

PERFORMER Fanny Provo (2)

LGCATION Whiterocks, Utah

DATE August 1914

NOTES Muffled sound. Possibly an incompletely-scraped earlier

recording at the very beginning,

crossed-out label:

Field no. 80. Transcription on p. 204.

Sound breaks up during
3). 1In addition to the labe: for 799d, there is a
"Rep. of Ch. Saritch 7, War song."




CYLINDER NO.
AFS NO.
BAE CAT. NO.

DESCRIPTION
PERFOR:ER
LOCATION
DATE

NOTES

3,935 TIME 2:25
21,262: 16 QUALITY good
Speech.
Red Cap

IThiterocks, Utah
August 1914

Sound drops out between 0:58 and 1:12 and near the end.
Surface noise. [ENCLOSED NOTE] "Speech by Red Cap,
Kacora, from Frances Densmore's personal colliection of
records; all others sent to the Library of Congress
(from National Archives?)" [Kacora was a Yuma Indian who
also recorded a speech for Densmore]. Also enclcsed
ware a translation of the speech and a two-page account
of the circumstaunces in which this cylinder was
recorded. In summary, when the Ute people did not
respond to Densmore's rcauest to record their songs, she
approached Red Cap, the chief. With his approval, tke
best singers came forward. After listening tc the songs
as they were sung and then played back, Red Cap recorded
this speech, commending Densmore for her work and
expressing the aope that the Commissioner of Indian

Affairs would mot stoo the Utes from singing their
songs. [The translation and full account are in the
Archive of Folk Culture's documentation for this
collection.]
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YAKIMA INDIAN MUSIC

THE FRANCES DENSMORE COLLECTION

COLLECTOR: Frances Densmore (1867-1957)
PERFORMER: Francis James

LOCATION: Chilliwack, British Columbia
DATE: September 14, 1926

SPOX SOR: Bureau of American Ethnology

PROVENANCE: National Archives
7th and Pennsylvania Avenue, N.\V.
Washington, D.C. 20408

CYLINDER NUMBER: 3,746
AFS NUMBER: 21,266

One four-inch cylinder containing Y:kima
Indian music recorded by Frances Densmore near
Chilliwack, British Columbia, on September 14,
1926. Also included on the cylinder are words by
Mr. Harding, police chief at Chilliwack. The
cylinder was transferred from the National Ar-
chives in 1948.

&7

This is the first record Densmcre made at
Chilliwack; it is labeled and described on the
opening page of her field notes (ms. 3371, National
Anthropological Archives). She chose, however,
to “discard” this cylinder, so it is notamong those
transcribed and analyzed in her monograph based
on the work at Chilliwack—Mus:c of the Indians
of British Columbia (BAE Bulleiin 136, Anthro-
pological Papers, No. 27).

The Yakima peopleof the Plateau ate located in
south-central Washington state. Francis James,
however, is described as “a Yakima from Cooper
Island.” According to gazetteers for the Pacific
Northwest, the only Cooper Island in the area is in
Barkley Sound on the Pacific side of Vancouver
Island (there is also a “Kuper” Island on the Strait
of Georgia side). James’s cylinder recording has
been included in the Plateau catalog on the basis
of his stated tribal affilistion even though he may
have been living among Northwest Coast people.

There is another Yakima song on cylinder 3,102
in Der.omore’s Makah colleciion, Northwest Coast
catalog.



CYLINDER NO.
AFS NO.

DESCRIPTION

PERFORMER
DATE

NOTES

YAKIMA INDIAN MUSIC
THE FRANCES DENSMORE COLLECTION

3,746 TIME 2:04
21,266: 5 QUALITY fair

1) Speech by Mr. Harding.

2) [:53] "Cowboy song when looking for another man--just
to find him."

Mr. Harding; Francis James (1)

September 14, 1926

Surface noise. Beating near the end. [SPEECH at

the beginning)}: ". . . Chilliwack . . . British
Columbia, on the l4th day of September, 1926 . . . at
the time of the annual hop-picking . . . number of
Indians."” [BOX]: '"Densmore, British Columbian series,
rec. at Chilliwack, B.C., 1926. Song rec. by Francis
James, a Yakima Indian from Cooper Island, preceded by
sentences spoken by Mr. Harding, Chief of police of
Chilliwack and in that capacity in charge of Indians
in the hop-picking camp. Mr. Harding was a great
assistance in the work. Discard [field number] 1.
Gift of Frances Densmore, July 31, 1944."
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INTRODUCTION

Already in my youth, when I was
studying in Berlin, the idea occurred to
me that it must be possible to bring to
light the ancestry and the relationships
existing between [groups of tribal
people] through comparative considera-
tion of their music.

(ranslated, from the German text on
p. 264 of Uber Kiwatins Eisfelder)

This premise became Christian Leden's rationale
for collecting songs from the Polar Eskimos of
Greenland and from Indian groups north and
west of Hudson Bay. In r:oting elsewhere that the
investigation of music was just as important as
the understanding of other aspects of culture,
Leden commented that only with the help of a
phonograph could a person accurately gzasp the
less re.dily analyzed pitche and the paiticular
performance practices of .hese societnes (Uber
Kiwatins Eisfelder, p. 57).

The twenty collections of music and speech
recorded among peoples of the Northwest Coast,
Alaska, and Greenland coantained in this catalog
were assembled by ethnologists and linguists who
shared sir'ar notions, notonly about the place of
music 1 nron-Euroamerican societies, but also
about the centributior: of the phonograph in
“capturing’ special features of performance
practice for comparative purposes. Frances
Densmore considered the results of her trip to
Chuiliwack, British Columbia, "“important as a
basis of comparison between the songs of Canadian
Indians and those of Indians residing in the
Uniteu States” {Music of the Indions of British
Columb:a, p.3). Leo Frachtenberg conducted a
special study of Quileute sungs for the purpose of
analyzing song-variation. The collectors not only
auempted to preserve and document songs heard
within a native community, in music, as in other
elements of culture, they were looking for com-
parisons and contrasts, for common features and
distinctive traits, and in some cases for regional or
even generalized pan-Indian style elements.

32

Most of the collections in this catalog were
recorded by Frances Densmore and Leo Joachim
Frachtenbesg at three sites: Chilliwack, British
Columbia; Neah Bay, Washington; and Siletz,
Oregon. In some cases, cylinders from these places
were initiatlly grouped in tribal or linguistic
categories that are general and sometimes mis-
leading. For example, when Densmore sorted and
analyzed the recordings made at the hop-picking
camp outside of Chilliwack, she divided the
¢ylinders into Nitinat, Salish, Thompson and
Fraser River, and Tsimshian components. Years
later she donated an additional fourteen cylinders
simply labeled “Chilliwack” to *he collection
already deposited in federal agencies. While
volume 1 in the Tederal Cylinder Project catalog
series-——the inventory—uses Densmore’s labels,
subsequent stuc; indicates that the Chilliwack
cylinders include Carrier, Mainland Comox,
Halkomelem, Nitinat, Squamish, Thompson,
Tsimshian, and Yakima songs (the Thompson
and Yakima cylinders are described in the Great
Basin. Plateau catalog ia this . olume). Similarly,
although Frachtenberg’s recordings from Siletz
were identified imply as “Athapaskan” cylinders,
in this catalog they are divided into Shasta,
Tututni, and Upper Umpqua collections.

Conversely, Densmore broke up her Neah Bay
materials intosegments that have not been retained
in this catalog and assigned tribal designations to
songs on the basis of ostensible origin, regardless
of who sang the songs. The Federal Cylinder
Project (FCP), however, uses the singers’ tribal
affiliations as the hasis for defining a collection;
thus a Yal.ima song (BAE 1505) sung by a Makah
person is now included in the Makah collection.
Melville Jacobs's recordings of Victoria Howard
include songs she learned from Kalapuyan,
Modoc, Shastan, and Chinook sources, but all of
her cylinder recordings are found in the Clacka-
mas Chinook collection (with notes concerning
the sources of individual songs).

We have alsn included in this catalog two
collections (Leden-Polar Eskimo and Gilman
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Kwakiutl) which are segments of larger anthol-
ogies of cylinder recordings described in volumc 8
of the FCP catalog series.

Among the Library’s holdings are two cylii.ders
originally autributed 1o H.W. Krieger, supposedly
containing Eskimo war and love songs recorded at
Anvik, Alaska, in 1927. Krieger did visit Anvik in
that year while on an archaeological expedition
and did note aspects of the ceremonial life of the
residents (Explorations and Field-work of the
Smithsonian Institution in 1927 [1928):128). But
the cylinders found in the Krieger boxes are not
Native American; they contain African Zulu re-
cordings and were included as part of the
“Anonymous 8” collection in the FCP inventory.
The location of whatever cylinders Krieger majy
have recorded is unknown.

Several collections in this catalog are limited 10
one cylinder each. The Densmore Carrier and
Frachtenberg Upper Umpqua collections are
products of the practice described above—dividing
recordings into segments reflecting contemporary
delireations of tribal identity. The Swadesh
Nootka and Chapman Ingalik collections, how-
ever, cach consisted of only one cylinder. Two
collections, Polar Eskimo and Shasta, are mini-
mally larger [Leden’s work was much more
extensive but only two cylinders are in the
Libray’s holdings]. While such small collections
are obviously ill-suited for comparative study and
cannot suggest the range of a culture’s sung and
spoken traditions, the contents of an individual
cylinder should not be discounted; each one
preserves a unique voice and songs made special
by the passage of time.

82
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Larger collections arc not without their dif-
ficulties, either in terms of available documenta-
tion or technical problems (such as inaccurate
speed in the duplicaticn of Swanton's Tlingit
recordings).

A different kind of problem is posed by the
limii . —age of diacritics available on the Cylin-
der Project word-processor. While the goal is ta
follow the collectors’ spelling systems, the ortho-
graphic conventions for some languages can only
be approximated. Rceaders should refer to the
collectors’ notes and public wtions for more com-
plete information.

Largely because of the overlapping character of
the Densmore collections, a sepatate bibliography
for each group 1epresented in the: catalog would
nothave been possible without extensive repetition
of entries. It seems more practical, therefore, to
divide the bibliography into two segments, one
pertaiing to the Arctic and Subarctic (Polar
Eskimo and Ingalik; collections, the other to
Northwest Coast materials.

General introducticns to the cultures repre-
sented in this catalog can be found in the Hand-
book of North American Indians, vol. 7, North-
west Coast, edited by Wayne Suttles and due to be
published in 1987, the Arctic (vol. 5} anid Subascuc
(vol.6) books have already appeared. For more
specificinformation reloting to music, see also Ian
L. Bradley, “Indian Music of the Paufic North-
west. An Annotated Bibliography of Research,"
BC Studies, n0.31 (Autumn 1976):12-22,
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CARRIER INDIAN MUSIC

THE FRANCES DENSMORE COLLECTION

COLLECTOR: Frances Densmore (1867-1957)
PERFORMER: Abraham Williams
LOCATION: Chilhiwack, British Columbia
DATE: Between September 16 and 18, 1926
SPONSCR: Bureau of American Ethnolougy

PROVENANCE: National Archives
7th and Pennsylvania Avenue, N.W
Washington, D.C. 20408

CYLINDER NUMBER: 3,240
AFS NUMBER: 10,693: B6
BAE CATALOG NUMBER: 1690

Onefour-inch cylinder containing Carricr Indian
music from the people of the Babine subgroup
recorde¢ by Frances Densmore near Chilliwack,
British Columbia, in mid-September 1926. The

cylinder was transferred to the Library of Congress
from the National Archives in 1948,

Densmore transcribed and commented on this
cylinder in her monograph, Music of the Indians
of British Columbia (BAE Bulletin 136, Anthro-
pological Papers, No. 27). See also ms. 3371—
Densmore, British Columbia—at the National
Anthropological Archives. Williams wasamonga
group of Pacific Northwest people whom
Densmore recorded on her visit to a hop-picking
camp near Chilliwack. When she submitted her
reports to the BAE, Williams' daiice song (ficid
number 37 in her sequence of recordings at
Chilliwack) was included with the Tsimshian
recordings. The approximate recording dates were
determined on the basis of field numbers in
conjunction with Densmore’s diary entries.

For informatior. on the Carrier people, see the
article by Margaret L. Tobey in Handbook of
North American Indians, vol. 6, Subarctic, pp.
413-32.




CYLINDER NO.
AFS NO,

BAE CAT. KO.
DESCRIPTION
PERFOBRMER

NOTES

CARRIER INDIAN MUSIC
THE FRANCES DENSMORE COLLECTION

3,240 TIME 2:2]
10,693: B6 QUALITY fair/poor
1690

1) Dance song from Babine.
2) [:53--Repetition].
Abraham Williams

Program faint and scmetimes fragmented; surface noise,
Speech between 1) and 2). [BOX): "1st Babine song."
Field no. 37 (see introduction). Transcription

on p. 58.




CLACKAMAS CHINOOK INDIAN
MUSIC AND SPOKEN WORD

THE MELVILLE JACOES COLLECTION

COLLECTOR: Meclville Jacobs (1902-1971)
PERFORMER: Victoria Howard (¢a.1870-1930)

LOCATION: Wost Linn (a subutb of Oregon
City), Oregon

DATES: July-August 1929, January-March 1930

SPONSORS: Univaisity of Washington and thc
American Coundil of Learned Sodicties Comn-
mittee on Rescarch in American Inhian
Languages

PROVENANCE: National Archives
7th and Pennsylvania Avenue, N.W.,
Washington, D,C, 20408

CYLINDER NUMBERS: 1,147-1,173
AFS NUMBERS: 21,830-21,834

UNIVERSITY OF WASHINGTON ACCESSION
NUMBERS: 11520-11537, 11510-11518

JACOBS'S FIELD NUMBERS: Cytnders 20-
87, 43-51

BAE SON- NUMBERS: i-111

Twengy -seven Rdiphone cylindeas of Clackamas
Chinook Indian music and spoken wotd recorded
by Mclville Jacobs in Oregon in 1929-1930. The
glindes wae tansfar s trom  the Navonal
Archives in 1918. One cylinder was broken and
could not be duplicated on tape.

Victoria Howard, part Molale and part Clacka-
mas and one of the last sunviving speahers of
Clackamas Chinook, was the poformer on all of
these ylindets. Boin aned raised on the Grand
Ronde Reservation and married to a Santiam
Kalapuya man, she lived in the West Linn subwih
of Ciegon City during the time when Jacobs
worked with her. A photo of Mrs. Howatd is used
a, the frondspicee of Jacobs's book, The Peuple

are Coming Soon (Scaule, 1960) Besides the
Clackamas matetial, her repertoire also included
songs in the Lakmiyuk, Mary's River, Tualatin,
Yamhill, and Yonhkalla dialeuts of Kalapuya;
Molale; Chinook jargon; and Shasta. Some of her
Clackamas songs were attributed to Snake, Modoc,
Klik:tai, and Klamath sources.

Jacubs used a goant, om the National Research
Council to send the Howard 1ecordings fo Erich
von Hornbostel atthe Betlin Phonogramin-Are! ™
Hornbostel produced three sets of elecu.  »
copies, one of which was sent 1o the Bureau ol
American Ethnology [BAE](now atthe Library of
Congress), another to George Herzog (now at the
Archives of Traditional Music, Indiana Universityy,
and the third o Jacobs (now au the University
Archives of the University of Washingon
Libraries).

Scveral nuznbering schemes have been assigned
to the cylindets, thiee of which are relevant to the
Library of Congress set. Listed in the COLLEC-
TION NUMBERS entry are: 1) The University of
Washington accession number [following “UW"]
assigned by Jacobs when the cylinders were stored
in the Washir «on State Muscum; Jacobs uses
these nutnbars when refenting o the ¢ylindes in
lis publications, 2) The vtigina! recanding number
assighed by Jacobs, which he used in his field
notchbooks and inscribed on gylinders o1 cylinder
buacs, this is the “uylinde, pumber’ read by the
Library of Cengress recording engineer. 3) The
“sottg numbers” found in BAE lists and also
anmounced by the recording engineer, These are
not always cotteet, on v first ¢ylinder, for
example, there are in fact sieparate sungs, but
only numbers 1-5 were assiy .ad.

All of the Victotia Howard oylinders are cata-
loged in William R. Scabuig’s Guide to Pac fic
Northwest Native American Materials in the
Meluille Jacobs Collection and .n other Archtival
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Collections in the University of Washington
Libraries (Seattle: University of Washington
Libraries, 1982):45-50. The guide also includes
information on obtaining access to Jacobs's note-
books and supplemental files on music in the
Jacobs collection.

Specific recording dates and the identification
of thelanguage and dialect of each song are drawn
from the Seaburg book. This linguistic information
is noted 1n parentheses following each song entry
in the DESCRIPTION, dialects being listed rather
than more general language names. The published
guide lists the recording location for the first
eighteen Howard cylinders as “Oregon City,”
while the remaining nine were labeled “West
Linn.” Since all of Mrs. Howard’s work with
Jacobs appavently took place in her home, this
catalog does not specify the location for each
cylinder entry.

Song and cylinder identifications found on a
University of Washington list predating the
Seaburg catalog are sometimes more detailed than
labels in the published guide, while BAE titles
(announced by the LC recording engineer) are
often very general. The tiues in the DESCRIP-
TION scction for each cylinder have therefore
been drawn from the older UW list (the Indiana
University set of cylinders is similarly identified).
Jacobs occasionally added procedural comments
and assessments of recording quality (o the titles;
these comments have been moved (o the NOTES,
following “[MJ],” along with entries of the form
“N.B.[volume number]:[page number).” The
latter apparently refer to Jacobs’s field notebooks
in the University of Washington Archives. In
some cases, Jacobs’s earlier spellings have been
modified inaccordance with later conventions; for
example, ‘““Twalatin” becomes “Tualatin.”

Updated information from the Seaburg guide
and substantively different BAE names are 2150 in

the NOTES, following “{UW]" and “[BAE}"
1espectively. The supplemental material includes
references to an additional cylinder m the UW
collection (14772 in the Seaburg guide). Identified
by Jacobs as “Some songs of Mrs. Howard sung
again for exhibition purposes,” it identifies three
songs heard on LC cylinders 1150, 1164, and 1168.

Also prosided by the Seaburg catalog and found
in the NOTES (with the format “CT:page
number]”) are the citations for the songs and
translations embedded in various narratuves
Jacobs's Clackamas Chinook Teats(International
Journal of American Linguistics 24, no. 2, part 2
(1958], and 25, no. 2, part 2 [1959]). Jacobs's
footnotes in these volumes refer to the songs by
UW cylinder numbers followed by an alphabet
letter to indicate their placement in the sequence
of material on a cylinder (thus *14535b" would
refer to the second song on UW cylinder 14533).
Sec also the section on songs in Jacobs's The
Content and Style of an Oral Luterature (Chicago:
University of Chicago Press, 1959), pp. 200-208;
references to this work are indicated by “OL:{page
number].”

Genres represented in Victoria Howard's reper-
toire include:

First menses funny songs
Fun dance songs

Hand game ‘gambling songs
Love songs

Lullabies

Myth narrative and songs
Shamans’ doctoring songs
Spirit-power/power songs

For a description of Jacobs’s work, see the
obituary and bibliography 1n American Anthro-
pologist 80 (1978):640-49. For additional Kala-
puyan material, see the Frachtenberg collection 1n
this catalog.
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CLACRAMAS CHINOOK INDIAN MUSIC AND SPOKEN WORD
THE MELVILLE JACOBS COLLECTIOR

CYLINDER NO. 1,147 TIME 8:19
AFS NO. 21,830: 1 QUALITY good/fair
COLLECTION NOS. UW:14520; cyl. 20; songs 1-5

DESCRIPTION 1) Song, obscene, at lst menses of girl (Molale).
2) [:45] Other song of same type (Molale).
3) [1:38] Shaman's curing song (Tualatin).
4) [2:53] Guardian spirit song, at winter power
dances (Clackamas).
5) [5:15] Song of same type given by same spirit to
same spirit (Clackamas).
6) [7:02] Luliaby, sung first in Clackamas, then in
Chinosk Jargon (Clackamas).
DATE July 7, 1929

ROTES Surface noise throught,ut. Spoken words before each
song except 1) and at 7:43. Overmodulation during
4): faint sound on 6).
[uwl: 1), 2) First mensis funny song; 3) Spirit-power
song of shaman; 5) Fog spirit-power song.
[BAE]: 1) Girl's first mensis mockery song; 2) Same
type; 4) Power song; 5) Same song continued.
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CYLINDER NO. 1,148 TIME
AFS NO. 21,830: 2 QUALITY
COLLECTION NOS. UW:14521; cyl. 21; songs 6-10

DESCRIPTION 1) Power song (Molale).
2) [1:05] Shaman's song (Tualatin).

8:14
fair/poor

3) [2:33] Lullaby, but with Chinook jargon words

(Clackamas).

4) [3:46] Rattlesnake power song (Molale).

5) [5:13] Power song (Molale).

6) [6:22] Power song of the same singer as in [5)];
power of the rays of the dawn, over riches

(Molale).
DATE July 7, 1929
NOTES Much surface noise. Spoken words precede each cut

except for 2) as well as follow 3) and 5).

Overmodulation during 6).

[MJ]: 4) "Singer had difficulty remembering the
song; thus pause in the middle and then continued."
[UWl: 2) Song sung after strong dream; 5) and 6),

Grizzly spirit-power songs.

{BAE]: 1), 2), 4), 5), Power sorgs; 6) Same song

continued.
CYLINDER NO, 1,149 TIME 8:19
AFS NO. 21,830: 3 QUALITY good/fair

COLLECTION NOS. UW:14522; cyl. 22; songs 11-14

DESCRIPTION 1) Shaman's song (Tualatin).

2) [3:03] The singer's own power song (Clackamas).
3) [4:21] Another power song of the singer

(Clackamas).
4) [6:25] Power song (Tualatin).
DATE July 7, 1929

NOTES Surface noise. Tracking problem at 2:10. Spoken

words precede each song and follow 4).

[wl: 1), 3), 4) Spirit-power songs; 2) Snake

spirit-power song.
[BAE]: 1) Power song.




CYLINDER NO.
A¥S NO.
COLLECTION NOS.
DESCRIPTION
DATE

ROTES

8:20
good/fair

1,150
21,830: 4
UW:14523; cyl. 23; songs 15-16

TIME
QUALITY

1) Power song (Clackamas).
2) [5:54] Grizzly bear power song (Clackazzsj.
July 8, 1929

Surface noise. Overmodulation on some pitches.
Spoken words at the begimnning, at 4:45, and at the
end of 1), Interpolated whoops during 1).

[MJ]: 1) "At end of lst and 3d verses short
halts, catching breath" [pauses at 1:11 and 3:24].
[UW]: 2) See also UW cyl. 14772:3, identified as
"Clackamas washkiya's power song.”

CYLINDER NO.
AFS NO.
COLLECTION NOS.

DESCRIPTION

DATE

NOTES

8:07
good/fair

TIME
QUALITY

1,151
21,830: 5
UW:14524; cyl. 24; songs 17-19

1) Power song (Glackamas).

2) [3:47]) Rabbit's power song, from a myth, supp.
with skin-drum (Clackamas).

3) [6:00] Owl's power song from same myth
(Clackamas).

July 8, 1929

Surface noise. Fainter during 3). Spoken words
before each cut, after 1), and interpolated at 4:24,
4:45, and 5:28.,

[MJ]: 2) "Singer made several mistakes."

3) "Uneven ending due to laughing at bell at end of
Ediphone record."

CT:72 and OL:201: 2) "Possibly sung with percussion
accompaniment on a skin drum, during a recital of
olden times. Mrs, Howard did not own a drum.”
OL:201 also describes 3).

89



CYLINDER NO.
AFS NO,
COLLECTION NOS.

DESCRIPTION

DATE

NOTES

1,152
21,830: 6
UW:14525; cyl. 25; songs 20-22

8:10
good/fair

TIME
QUALITY

1) Text part of a myth (Clackamas).

2) [4:14] Mole's power song, with drumming, Molale,
song belonged to a Mcdoc woman (Molale).

3) [6:45] Another power song of the same Modoc—
Molale woman (Molale).

July 8, 1929

Surface noise, increasing during 3). Spoken words
precede 2) and 3); drum accompaniment on 2) begins

at 5:32,

(UW]: 2) Modoc slave woman's Mole power song. The
older UW list also cites '"Jacobs note book 52" for 2).
Regarding the linguistic attributions of material on
this cylinder, see also the footnote on p. 1l of
Jacobs's "Texts in Chinook Jargon" (University of
Washington Publications in Anthropology 7, wao. 1

(November 1936]) refers to a story Mrs. Howard heard
from a Modoc slave woman raised among the Molale
people: "The myth may be Modoc but is more likely to
be Molale in origin."}

CYLINDER NO.
AFS KO-
COLLECYLtON NOS,

1,153
21,831: 1
UW:14526; cyl. 26; songs 23-25

8:28
good/fair

TIME
QUALITY

DESCRIPTION 1) Power song (Molale).
2) [4:22] Power song, composer always let it follow
26a (Molale).
3) [7:22] 26b repeated, or resumed (Molale).
DATE July 11, 1929
NOTES Surface noise. Sound breaks up at the end.
[BAE]: 1-2) Clackamas power songs; 3) same coatinued.
90
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CYLINDER NO.
AFS NO.
COLLECTION NOS.

DESCRIPTION

DATE

NOTES

8:20
good/fair

1,154
21,831: 2
UW:14527; cyl. 27; songs 26-28

TIME
QUALITY

1) Song by a Snake (Oregon Shoshone) man, tune
possibly not Clackamas. A power song
(Clackamas?).

2) [2:36] Another song of the same power, by the
same man (Clackamas?).

3) [6:09] Power song (Tualatin).

July 11, 1929

Much surface noise initially and towards the end.
3) is rather faiut and sometimes distorted.

(MJ]: 3) "Abrupt ending on account of hell."
(Uw]: 1) and 2}, water spider spirit-power
songs; 3) cold east wind spirit—power song.

]

CYLINDER NO.
AFS NO.
COLLECTION NOS.

DESCRIPTION

DATE

NOTES

TIME
QUALITY

8:25
good/fair

1,155
21,831: 3
UW:14528; cyl. 28; songs 29-31

1) Clackamas-Cascades power song (Clackamas),

2) [3:17] Another song of the same power, by the
same woman (Clackamas).

3) [7:19] Another song of the same type (Clackamas).

July 15, 1929

Surface noise, more pronounced toward the end.
Perhaps a break in the recording at 1:59 (there are
four recorded bands on f.e actual cylinder). Spoken
words at the end of 1), 2). Sound muffled during 3)
and broken up at the end.

{BAE]: Power songs.




CYLINDER NO,
AFS NO.
COLLECTION NOS.

1,156
21,831: 4
UW:14529; cyl. 29; songs 32-34

7:59
good/fair

TIME
QUALITY

DESCRIPTION 1) [Continuation of third spirit-power song on
preceding cylinder].
2) [1:35] Power song, from man part Clarkamas,
part Klikitat (Clackamas).
3) [3:57] Possibly song of same type, by same man,
song immediately after [2)] (Clackamas),
4) [6:31] Another song of the same type (Clackamas).
DATE July 15, 1929
NOTES Surface noise, increasing toward the end. Tracking
problem at the beginning. Some voice distortion.
(i1J]: 4) "n.g. [no good], repeated on 30a" (see
the following cylinder).
CYLINDER NO. 1,157 TIME 8:25
AFS NO. 21,831: 5 QUALITY fair/good

COLLECTION NOS.

DESCRIPTION

DATE

NOTES

UW:14530; cyl. 30; songs 35-38

1) Same as 29d, better [see preceding cylinder].

2) [:59] Power song by a woman half [Clackamas],
half Molale (Clackamas),

3) [4:04] Power song by a mixed breed (Clackamas).

4) [6:26) Another (Clackamas).

July 15, 1929

Surface noise. Some tracking problems during 2).
Vocal distortion during 3). 4) begins with
extended cries; the song itself starts at 7:07.
[MJ]: 4) “"See notes.”

(UW]: 1) Sky power song; 2) Dead people power song.
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CYLINDER NO.
AFS NO.
COLLECTION NOS.

1,158
21,831: 6
UW:14531; cyl. 31; songs 39-~41

8:16
fair/good

TIME
QUALITY

DESCRIPTION 1) Power song (Clackamas).
2) (2:49) Another, following 3la (Clackamas).
3) [5:27]) Another [power song] (Clackamas).

DATE July 18, 1929

NOTES False start by engineer. Surface noise, increasing
at the end. Beating; tracking problem during 2).
[MJ]: "Words omitted, better rendition with words
on 32b" (see second song on following cylinder).

CYLINDER NO. 1,159 TIME 8:27

AFS NO. 21,832: 1 QUALITY fair/good

COLLECTION NOS.

UW:14532; cyl. 32; songs 42~44

DESCRI.PTION 1) Another [power song] (Clackamas).
2) [2:54] Better version, with words, of 3lc
(Clackamas).
3) [4:55] Another [power song] (Clackamas).
DATE July 18, 1929
NOTES Surface noise. Muffled, sometimes faint-
CYLINDER NO. 1,160 TIME 8:46
AFS XNO. 21,832: 2 QUALITY fair
COLLECTION NOS. UW:14533; cyl. 33; songs 45-48
DESCRIPTION 1) Another [power song], by a Klikitat (Clackamas).
2) [ :36]) Sunset power song (Clackamas).
3) [5:37]) Another of same singer follows (Clackamas).
4) [7:30] Another of the same singer, part of 34a
[see next cylinder] (Clackamas).
DATE July 18, 1929
NOIES False start by engineer. Surface noise. Faint

program during 1). Voice muffled, somewhat distorted
during 2); more overmodulation during 3) and 4).
[MJ]: 2) "Recording faulty, needle slipped."

(Uw]: 1) Earth power song; 2~4) Sunset power songs.

l/‘,
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- CYLINDER NO.
AFS NoO.
COLLECTION NOS.

1,161 TIME
Not assigned QUALITY
UW:14534; cyl. 34; songs 49-52

DESCRIPTION 1) Same as 33d; probably complete here [see
preceding cylinder].
2) Another [power song], by a part Klamath woman
(Clackamas).
3) Another, by the same woman (Clackamas).
4) Repetition of [3)].
DATE July 18, 1929
NOTES Cylinder broken; not dubbed.
[MJ]: 4) "Halt in the middle of a verse because of
the bell."
[BAE]: Four Clackamas power songs.
CYLINDER NO. 1,162 TIME 8:33
AFS NO. 21,832, 3 QUALITY fair
COLLECTION NOS. UW:14535; cyl. 35; songs 53-5€
DESCRIPTION 1) Men's hand game song (Clackamszs).
2) [3:11] Another [men's hand game song] (Clackamas).
3) [5:15) Mouse's power song (Clackamas).
4) [6:47) Bear's power song (Clackamas).
DATE August 2, 1929
NOTES False starts by engineer. Surface noise; muffled

sound; sound skips near the beginning. Pause at 5:25.
[MJ]: 1) "G.H. Special Song Types No. 10"

(a reference to the use of this song ar ~xample 10 in
George Herzog's article, "Special Song ypes in North
American Indian Musi:," Zeitschrift £lr Vergleichende
Musikwissenschaft 3 [1935]; see the transcriptions
following p. 96).

3) "Shortly after the start halt, confused, then
singer recommences."

[BAE]J: 1) Stick gambling game song; 2) same type;

3) and 4) are songs occurring in myths.
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CYLINDER NO.
AFS NO.
COLLECTION NOS.

DESCRIPTION

DATE

NOTES

1,163 :
21,832: 4
UW:14536; cyl. 36; songs 57~61

TIME
QUALITY

8:26
fair

1) Hand game song (Clackamas).

2) [?] Nafu' game song (Molale).

3) [2:24] Medicine doctoring song of a male shaman
(Tualatin).

4) [4:13] Another of the same shaman (Tualatin).

5) [5:53] Another of the same shaman (Tualatin).

August 2, 1929

False starts by engineer. Surface noise. Faint,
muffled sound. No clear demarcaticn between 1) and
2); only four bands are visible on the cylinder.
[MJ]: 1) "Wavering at start because began with a
pitch too high."

(UWw]: 1) Hand game song; 2) guessing game song.
[BAE]: 1) Stick (gambling) game song; 2) Na'fu
(gambling) game song.

CYLINDER NO.
AFS NO.
COLLECTION NOS.

DESCRIPTION

DATE

NOTES

1,164
21,832: 5
UW: 14537; cyl. 37; songs 62-66

TIME
QUALITY

8:39
fair

1) Shaman's power song (Tualatin).

2) (2:07] Power song (Molala? or Clackamas).

3) [3:38] Power song (Molala-Clackamas?).

4) [4:54] Chipmunk's power song (Clackamas).

5) [6:29] Coyote's daughter's power song (Clackamas).
August 2, 1929

Surface noise. Muffled, sometimes faint;

sound breaks up at the end.

(UW]: 1) Shaman's thunder spirit~power song;
2-3) Spirit-power songs; 5) Coyote's daughter's
sturgeon spirit-power song.

According to CT:71 and OL:201-2, 5) is also on
UW cylinder 14772, cut 2.

[BAE]: 4) and 5) are songs from myths.
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CYLINDER NO.
AFS NO.
COLLECTION NOS.

DESCRIPTION

DATE

NOTES

1,165
21,832: 6
UW:14540; cyl. 43; songs 67-70

8:29
fair/good

TIME
QUALITY

1) Doctoring song of wildcherry tree, from myth
(Clackamas).

2) [1:37] Doctoring song of "Diarrhea," a shaman
(Clackamas).

3) [4:41] Doctoring song of a bird in a myth
(Clackamas).

4) (7:08] Gambling game song of the Hazel boy, myth
(Clackamas).

January 30, 1930

False starts by engineer.
during 2).

(MJ1: 1) "N.B. 10:75." 2) "N.B. 10. Laughs,
2d time better." 3) "N.B. 10-? Pause and then
recommences." 4) "N.B., 11:59."

Surface noise; faint

(UW]: 4) Hazel boy's power song, in myth.
1-3) CT:205; 4) 249. All four described on OL:202.
[BAE]: "No cylinder (missing)." 1) Wildcherry's

power song (myth); 2) Diarrhoe's power song (myth);
3) A bird's power song (myth);
4) Hazel boy's stick (gambling) game song (myth).

CYLINDER NO.
AFS NO.
COLLECTION NOS.

1,166
21,833: 1
UW:14541; cyl. 44; songs 71-74

8:42
fair

TIME
QUALITY

DESCRIPTION 1) Clackamas but Chinook Jargon love song.
2) [1:25] Same song.
3) [2:22] Love song (Clackamas).
4) {4:11) Same as [1) and 2)], Chinook Jargon.
5) [5:46] (Modern?) love song (Clackamas).
DATE February 1930
NOTES Surface noise. Muffled sound. Singer starts,
pauses, then pitches the song higher during 2).
[MJ]: 1) "Rendition unsatisfactory; see [2) and 4)],
and notes." 2) "Still unsatisfactory."
4) "satisfactory.”
[BAE]: Only four items listed for this cylinder~-
1) Love song; 2) samec continued; 3-4) love songs.
96
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CYLINDER NO.
AFS NO.
COLLECTION NoOS.

DESCRIPTION

DATE

NOTES

1,167 TIME 8:43
21,833: 2 QUALITY fair
UW:14542; cyl. 45; songs 75-80

1) Myth song (Clacksmas).

2) [1:25] Semi-madern (love?) song (Clackamas).

3) [3:03] "Fun «.ace song," possibly in imitation
of the Xalapuya "fun dance" (Clackamas).

4) [4:33] Other fun dance song, tune possibly from
the Kalapuya (Clackamas).

5) [5:50] Same type, words and possibly tune
Kalapuya (Clackamas-Kalapuya).

6) [6:44] Lullaby of Thunder's mother. From a myth
(Clackamas).

February 1930

Surfece noise. Mufiled sound.

[MF}: 1) "N,B, 11:105." 6) "N.B. 12:3"

{UW]: 2-5) may te in Yonkalla (a Kalapuyan dialect).
1) CT:242 and OL:202-3. 3-5) CT:527.

6) CT:259 and OL:202-3.

CYLINDER KC.
AFS NO.
COLLECTION NOS.

DESCRIPTION

DATE

NOTES

1,168 TIME 8:45
21,833: 3 QUALITY fair
UW:14543; cyl. 46; songs 81-86

1) Myth song of greyback lice (Clackamas).

2) [1:13] Shasta? fun dance song.

3) [3:07] Myth song, Coyote's mourning song over
his grandson Chinook salmon (Clackamas).

4) [4:45] Myth song of wolves (Clackamas).

5) [6:05} Myth song of panther (cougar) (Clackamas).

6) [7:17] Myth song, of Coon to Panther's baby boy
(Clackamas).

February 1930

Surface noigse. Faint program at times.

[M3J: 1) "N.B. 12:50." 3) "N.B. 14:25. Singer
Coughs." 4) "NOB. 14:41." S) “N.Bo 14:890“

6) "N.B. 14:97."

[UW]: 2) may be sung in Clackamas; see also UW

cylinder 14772, cut 1, "Lonnie Tom's Shasta fun

dance song; &) Raccoon's lullaby.

1) CT:319. 2) CT:527. 3) CT:42-43. &) CT:46.

5) CT:58. 6) CT:61.

All except 2) described in OL:203-4.
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CYLINDER NO.
AFS NO.
COLLECTION NOS.

DESCRIPTION

DATE

NOTES

8:00
fair/good

1,169
21,833: 4
UW:14544; cyl. 47; songs 87-90

TIME
QUALITY

1) Blood power song (Clackamas).

2) [1:46] Myth song (Clackamas).

3) [3:52] Molale myth song.

4) [6:26] Power song of a Modoc slave girl
(Clackamas).

February 1930

Surface noise.

[(MJ]: 1) "N.B. 15:56, 58." 2) "N.B. 16:47."
3) "N.B., 16:53." 4) "N.B. 16:36-38."

[UW]: 4) Coyote's spirit-power song.

1) CT:506. 2) CT:349-50, 560, and OL:204.

3) CT:433. 4) CT:557.

[BAE]: 3-4) "unidentified type."

CYLINDER NO.
AFS NO.
COLLECTION NOS.

DESCRIPTIOR

DATE

NOTES

1,170
21,833: 5
UW;14545; cyl. 48; songs 91-95

8:53
fair

TIME
QUALITY

1) Clackamas? Yamhill power song (Yamhill).

2) [1:36] Anozher, of the same power? (Yamhill),

3) [3:50] Another, sung after [1) and 2)] (Yamhill).

4) [5:55) Another Yamhill power song, from another
man (Yamhill).

5) [7:59] [Spirit-power songl? (Molale).

February [March?] 1930

Surface noise, increasing at the ends Muffled sound.

[MJ}: "N.B. 16:9."

5) CT:442.




CYLINDER NO.
AFS NO.
COLLECTION NOS.

8:49
fair

TIME
QUALITY

1,171
21,833: 6
UW:14546; cyl. 49; songs 96-99

DESCRIPTION 1) Doctoring song (Tualatin).
2) {2:20] Power song (Yamhill).
3) [4:13] Power song (Yamhill).
4) [5:44] Another power song of same singer as
for [the preceding song] (Yamhill).
DATE March 1930
NOTES Surface noise. Voice sometimes distorted on louder,
higher pitches and faint in lower register.
[MJ]: 1) "Needle slipped after lst rendition,
end repeated."
1) CT:518.
[BAE]: 1) Shaman's doctoring song.
CYLINDER NO. 1,172 TIME 8:33
AFS NO. 21,834: 1 QUALITY fair/good
COLLECTION NOS. UW:14547; cyl. 50; songs 100-104
DESCRIPTION 1) Myth song (Clackamas).
2) [1:10] Power song (Yamhill).
3) [3:52] Another powe' song (Yamhill).
4) [5:34] Myth song, Coyote's song crying-call-
recitative to lure animals to Skunk (Clackamas).
5) [7:13] Doctoring song (Molala or Yonkalla).
DATE March 1930
NOTES Surface noise.

[(MJ]: 1) "N.B. 16:113.
4) "N.B. 16:14-15."
(UW]: 1) Myth recitative; 3) Marsh gas power song;
5) Shaman's spirit-power song (Molale or Yamhill).
1) CT:142 and OL:204-5. &) CT:13 and OL:204-5.

5) CT:513.

Needle slipped.”

p 99




CYLINDER NO,
AFS NO,
COLLECTION NOS.

1,173 TIME 8:34
21,834: 2 QUALITY fair/good
UW:14548; cyl. 51; songs 105-111

DESCRIPTION 1) Song recitative of frogs and lizard. A sort of
love song of the frogs to snake (Clackamas).
2) [:23?] Same as [the first songl, contin.?
3) [1:13] Power song (Yamhill).
4) [2:30] Another power song of the singer of [3)]
(Yamhill).
5) [3:40] Power song (Mary's River).
6) [5:02] Another power song of the singer of [5)]
(Mary's River).
7) [6:36] Power song (Lakmiyuk).
DATE March 1930
NOTES False starts by engineer. Surface noise; some vocal
distortion. Beating; tracking problem near beginning.
[MJ]: 1) "N.B. 16:123."
1) and 2)--CT:314-15 and OL:205.
The Lakmiyuk song is not included on all lists
describing the collection.
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CLAYGCQUOT INDIAN MUSIC

THE FRANCES DENSMORE COLLECTION

COLLECTOR: Frances Densr . . /1867-1457)
PERFORMERS: Sarah Guy, Ann:e Lotz Tom
LOCATION: Neah Bay, Washington

DATES: July 19-30, 1923; July 30-August 30, 1926
SPONSOR: Bureau of An.erican Ethnology

PROVENANCE: National Archives
7th and Pennsylvania Avenue, N.W.
Washington, D.C. 20408

CYLINDER NUMBERS: 3034-3045, 3047-3081;
3817-3819, 3834

AFS NUMBERS: 10,665-10,671; 21,266-21,267
BAE CATALOG NUMBERS: 1432-1484

Forty-eight four-inch ¢ylinders of Clayoquot
Indian music recorded by Frances Densmore at
Neah Bay on the Makah Reservation in July 1623
and August 1926. Three additional cylinders (3056,
3819, 3834), each contaming one Clayoquot and
one Makah song, are listed in both the Clayoquot
and Makah collecuons. Cylinder 3046, initially
included in this collection, contains Makah
recordings and is not listed here. The <y:inders
were transferred to the Library of Congress from
the Nationzl Archives in 1948.

The Clayoquot people are a central Nootkan
group residing on Vancouver Island. Both of
Densmore’s Clayoquout singers had married Makah
men and had moved to Neah Bay as young
women. Densmore transcribed and analyzed then
songs in her monograph, Nootka and Quileute
Music (BAE Bulletin 124, originally published in
1939). Though the collector was interested in
songs from the women’s childhood (see p. xxvi), it
is possible that some of Mrs. Guy's and Mrs. Long
Tons's songs were part of the Makah repertoire as
well as Clayoquot. Some Clayoquot songs were
chosen for the Library of Congress record album,
Songs of tne Nootka and Quileute (AFS 132),

edited by Densinore and releast  in 1953. The
songs thus used are indicated in the NOTES by
[L32] plus the appropriate side and band nuinbers.

Densmore’s trips to the Makah ieservation in
1923 and 1926 are described in “Field Stwudies of
Indian Music” (Smathsonian Mascellaneous Col-
lections 76, no. 10 [1921}:119-27, and 78, no. 7
(1927]):247-54), as well as in the unpublished
manuscript, “Incidents in the study of Indian
music at Neah Bay, Washington, and near
Chilliwack, Brirish Columbia” (National Anthro-
pological Archives ms. 1250 [21]). The field
numbers she assigned on each trip begin with #1
(Clayoquot numbers for 1923: 1-3, 10-12, 20-22,
27-32, 89-90, 92, 94-97, 99-100; numbers for 1926:
1-2, 12-19, 23-26, 28-31, 32, 33-37, 54-67). But it
appears that Densmore continued the performer
number sequence for Annie Long Tomn from the
first trip to the second (unlike her practice with
Mrs. Guy and with the Makah singers).

While the BAE catalog caids indicate only
“1923" or “1926" for the tiine w hen the recordings
were made, the field number designations in
conjunction with information in Densinore’s
diaries make it possible to list iInvic precise dates.
(In 1926, some cylinders—exactly how nany is
uncertain—were recorded on the last day »f July,
field no. 50 has been used as the arbitrary cut-off
between the ¢ylinders designated as “ July-August”
and those simply labeled “August.”)

Densmore brought quitc a fow previously used
cylinders with her, some from carlier trips to
southwestern states, as indicated by the crgsures on
cylinder boxes and heard on the incompletely
scraped cylinders.

Densiaore grouped Clayoquot songs in the
following genoial categorics (listed on the BAE
catalog cards) when she analyzed ha materials

Dance and drcam songs of the Makah and

Clayoquot

Makah and Clayoquot sungs for treating the

sick, and in honor of the dead




Miscellaneous Makah and Clayoquot songs and
Makah customs

Songs composed by women, and war songs

Songs connected with feasts and dances

Songs connected with stories, and songs to calm
the waves of the sea

Songs for children

War, wedding and social songs of the Makah
Indians

Whaling, dream and legend songs

In the DESCRIPTION entries, however, the
bracketed genre ideatifications ‘oilowing non-
categorized song titles are modified on the basis of
Densmore’s monograph notes and are not re-
stricted to the overlapping classil.cations list=d
above. BAE numbers alse follow song titles in the
DESCRIPTION when more than one song is
heard on a cylinder.

At the time the last group of cylinders was
uansferred to preservation tape, the recording
engineer announced cylinder number assignments
which have since been changed. The currently-
used cylinder number is listed at the beginning of
each entry while the announced number is shown
in the NOTES.

Note that cylinders 3065 and 3080 contain the
same song recorded by the same singer on two
occasions three years apart.

For further ethnographic information on the
Clayoquot people obtained at the same time as
Densmore was recording singers at Neah Bay, see
Vincent Koppert's dissertation based un ficldwork
undertaken in 1923 and 1929, published as Con-
tributions to Clavoquot Ethnology, Catholic
University Anthropological Series 1 (Washington.
Catholic University, 1930). See also Philip
Drucker’s The Northern and Central Nootkan
Tribes (BAE Bulletin 144, published in 1951) for
ethnographic descriptions and comparisons.



CYLIKDER NO.
AFS NO.
BAE CAT. NO.

CLAYOQUOT INDIAN MUSIC
THE FRANCES DENSMORE COLLECTION

TIME
QUALITY

2:39
fair/good

3,034
10,665: Al
1442

DESCRIPTION "We make you join the Klokali' [lightning dance song].

PERFORMER Mrs. Sarah Guy (1)

DATE July 1923

ROTES Muffled, sometimes faint sound. Drumming (witaout
any vocal part) after 1:57. This and the following
lightning dance songs were included in Densmore's
category, "whaling, dream and legend songs."
Field no. l. Transcription on p. 1l13.

CYLINDER NO. 3,035 TIME 2:39

AFS NO. 10,665: A2 QUALITY fair/good

BAE CAT. NO. 1432

DESCRIPTION 1) "Ten large diamonds" [lightning dance song].
2) [:58--Repetition at a higher pitch level].
3) [1:53--Repetition].

PERFORMER Mrs. Sarah Guy (2)

DATE July 1923

NOTES Muffled sound; machine moise. . 1) and 3) begin
abruptly; 3) cuts off abruptly. Field no. 2.
Transcription on p. 1ll4.

CYLINDER NO. 3,036 TIME 2:02

AFS NO, 10,665: A3 QUALITY fair

BAE CAT. NO. 1433

DESCRIPTION 1) "I possess the salt water" [lightning dance song].
2) [1:00--Repetition].

PERFORMER Mrs. Sarah Guy (3)

DATE July 1923

NOTES Muffled sound. Field no. 3. Transcription on p. ll5.
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CYLINDER XO. 3,037 TIME 2:11

AFS NO. 10,665: A4 QUALITY fair

BAE CAT. KO. 1434a

DESCRIPTION 1) Lightning dance song.
2) [:35--Repetition].
3) [l:25--Repetition].

PERFORMER Mrs. Sarah Guy (4)

DATE July 1923

NOTES Muffled text. [LABEL]: "Label changed to 1434 a by F.
Densmore, Mar., 1942, . . . Introduction on other cyl.”
Field no. 10. Transcription on p. 116,

CYLINDER NO. 3,038 TIME 2:43

AFS NO. 10,665: Bl QUALITY fair/good

BAE CAT. KO. 1434b

DESCRIPTION 1) Lightning dance song [introduction].
2) [1:09--Repetition or continuation].
3) [1:50--Repetition].

PERFORMER Mrs. Sarah Guy (4)

DATE July 1923

NOTES Surface noise. Beginning too muffled to locate
precisely. [ANNOUNCEMENT at 2:29]: "This record
contains the introduction to the song which follows on
the next cylinder." {[CATALOG CARD]: ‘“Intvoduction on
No. 1434 a." [LABEL]: "Label changed to 1434 b by F.
Densmore, March 1942, . . . Introduction only." Field
no. 10. Transcription on p. 116.

CYLIKDER NO,. 3,039 TIME 2:10

AFS NO. 10,665: B2 QUALITY fair/good

BAE CAT. NO. 1435

DESCRIPTION 1) "The wolves are howling" [Klokali song].
2) [:57--Repetition].

PERFORMER Mrs. Sarah Guy (5)

DATE July 1923

KOTES Muffled sound. Field no. ll. Transcription on p. 117.
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CYLINDER NO. 3,040 TIME 2:38

AFS NO. 10,665: B3 QUALITY fair

BAE CAT. NO. 1436

DESCRIPTION 1) "I am trying to look as pretty as I can"

["courtesy song"].

2) [:39--Repetition].
3) [Ll:54--Repetition at a higher pitch levell.

PERFPORMER Mrs. Sarah Guy (6)

DATE July 1923

NOTES Muffled, faint sound. 3) begins and ends abruptly.
Categorized on the BAE catalog card among "songs
connected with feasts and dances." Field no. 12
(catalog card) or 19 (box label). Transcription on
p. 167,

CYLINDER NO. 3,041 TIME 2:04

AFS NO. 10,665: B4 QUALITY fair

BAE CAT. NO. 1437

DESCRIPTION "My island home" [wedding songl.

PERFORMER Mrs. Sarah Guy (7)

DATE July 1923

ROTES Muffled sound; surface noise. Song ends at 1:2l.
Field no. 20. Transcription on p. 249.

CYLINDER NO, 3,042 TIME 1:59

APFS NO. 10,666: Al QUALITY fair

BAE CAT. NO, 1438

DESCRIPTION 1) "I will win a bride" [wedding song].
2) [1:04--Repetition].

PERFORMER Mrs. Sarah Guy (8)

DATE July 1923

NOTES Muffled, faint sound. Field no. 2l. Transcription on
p. 250,
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CYLINDER NO.
AFS NO.
BAE CAT. NO.

DESCRIPTION

PERFORMER
DATR

NOTES

3,043 TIME 1:44
10,666: A2 QUALITY fair
1439

1) "My love is like the waves of the sea" [wedding
song].

2) [:52--Repetition].

Mrs. Sarah Guy (9)

July 1923

Surface and machine noise; muffled sound.

Field no. 22.
Transcription on p. 251,

CYLINDER NO.
AFS NO.

BAE CAT. NO.
DESCRIPTION

PERFORMER
DATE

HOTES

3,044 TIME 2:06
10,666: A3 QUALITY fair/good
1449

1) Clayoquot song for treatment of the sick (a).
2) [1:01--Repetition at a lower pitch level].
Mrs. Sarah Guy (1)

July-August 1926

Surface and machine noise; muffled sound.
Transcription on p. 295.

Field no. 1.

CYLINDER KO.
AFS NO.
BAE CAT. NO.

DESCRIPTION
PERFORMER
DATE

NOTES

3,045 TIME 1:48
10,666: A4 QUALITY fair/good
1441

Clayoquot song for treatment of the sick (b).
Mrs. Sarah Guy (2)

July-August 1926

Preceded by engineer's false start. Faint, muffled

sound; some surface noise. Field no. 2. Transcription
on p. 296.
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CYLINDER NO. 3,047 TIME 2:27

AFS NO. 10,666: B2 QUALITY fair/good

BAE CAT, NO. 1443; 1444

DESCPIPTICN 1) Clavoquot war song (a)--1443,
2) [1:16] Clayoquot war song (b)--144&,
3) [2:09--Repetition of 1444],

PERFORMER Mrs. Sarah Guy (6), (7)

DATE July-August 1926

NOTES Surface and machine noise; muffled sound. 2) begins
abruptly; 3) ends abruptly. Field nos. 12, 13.
Transcriptions on p. 193.

CYLINDER NC. 3,048 TIME 2:21

AFS NO, 10,666: B3-B4; QUALITY fair
10,667: B4

BAE CAT. NO.  1445; 1454

DESCRIPTION 1) Head hunter's song of triumph--1445 [war song].
2) [:41--Repetition].
3) [1:17] Song to bring the herring--145&4.

PERFORMER Mrs. Sarah Guy (8), (9)

DAYE July-August 1926

HROTES Recorded twice on the preservation tapes. Surface
nei-~~; muffled, sometimes faint sound. 2) begins
witn a false start by the singer. Field nos. 14, 15.
Transcriptions on pp. 194, 261.

CYLIRDER NO. 3,049 TIME 2:37

AFS NO, 10,667: Al QUALITY fair/good

BAE CAT. NO. 1446

DESCRIPTION 1) "Look down and make it calm" [song to calm the sea].
2) [1:33--Repetition].

PERFORMER Mrs. Sarah Guy (10)

DATE July-August 1926

NOTES Surface and machine noise; muffled sound. Field no. l6.

Transcription on p. 285.
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CYLINDER NO. 3,050 TIME 2:36
AFS NO. 10,667: A2 QUALITY good
BAE CAT. NO. 1447
DESCRIPTION 1) [:36] "Send us a rairbow" [song to bring fair
weather].
2) [2:01--Repetition].
PERFORMER Mrs. Sarah Guy (11)
DATR July-August 1926
NOTES Muffled sound; some machine noise. 2) ends abruptly.
Field no. 17. Transcription on p. 285,
CYLIKDER NO. 3,051 TIME 2:06
AFS NO. 10,667: A3-A4 QUALITY good/fair
BAE CAT. NO.  1448; 1449
DESCRIPTION 1) Song addressed to the breakers (a)--1448 [song to
calm tbe seal.
2) [1:00] Song addressed to the breakers (b)--1449
[song to calm the sea].
PERFORMER Mrs. Sarah Guy (17), (18)
DATE August 1926
NOTES Surface noise; muffled sound. Field nos. 58, 59.
Transcriptions on pp. 279-80.
CYLINDER NO. 3,052 TIME 1:14
A¥S NO. 10,667: A5 QUALITY good/fair
BAE CAT. NO. 1450
DESCRIPTION "Be still" [song to calm the sea].
PERFORMER Mrs. Sarah Guy (19)
DATE August 1926
NOTES Machine noise; muffled sound. Field no. 60.
Transcription on p. 81.
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CYLINDER KO.
AFS NO.

BAR CAT. NO.
DESCRIPTION
PEZRFORMER
DATE

NOTES

3,053 TIME 2:37
10,667: Bl QUALITY good/fair
1451

1) "Breskers, roll more easily"--1451 [sony to calm the
seal.

2) [1:40~-Potlatch song].

Mrs. Savah Guy (24), (25)

August 1926

Surface and machine noise; muffled sound. 2) ends
abruptly. Field nos. 65, [66]. Transcription of 1451
on p. 282, See cylinder 3,834 for more information
about field no. 66. 1451--[L32: Bl4].

CILIPDER NO. 3,054 TIMK 2:31

AFS NO. 10,667: B2 QUALITY good/fair

BAE CAT. KO. 1452

DESCRIPTION 1) [Unidentified song].
2) [1:33] "The water will be calm in the morning"--1452

[song to calm the sea].

PERFORMER Mrs. Sarah Guy (22), (23)

DATE August 1926

NOIES Surface and machine noise; muffled sound. Field nos.
63 ("discard"), 64. Transcription of 1452 on p. 283;
notes on the same page also describe an untranscribed
80Ng.

CYLINDER NO. 3,055 TIME 1:25; 1:09

AFS NO. 10,667: B3; 10,668: Al  QUALITY fair

BAE CAT. NO. 1453; 1455

DESCRIPTIOR 1) "The sea is calm"--1453,
2) [ca. 1:30] "Do you never grow tired of the
clouds?"--1455.

PERFORMER Mrs. Sarah Guy (20), (21)

DATE August 1926

KOTES Surface and machine noise; mufflzd sound. Field nos.

61, 62, Transcriptions on pp. 281, 284,




CYLINDER NO. 3,056 TIME 1:06; 1;29
AFS RO, 10,660: B4%; 10,668: A2 QUALITY fair
BAE CAT. NO. 1394; 1456
DRSCRIPTION 1) Song of the. little slave man--1394 [Makah song
connected with a story].,
2) [ca. 1:10] Song of Raven while the seal was cooking--
1456 [Clayoquot song connected with a story].
3) [ca. 1:42--Repetition of 1456].
PERFORMER James Guy (15); Mrs. Sarah Guy (14)
DATE August 1926
NOTES This eylinder is also listed in the Makah collection.
Surface and machine noise; muffled, faint sound.
Background words are heard before and after 1). Field
nos. 54, 55. Transcriptions on pp. 203, 24l.
CYLINDER NO. 3,057 TIME 2:30
AFS NO. 10,668: A3-A4 QUALITY fair
BAE CAT. KO. 1457; 1458
DESCRIPTION 1) Song of Snail's daughter--1457 [song connected with
a story].
2) [:32--Repetition].
3) [1:19--Repetition].
4) [1:52] Song of Crow's daughter--1458 [song connected
with a storyl].
PERFORMER Mrs. Sarah Huy (15), (16)
DATE August 1926
NOTES Surface and machine noice; faint, ot w ad.
Field nos. 56, 57. Transcriptions or .. 2£38=39,
CYLIRDER NO. 3,058 TIME 2:33
AFS NO. 10,668: Bl QUALITY fair
BAE CAT. KO. 1459; 1460
DESCRIPTION 1) Oldest daughter's dance song--~1459.
2) [1:17] Youngest daughter's dance song--1360.
PERFORHER Mrs. Sarah Guy (12), (13)
DATE July-August 1926
NOTES Surface and machine noise; muffled sound. Field nos.
18, 19. Transcriptions on pp. 157-58.
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CYLINDER NO.
AFS NO.
BAR CAT. NO.

3,059 TIMZ 2:07

10,668: B2 QUALITY
1461

fair/good

DESCRIPTION Song of maturity feast (b).

PRRFORMER Mrs. Sarah Guy (10)

DATE July 1923

NOTES Surface and w~chine noise; muffled sound. Song ends at
1:33. Field no. 23. Tran=cription on p. 244,

CYLINDER NO. 3,060 TIME 2:24

AFS NO, 10,668: B3 QUALITY fair/good

BAR CAT. NO. 1462

DRSCRIPTION 1) "I wish I was out on the rocks" [song for hildren].
2) [:56~-Repetition].

PERFORMER Mrs. Annie Long Tom (1)

DATE July 1923

NOTES Surface noise; muffled and sometimes faint sound.
Field no. 27. [LABEL]: "Ending OK." Partial
transcription on p. 220.

CYLINDER NO. 3,061 TIMB 1:26

AFS NO. 10,668: B4 QUALITY fair/good

BAE CAT. NO. 1463

DESCRIPTION 1) "I will be a great warrior" [song iur children].
2) [:45~-Repetition].

PERFORMER Mrs. Annie Long Tom (2)

DATE July 1923

NOTES Surface and machine noise; muffled and sometimes faint

sound. Field no. 28. Transcription on p. 225.
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CYLINDER NO. 3,062 TIMR 1:56

AFS NO. 10,669: Al QUALITY fair

BAE CAT. NO. 1464

DESCRIPTION 1) "How tiny you are" [song for children].
2) [l:11--Repetition].

PERFORMER Mrs. Annie Long Tom (3)

DATE July 1923

NOTES Muffled sound, faint in the low pitch register.
Abrupt start on 1). Listed on BAE catalog card as
"'Song to a baby girl." Field no. 29. Partial
transcription on p. 217.

CYLINDER NO. 3,063 TIME 2:09

AFS NO. 10,669: A2 QUALITY fair/good

BAE CAT. NO. 1465

DESCRIPTION "You may go away."

PERFORMER Mrs. Annie Long Tom (4)

DATE July 1923

NOTES Surface noise; faint program for first 30 seconds.

No drum (see the notes on p. 246 in the monograph and
cylinder 3,818 in this collection). Field no. 30.
Transcription on p. 246.

CYLINDER NO. 3,064 TIME 1:46

AFS NO. 10,669: A3 QUALITY good

BAE CAT. NO. 1466

DESCRIPTION "I will not have him."

PERFORMER Mrs. Annie Long Tom (5)

DATE July 1923

NOTES Surface noise; muffled sound. Song preceded by speech.
Identified on the BAE catalog card as "Appreciation
song--Misc. Songs for children." Field no. 3l.
Transcription on p. 172. [L32: B15]
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CYLINDER KO. 3,065 TIME 1:51

AFS NO. 10,669: A4 QUALITY good

BAE CAT. NO. 1467

DESCRIPT1C0N Song of the four little shell animals [dream song].

PERFORMER Mrs. Annie Long Tom (6)

DATE July 1923

HOIES Surface noise; muffled, sometimes faint, sound.
[CATALOG CARD]: '“Duplicate of No. 1482" (see
cylinder 3,080, a recording of the same song in 1926).
Field no. 32, Transcription on p. 264, [L32: B6]

CYLINDER NO. 3,066 TIME 1:28

AFS NO. 10,669: Bl QUALITY fair

BAE CAT. NO. 1468

DESCRIPTION "Iry to win her love.”

PERFORMER Mrs. Annie Long Tom

DATE July 1923

KOTES Pos 'bly incompletely scraped cylinder. Surface noise.
Fi _J no. 89, Transcription on p. 328.

CYLINDER NO. 3,067 TIME 1:50

AFS NO, 10,669: B2 QUALITY fair/good

BAE CAT. XO. 1469

DESCRIPTION 1) A basket full of snipe [song for children].
2) [1:00~~Repetition].

PERFORMER Mrs. Annie Long Tom

DATE July 1923

ROTES Surface and machine noise; muffled sound. Spoken
words between renditions. Field no. 90. Transcription
on p. 227.

CYLIRDER NO. 3,068 TIME 1:43

AFS NO. 10,669: B3 QUALITY good

BAE CAT. KND. 1470

DESCRIPTION "The other babies bother me" [song for children].

PERFORMER Mrs. Annie Long Tom

DATE July 1923

NOTES Machine and surface noise. Re-used box; previously

"R, Mendis 11" (see Densmore's Papago collection).
Field no. 92, Transcription on p. 219.




CYLINDER NO. 3,069 TIME 1:57

AFS NO. 10,669: B4 QUALITY fair/good

BAE CAT. NO. 1471

DZSCRIPTION "Do not go away" ["courtesy song"].

PERFORMER Mrs. Annie Long Tom

DATE July 1923

ROTES Machine and surface noise; program sometimes faint.
Field no. 94. Transcription on p. 169.

CYLIRDER NO. 3,070 TIME 1:43

AFS NO. 10,670: Al QUALITY good/ fair

BAE CAT. NO. 1472

DESCRIPTION "They come from under the water” ["courtesy song"].

PERFORMER Mrs. Annie Long Tom

DATE July 1923

NOTES Machine and surface noise; program faint in low pitch
register, Field no. 95. Transcription on p. 169.

CYLINDER NO. 3,071 TIME 1:18

AFS XNO. 10,670: A2 QUALITY good/ fair

BAE CAT, KO. 1473

DESCRIPTION Courtesy song (a).

PERFORMER Mrs. Annie Long Tom

DATE July 1923

NOTES Surface and machine noise; program faint in low pitch
register; some sound distortion. Field no. 96.
Transcription on p. 170.

CYLINKDER NO. 3,072 TIME 1:39

AFS NO. 10,670: A3 QUALITY good/ fair

BAE CAT. NO. 1474

DESCRIPTION Courtesy song (b).

PERFORMER Mrs. Annie Long Tom

DATE July 1923

NOTES Machine and surface noise; some sound distortion.
Field no. 97, Trangcription on p., 1/1.
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CYLINDER NO. 3,073 TIME

AFS NO. 10,670: A4 QUALITY

BAE CAT. NO. 1475

DESCRIPTION [:20] Annie Lcng Tom's dream song.

PERFOBMER Mrs. Annie Long Tom

DATE July 1923

NOTES Machine and surface noise; beating. Muffled sound,
faint in the low register. Re-used cylinder;
incompletely scraped material becomes audible near the
end of the program. Field no. 99. Transcription on
pe 266,

CYLINDER NO. 3,074 TIME 1:48

AFS NO. 10,670: Bl QUALITY good/fair

BAE CAT. NO. 1476

DESCRIPTION "Stop singing" [song connected with feasts and dances].

PERFORMER Mrs. Annie Long Tom

DATE July 1923

NOTES Machine and surface noise. Muffled sound, faint in
the low register. Field no. 100 ("89" crossed out).
Transcription on p. 180.

CYLINDER NO. 3,075 TIME 2:27

AFS NO. 10,670: B2 QUALITY fair/good

BAE CAT. NO. 1477

DESCRIPTION 1) Social dance song.
2) [:51--Repetition].

PEFFORMER Mrs. Annie Long Tom (21)

DAIE July-August 1926

NOIES Machine and surface noise. Muffled, sometimes faint

sound. Field no. 24. Transcription on p. 150.
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CYLINDER RO. 3,076 TIME 2:19

AFS KO. 10,670: B3 QUALITY good/ fair

BAE CAT. NO. 1478

DESCRIPTION 1) [Unidentified song, probably of the Saiyuk Society].
2) [1:00] Song of the Saiyuk Society (c)--1478 [song for

treating the sick].

PERFORMER Mrs. Annie Long Tom (22), (23)

DATE July-August 1926

KOIES Machine noise. Faint, muffled sound. 2) is followed
by several seconds of drumming. Field nos. 25, 26.
Transcription of 1478 and comments about untranscribed
Saiyuk songs on p. 305.

CYLINDER EKO. 3,077 TIME 2:24

AFS NO. 10,670: B4 QUALITY fair/good

BAE CAT. NO. 1479

DESCRIPTION 1) [Induction song for the Saiyuk Society].
2) [:38--Repetition].
3) [1:18] Song of the Saiyuk Society (d)--1475 [song

for treating the sick].

4) [1:58--Repetition of 1479].

PERFORMER Mrs. Annie Long Tom (25),-(26)

DATE July-August 1926

KOTES Machine and surface noise; muffled sound. Field nos.
28 ("discard"), 29. Transcription of 1479 and notes on
p. 305.

CYLINDER NO. 3,078 TIME 2:16

AFS KO, 10,671: Al QUALITY good/ fair

BAE CAT, NO. 1480

DESCRIPTION 1) (Unidentified song, probably of the Saiyuk Society].
2) [1:15] Song of the Saiyuk Society (e)--1480 [song

for treating the sick].

PERFORMER Mrs. Annie Long Tom [27], [28]

DATE July-August 1926

NOTES Muffled sound. Field nos. 30 ("discarded"), 31.
Transcription of 1480 and notes on p. 306.

116




CYLINDER NO.
AFS NO.
B/ CAT. NO.

L JRIPTION

3,079 TIME 2:33
10,671: A2 QUALITY good/fair
1481

1) [Unidentified song].
2) [1:19] "Do not be ashamed of your song'--1481
[dream song].

PERFORMER Mrs. Annie Long Tom (30), (31)

DATE July~August 1926

NOTES Muffled sound. Field nos. 33 ("discard"), 34.
Transcription of 1481 on 262.

CYLINDER NO. 3,080 TIME 2:32

AFS NO. 10,671: A3 QUALITY good/fair

BAE CAT. NO. 1482

DESCRIPTION 1) Duplicate of Song No. 155 (Song of the four little

shell animals).

2) [1:42--Repetition].

PERFORMER Mrs. Annie Long Tom (32)

DATE July-August 1926

NOTES See cylinder 3065 for the same song recorded in 1923.
Muffled sound, faint in the low register. Some surface
noise. 2) ends abruptly. Field no. 35. Transcription
on pe 265.

CYLINDER NO. 3,081 TIME 2:38

AFS NO. 10,671: A4-A5 QUALITY good/fair

BAE CAT. NO. 1483; 1484

DESCRIPTION 1) Song concerning a pair of shoes--1483 [dream song].
2) [1:49] Song received from a chipmunk--1484 [dream

song].

PERFORMER Mrs. Annie Long Tom (33), (34)

DATE July-August 1926

NOTES Muffled sound, faint in the low register. 1) begins
abruptly. The sound breaks up at the end of 2).
Field nos. 36, 37. Transcriptions on pp. 267, 263.
See also the following catalog entry.
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CYLINDER NO. 3,817 TIME 1:55

AFS NO. 21,266: 19 QUALITY good/fair

BAE CAT. NO.

DESCRIPTION Song to put a person to sleep.

PERFORMER Mrs. Annie Long Tom (29)

DATE July-August 1926

ROTES Engineer identifies this as "cylinder 3,760." Surface
noise. Initially distorted sound; tracking problem at
the end. [LABELS]): "Densmore, Clayoquot, 1926. No.
32. Recorded by Annie Long Tom. Discarded. Notebook
says, 'This was supposed to be a particularly good song
to put a person to sleep.' Words translated 'You must
try to move your head to show you are getting help from
the power'"; "Gift, Frances Densmore, July 31, 1944,."

CYLINDER NO. 3,818 TIME

AFS NO. Not assigned QUALITY

BAE CAT. NO. 1465a

DESCRIPTION "You may go away" (drum beat).

PERFORMER Mrs. Annie Long Tom [4]

DATE July 1923

NOTES Cylinder broken; not dubbed. See cylinder 3,063
and the notes on p. 246 of the monograph. "30" and
a crossed-out "i2" are written on the box 1lid.

CYLINDER RO. 3,819 TIME 1:54

APS NO. 21,266: 20 QUALITY fair/good

BAE CAT. NO. 1484

DESCRIPTIOR 1) Song received from a chipmunk--1484.
2) [1:15] Makah song.

PERFORMER Mrs. Annie Long Tom (34); Mrs. Wilson Parker

DATE July-August 1926

NOTES This cylinder is included in both the Makah and
Clayoquot collections. Engineer identifies this as
"cylinder 3,762." Faint, muffled sound. Tracking
problem at the end; squealing noise on the dubbed tape,
not on the cylinder itself. [LABELS]: '"Densmore, at
Neah Bay, 1926, Nos. 37 and 38. No. 37 is a Clayoquot
song, Rec. by Annie Tom, and is No. 154 in Bull, 124.
No. 38 is a Makah song. Duplicate of No. 154, Bull. 124
[second reference to no. 37?]., Latter recorded by Mrs.
Wilson Parker"; "Gift, Frances Densmore, July 31, 1944,"
Transcription of 1484 on p. 263,
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CYLINDER NO. 3,834 1:54
AFS NO. 21,267: 6 good/fair
'BAE CAT. NO.

DESCRIPTION 1) Potlatch song.

2) [1:00] Dance song.
PERFORMER Sarah Guy (24); James Guy (16)
DATE August 1926

NOTES This cylinder is included in both the Makah and
Clayoquot collections, since Sarah Guy was Clayoquot
while her husband was Makah. Engineer identifies this
as "cylinder 3,768.," Surface noise. Distorted sound
in 2). 2) ends with a tracking problem. [LABEL]:
"Densmore—-Makah-1926. Discarded. No. 66 is a potlatch
song--Notebook says, 'The person giving the potlatch
danced alone during this song. It was a sort of
announcement that he would distribute gifts.' Rec.
by Sarah Guy. No. 67-~Discarded--'This was danced
sometimes by one, sometimes by two persons, hands
moving horizontally, palms up, waist high, motion
back and forth in front of body.' Rec. by James Guy.
Cf. Bull., 124, pp. 73-84." See also cylinder 3,053
(the other recording of field no. 66).
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MAINLAND COMOX INDIAN MUSIC

THE FRANCES DENSMORE COLLECTION

COLLECTOR: Frances Densmore (1867-1957)
PERFORMERS: Bob George, Sophie Wilson
LOCATION: Chilliwack, British Columbia
DATE: September 14-23, 1926

SPONSOR: Burcau of American Ethnology

PROVENANCE: National Archives
7th and Pennsylvania Avenue, N.W.
Washington, D.C. 20408

CYLINDER NUMBERS: 3,198-3,213, 3,755-3,757,
3,759

AFS NUMBERS: 10,691-10,692, 21,266
BAE CATALOG NUMBERS: 1665-1680

Twenty four-inch cylinders containing music
of Mainland Comox Indian people recorded by
Frances Densmore near Chilliwack, British
Columbia, in September 1926. The cylinders were
transferred from the National Archives in 1948.

Densmore transcribed and commented on these
cylinders in Music of the Indians of British
Columbia (BAE Bulletin 136, Anthropological
Papers, No. 27), her report on the songs collected
among the mixed group of Pacific Northwest
people at the hop-picking camp outside of
Chilliwack. There is also information in ms.
3371—Densmore, British Columbia—at the
National Anthropological Archives (NAA). The
BAE catalog cards for the collection specify that

these songs were ‘“‘recorded by Indians living on
the Sliammon and Homalco Reserves, B.C.”

Densmore assigned consecutive field numbers
to the materials recorded among the different
groups represented at Chilliwack. Bob Georgeand
Sophie Wilson’s cylinders were assigned field
numbers 96-106 and 113-119. Performer numbers
may have been assigned after the fact, however; for
example, see cylinders 3199 and 8755, both identi-
fied as “Bob George (6).”' While 3199 was the sixth
among the Bob George recordings in the initial
batch of cylinders Densmore submitted to the
BAE, 3755 (added to the total collection in 1944) is
the sixth in terms of its field number.,

The specific recording date for cylinder 3,206
was determined on the basis of field numbers in
conjunction with Densmore’s diary entries (NAA
ms. 4250—Densmore, Personal papers).

Specific genres listed in this collection are:

Campbell Dance song
Canoe songs

Doctor’s songs
Lullaby

Slahal songs

Social songs

War songs

Whisky song

Several other songs are identified only by title or
text.

For other matenials from people who speak a
Comox language, see also Densmore’s Squamish
collection.
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MAINLAND COMOX INDIAN MUSIC
THE FBANCES DENSMORE COLLECTION

CYLINDER NO. 3,198 TIME 2:13
AFS NO. 10,691: Al QUALITY good
BAE CAT. NO. 1665
DESCRIPTION 1) Canoe song (a).
2) [1:11--Repetition].
PERFORMER Bob George (5)
NOTES Surface noise. Field no. 100. Transcription on p. 73.
CYLINDER NO. 3,199 TIME 1:57
AFS NO. 10,691: A2 QUALITY good
BAE CAT. NO. 1666
DESCRIPTION 1) Canoe song (b).
2) [1:14~-Repetition].
PERFORMER Bob George (6) ~
NOTES Field no. 102, Transcription on p. 74.
CYLINDER NO. 3,200 TIME 2:31
AFS NoO. 10,691: A3 QUALITY good/ fair
BAE CAT. NO. 1667
DESCRIPTION 1) Doctor's song (a).
2) [1:51--Repetition].
PERFORMER Bob George (4)
NOTIES Muffled sound; sometimes faint in the low register.

False start by the singer before 2). Field no. 99.

Transcription on p. 37,

CYLINDER KO.
AFS NO.
BAE CAT. NO.

DESCRIFTION
PERFORHER
NOTES

3,201 TIME 2:07
10,691: A4 QUALITY fair/good
1668

[1:00] Doctor's song (b).

Bob George (12)

Faint program; song preceded only by surface noise.
Field no. 118. Transcription on p. 38.
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CYLINDER NO. 3,202 TIME 2:12
AFS NO. 10,691: Bl QUALITY fair
BAE CAT. NO. 1669
DESCRIPTION 1) Doctor's soug (c).
2) [1:20--Repetition].
PERFORMER Bob George (13)
ROTES Program sometimes faint. Tracking problems during 2).
Field no. 119. Transcription on p. 38.
CYLINDER NO. 3,203 TIME 2:29
AFS NO. 10,691: B2 QUALITY fair
BAE CAT. NO. 1670
DESCRIPTION 1) Song of a seal.
2) [1:48--Repetition].
PERFOBRMER Bob George (11)
NOTES Faint sound; beating. Field no. 117. Transcription
on p. 88,
CYLINDER NO. 3,204 TIME 2:20
AFS NO. 10,691: B3 QUALITY good
BAE CAT. NO. 1671
DESCRIPTION 1) Slahal game song.
2) [1:26~--Repetition].
PERFORMER Bob George (3)
NOIES Surface noise. Field no. 98. Transcription on p. 71.
CYLINDER NO. 3,205 TIME 2:20
AFS NO. 10,691: B4 QUALITY good
BAE CAT. NO. 1672
DESCRIPTION 1) Song concerning a ransomed captive.
2) [l:41--Repetition].
PERFORMER Bob George (10)
NOTES [NOTES-67): '"War Song~-Dance." Field no. 116.
Transcription on p. 47.
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CYLINDER NO. 3,206 TIME 2:23

AFS NO. 10,692: Al QUALITY fair/good

BAE CAT. NO. 1673

DESCRIPTION 1) Song of Campbell Dance.

2) [:51-~Repetition].
3) [1:38~-Repetition].

PERFORMER Bob George (7)

NOTES Recorded on September 20, 1926. Faint sound during 1).
Field no. 113. Transcription on p. 57.

CYLINDER NO. 3,207 TIME 2:26

AFS NO. 10,692: A2 QUALITY fair/good

BAE CAT. NO. 1674

DESCRIPTION 1) [:32] Social song (a).

2) [1l:16~~Repetition].
3) [l:43~-Repetition].

PERFOBMER Bob George (1)

NOTES Surface noise; faint program. [ANNOUNCEMENT at the
beginning]: ". . . loud enough. Now we're going to
get a better record" (c.f. cylinder 3,759). Field
no, 96. Transcription on p. 63.

CYLINDER NO. 3,208 TIME 1:44

AFS RO, 10,692: A3 QUALITY good

BAE CAT. KO. 1675

DESCRIPTIOR 1) Social song (b).

2) [1:08~-Repetition].

PERFORMER Bob George (2)

NOTES Surface noise; muffled sound. Field no. 97.
Transcription on p. 63,

CYLINDER NO. 3,209 TIME 2:18

AFS NO, 10,692: A4 QUALITY fair/good

BAE CAT. NO. 1676

DESCRIPTION 1) Social song (c).

2) [l:44~~Repetition].

PERFORMER Bob George (8)

NOTES Surface noise; program sometimes faint. Field no. 1)4.
Transcription on p. 64.
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CYLINDER NO. 3,210 TIME 1:55

AFS NO. 10,692: Bl QUALITY fair/good

BAE CAT, NO. 1677

DESCRIPTIOR Social song (d).

PERZORMER Bob George (9)

NOTES Surface noise at the beginning. Somewhat muffled sound.
[NOTES-67): "Heard his father sing these. These ones
used in Catholic Church. Sang 'Adeste Fidelis.'"
Field no. 115. Transcription on p. 64.

CYLIRDER NO. 3,211 TIME 2:05

AFS NO. 10,692: B2 QUALITY fair/good

BAE CAT. NO. 1679 [1678]

DESCRIPTIOR Song of a traveler.

PERFORMER Sophie Wilson (3)

KOTES Faint program; faulty tracking at the beginning.
Identified on the BAE catalog card as "1678, Social
song (e)." Field no. 105. Transcription on p. 91.

CYLIRDER NO. 3,212 TIME 2:06

A¥S NO. 10,692: B3 QUALITY fair/good

BAR CAT. NO. 1678 [1679]

DESCRIPTIOR [:18] "I wish I was in Butte Inlet."

PERFORMER Sophie Wilson (1)

ROTES Preceded by a 10-second false start. Program faint.
Identified on the BAE catalog card as "1679." Field
no. 103. Transcription on p. 91.

CYLIRCER NO. 3,213 TIME 1:23

AFS HO. 10,692: B4 QUALITY good

BAE CAT. NO. 1680

DESCRIPTION Lullaby, or crooning to a child.

PERFORMER Sophie Wilson (4)

NOTES [LABEL]: "Not transcribed--see list. This cylinder is
an example of . sliding tone, and is described in the
manuscript; as an example of a style of singing used on
the Northwest Coast it is of much value. —— Note by
F.D." [BOX): "A transcription, as nearly as the song
can be transc. sub. Dec. 1928." Field no. 106.
Transcription on p. 80.
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CYLINDER RN).
AFS KO,

DESCRIPTION

FERFORMER
NOTES

3,755 I

. 1:51
21,266: 14 QUALITY

fair

1) [Cano2 song].

2) [l:11-~Repetition].
Bob George (6)

Surface noise. [LABEL]:
series, 1926. Cyl. 10l. Not identified. Gift,
Frances Densmore, July 31, 1944." [NOTES-60): "Bob
George (6)--6 crossed out tho it is the right spot in
sequence. Same as 100. 'The man want to take that
woman--3 men wanted one girl--all sang this song.'"

"Densmore, British Columbian

CYLINDER NoO.
AFS NO.

DESCRIPTICN

PERFORMER
ROTES

3,756
21,266: 15

TIME
QUALITY

1:59
fair

1) Whisky song.

2) [1:04--Repetition].

Sophie Wilson (2)

Surface noise. Faint program. Possibly spoken words
after 2). [LABEL]: "Densmore, British Columbian
songs, 1926. Cyl. 104. Recorded by Sophie Wilson of
Homalco Reserve. A 'whisky song,' with peculiar
melodic structure. The last part is said to be good.
Other songs about drinking were recorded in this group.
Gift, Frances Densmore, July 31, 1944. Disc[ard]."

CYLINDER KO.
AFS NO.
BAE CAT. NG.

DESCRIPTION
PERFORMER
ROTES

3,757
21,266: 16
(1668)

TIME
QUALITY

0:55
fair

[Doctor's song (b)].

Bob George

Surface noise. Sound drop-outs, perhaps tracking
problem. [LABEL]: "This song was recorded by Bob
George in Chilliwack, B.C., 1926 -- Treatment of sick.
Dup. of song sub. to Bureau. A trans. of this has been
compared with trans. of other rec. No material
differences. Record int. for approaches in tones and
slight time variations -- times held etc. This rec.
trans -— 1934, Note uncertainty of second line of
about same pitch . . . Indian has trouble repeating
same pitch. Gift, Frances Densmore, July 31, 1944."
[BOX]: "G. sang only 2 doctor songs. Rep of 118 C."
[LIB): "28" crossed out, "19" superimposed.
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GYLINDER NO. 3,759 TIME 2:01

AFS NO. 21,266: 18 QUALITY fair
DESCRIPTION [:57] Social song (a).

PERFORMER Bob George (1)

NOTES Surface noise. Song audible until 1:15. [ANNOUNCEMENT

at the beginning]: ". . . Powell River, going to sing
a song « « " [LABEL]: '"Densmore, British Columbian
series, 1926. Not identifiei for lack of field notes."
[BOX]: "Gift, Frances Densmore, July 31, 1944. Chille
96., Cylinder was scraped" [box was formerly labeled
"Papago 2"]. See cylinder 3,207. Transcription on
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POLAR ESKIMO MUSIC

[ERICH MORITZ VON HORNBOSTEL
DEMONSTRATION COLLECTION]

THE CHRISTIAN LEDEN COLLECTION

COLLECTOR: Christian Leden (b. 1882)
PERFORMERS: Samik, Tukuminguak
DATE: 1909

LOCATION: Cape York, North Star Bay,
Greenland

SPONSOR: Carlsbergstiftung, Copenhagen
CYLINDER NUMBERS: 4,110-4,111
AFS NUMBER: 10,053 A32-A33

HORNBOSTEL COLLECTION NUMBERS:
58-59

Two four-inch cylinders of Polar Eskimo music
recorded by Christian Leden in Greenland in 1909.
The cylinders are partof the Erich von Hornbostel
Demonstration Collection given (o the Library of
Congress by Walter V. Bingham in 1943. The
entire Demonstration Collection is cataloged in
Volume 8, Early Anthologies, of the Federal
Cylinder Project catalog series.

Christian Leden, a Norwegian who received
academic training in Berlin under Hornbostel,
accompanied the explorer Knut Rasinussen tu
Greenlandin 1909 On this and subsequent visits,
he proposed to document the culture and espe-
cially the music of the people of Greenland—and
later in other parts of northern North America—
using photographs, cylinder recordings, and
“kinematography.” On hisreturn to Berlin, Leden
listened to other recording,s in Hornbostel’s collec-
tion and was certain wat siiailarities were found
throughout Eskimo and Indian song styles and

repertoires. Leden's convictions regarding the
importance of comparative studies are evident in
his publications; see, for example, “Uber die
Musik der Smith Sund Eskimos und ihre
Verwandtschaftmit der Musik der Amerikanischen
Indianer,” Meddelelser om Grepnland 152, no. 3
(1952).

Leden did not make detailed analyses of his
cylinders until years after they were recorded and
then his work was plagued with misfortune. The
original cylinders and manuscripts, deposited in
Oslo, were lost during bombing raids in World
War II, and reworked transcriptions and analyses
were in a suitcase stolen from him in 1943, The
Smith Sound monograph cited above thus repre-
sents Leden’s third attempt to work through his
West Greenland recordings. Transcriptions of the
songs on these cylinders are included in the
monograph as well as in shorter reports in
Zeatschrift fur Ethnologie 43, no. 2 (1911):261-70
and in Leden's book about his experiences among
Canadian Eskimos, Uber Kiwatins Eisfelder
(Leipzig: F.A. Brockhaus, 1927). The publications
are identified as '‘Smith Scund,” “ZfE,” and
“Kiwatin” in the NOTES.

Copies of someof Leden's Polar Eskimo as well
as East Greenland cylinders are at the Danish
Folklore Archives, Copenhagen.

Gencral informationon Polar Eskimos 1s found
in the article by Rolf Gilberg, pp. 577-94 in
Handbook of North American Indians, vol. 5,
Arctie, edited by David Damas. See the article by
W. Gillies Ross (""" The Sound of Eskimo Music,”
Beaver [Winter 1984-85].28-36) for an account of
the early history of Eskimo recordings.
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POLAR ESKIMO MUSIC
[ERICH MORITZ VON HORNBOSTEL DEMONSTRATION COLLECTION]
THE CHRISTIAN LEDEN COLLECTION

CYLINDER NO. 4,110 TIME 1:55

AFS NO. 10,053: A32 QUALITY good
HORNBOSTEY. NO. 58 ORIGINAL NO. N.A.L. 15
DESCRIPTION Beschvoorungslied [Conjuring song].

PERFORMER Samik

DATE 1909

NOTES Reference pitch. [ANNOUNCEMENT at the beginning]:

"Eskimo . . . wiese aus Samik." Surface noise.
Interjected speech. Transcription in "Smith Sound"
article, pp. 72-73. The location specified on the
cylinder box is "North Star Bay"; Leden's
publications indicate that Samik was from Cape York.

CYLIFDER No. 4,111 - TIME 1:47

APS NO. 1¢,053: A33 QUALITY good

HORNBOSTEL NO. 59 ORIGINAL NO. Leden 21
DESCRIPTION Song with drum accompaniment.

FERFORMER Tukuminguak

DATE 1909

ROTES Reference pitch. 1Indecipherable announcement at the

beginning. Interjected speech. Surface noise.
Transcriptions: Kiwatin, p. 274; ZfE, p. 266; Smith
Sound, pp. 77-78 (the transcriptions are at different
pitch levels--beginning on A, G#, and D, respectively.)
The location specified on the cylinder box is "Cape
York"; Leden's publications indicate that

Tukuminguak was from North Star Bay.




HALKOMELEM INDIAN MUSIC

THE FRANCES DENSMORE COLLECTION

COLLECTOR: Frances Densmore (1867-1957)

PERFORMERS: Julia Malwer, Dennis Peters,
Tasalt

LOCATION: Chilliwack, Britisn Columbia
DATE: September 14-23, 1926
SPONSOR: Bureau of American Ethnology

PROVENANCE: National Archives
7th and Pennsylvania Avenue, N.W.
Washington, D.C. 20408

CYLINDER NUMBERS: 3392-3408, 3422; 3750,
3752, 3754

AFS NUMBERS: 10,726-10,727; 21,266
BAE CATALOG NUMBERS: 2031-2047; 2060

Twenty-one four-inch cylinders con:aining
Halkomelem {Coast Salish) Indian music collected
by Frances Densmore near Chilliwack. Jritish
Columbia, in September 1926. The cylinders were
transferred from the National Archives in 1948.

Songs on these cylinders were transcribed and
analyzed in Densinore’s monograph, Music of the
Irdians of British Columbiu (BAE Bulletin 136,
Anthropological Papers, No. 27}. Her field notes
also describe the collection; sec ms. 3371 in the
collections of the National Anthropological
Archives, Smrithsoni.r Institution. Referer.ces to
the field notes are indicated by [NOTLS] plus a
page number.

The BAE catalog cards for cylinders 3394, 3401,
and 3422 identify Tasalt, Peters, and Malwer as
“Coast Salish.” This information as supplemented
by Densmore’s indication of the homes of the
singers (near Chilliwack, Hope, and Sardis, respec-
tively) is the basis for designating the collection as
Halkomelem. In the field notes and on cylinder
boxes, Tasalt is often identified as “C. Tommy”
(an abbreviation for “Catholic Tommy”—see
cylinder 3,750).

Densmore assigned consecutive field numbers
to the entire collection of songs recorded at. the
hop-picking camp outside of Chilliwack rather
than separating out the songs recorded by members
of individual groups. Thus the Halkomelem songs
have the field number sequence2, 15, 28-36, 71-75,
90-91, 110-12. In at least some cases, performer
numbers were assigned when Densmore worked
on her analyses rather than at the time of her
fieldwork: :ce cylinder 3,408, labeled as field
number 2 butassigned performer number 9.

Song gerres represented in the collection
include:

Potlatch songs

Social Dance songs

Songs for treating the sick
War Dance songs

Other songs are identified only by titles drawn
rom their texts.

Additional Coast Salish materials are found 1n
the Mainland Comox and Squamish collections
in this catalog.
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HALKOMELEM INDIAN MUSIC
THE FRANCES DENSMORE COLLECTION

CYLINDER NO. 3,392 TIME 1:42

AFS NO, 10,726: AS QUALITY good

BAE CAT. ¥O. 2031

DESCRIPTION 1) Introductory song with treatment of the sick.
2) [1:10--Repetition].

PERFORMER Tasalt [Catholic Tommy] (1)

NOTES Surface noise. Sound drops out at the beginning and
the end. Several spoken >rds between the 1) and 2).
Field no. 28. Transcription on p. 19.

CYLINDER NO. 3,393 TIME 1:36

AFS NO. 10,726: A6 QUALITY very good

BAE CAT. NO. 2032

DESCRIPTION i) Song for treating smallpox.
2) [:56--Repetition].

PERFORMER Tasalt (2)

NOTES Several spoken words before 1) and between the

renditions. Field no. 29, Transcription on p. 20.

CYLINDER NO. 3,394 TIME 1:42

AFS NO. 10,726: A7 QUALITY very good

BAE CAT. NO. 2033

DESCRIPTION 1) Song when treating hemorrhage from the lungs.
2) [:55--Repetition].

PERFORMER Tasalt (3)

NOTES Speech before 1). Sound breaks up in the middle of 2).
Field no. 30. Transcription on p. 23.
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CYLINDER NO. 3,395 TIME 1:37

AFS NO. 10,726: Bl QUALITY good

BAE CAT. NO. 2034

DESCRIPTION 1) Song when treating pneumonia.

2) [1:02--Repetition].

PERFORMER Tasalt (9)

NOTES Surface noise. Several spoken words between the
renditions. Sound breaks up after 1:25. Field
no. 90. Transcription on p. 23. [NOTES-54]:
"Wednesday a.m."

CYLIXDER NO. 3,396 TIME 2:10

AFS XNO. 10,726: B2 QUALITY fair/good

BAE UAT., NO. 2035

DESCRIPTION 1) [Speech].

2) [:30] Song when treating fever.
PERFORMER Tasalt (4)
NOTES Sound fragmented during 1); sound breaks up between

1:25 and 1:45. Field no. 31. Transcriptionm on p. 21l.
[NOTES~18]: "He started . . . song . . . Disregard
first inch of ¢yl. Then follows real song for fever."

CYLINDER NO.
AFS NO.
BAE CAT. NO,.

DESCRIPTION

PERFORMER

NOTES

3,397 TIME 1:39
10,726: B3 QUALITY good
2036

1) Song for treating palsy.
2) i:42~-Repetition].

3) [l:12--Repetition].
Tasalt (5)

Distortion on some pitches during 2); sound breaks up
during 3). Field no. 32. Transcription on p. 22,
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CYLINDER NO.
AFS NO.
BAE CAT. RC.

TIME
QUALITY

1:38
fair/good

3,398
10,726: B4
2037

DESCRIPTION 1) A desire for clear weather [potlatch song].
2) [:56--Repetition].

PERFORMER Tasalt (6)

NOTES Fragmented speech and song until 0:21. Sound breaks
up during 2). Field no. 33. Transcription on p. 49.
[NOTES-20]}: "General potlatch song--at any time
during potlatch."”

CYLINDER NO. 3,399 TIME 1:49

AFS NO. 10,726: BS QUALITY good

BAE CAT. NO. 2038

DESCRIPTION 1) Song of pleasure.
2) [1:26--Repetition],

PERFORMER Tasalt (7)

NOTES Several spoken words at the beginning. Sound breaks up
at the end, Incorrectly identified as "0'Hammond 4"
(see the Squamish collection) on the box label. Field
no. 34. Transcription on p. 72. [NOTES-20}: "Not for
dance — after slahal - any time - those who like have 2
sticks & pound.”

CYLINDER NO, 3,400 TIME PR

AFS NO. 10,726: B6 QUALIZY good

BAE CAT. NO. 2039

DESCRIPTION 1) The rider on the kohaks [old War Dance song].
2) [:52--Repetition].

PERFORMER Tasalt (8)

NOTES Several spoken words at the beginning. Field no. 35.
Transcripti.a on p. 47.
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CYLINDER NO. 3,401 TIME 1:25

AFS NO. 10,726: B7 QUALITY very good

BAE CAT. NO. 2040

DESCRIPTION Dance song of the Fraser River Indians (a).

PERFORMER Dennis Peters (1)

NOTES Song ends abruptly. Identified on the BAE catalog
card as a "dance with power to benefit the sick."
Field no. 71, Transcription on p. 52.

CYLINDER NO. 3,402 TIME 1:33

AFS NO. 10,727: Al QUALITY good/poor

BAE CAT. NO. 2041

DESCRIPTION Dance song of the Fraser River Indians (b).

PERFORMER Dennis Peters (2)

NOTES Skipping and fading sound between 0:45 and 1:07.
Field no. 72. Transcription on p. 52,

CYLINDER NO. 3,403 TIME 1:50

AFS NO. 10,727: A2 QUALITY very good

BAE CAT. NO. 2042

DESCRIPTION Dance song of the Fraser River Indians (c).

PERFORMER Dennis Peters (3)

NOTES Field no. 73. Transcription on p. 53.

CYLINDER NO. 3,404 TIME 1:52

AFS NO. 10,727: A3 QUALITY very good

BAE CAT. NO. 2043

DESCRIPTION A woman's song.

PERFORMER Dennis Peters (5)

NOTES Field no. 75. Transcription on p. 93.
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CYLINDER NO. 3,405 TIME 1:50

AFS NO. 10,727: A4 QUALITY very good

BAE CAT. NO. 2044

DESCRIPTION "I wish I were a cloud.”

PERFORHMER Dennis Peters (6)

NOTES Surface noise. Field no. 110. Transcription on p. 81.

CYLINDER NO. 3,406 TIME 1:41

AFS NO. 10,727: A5 QUALITY good

BAE CAT. NO. 2045

DESCRIPTION "All my sweethearts ave gone except one."

PERFORMER Dennis Peters (7)

NOTES Surface noise. Sound fades at the ende Field no. 1ll.
Transcription on p. 8l.

CYLINDER NO. 3,407 TIME 1:50

AFS NO. 10,727: A6 QUALITY very good

BAE CAT. NO. 2046

DESCRIPTION Song of approach tc a potlatch.

PERFORMER Dennis Peters (8)

NOTES Field no. 112. Transcription on p. 49,

CYLINDER NO. 3,408 TIME 1:23

AFS NO. 10,727: A7 QUALITY very good

BAE CAT. NO. 2047

DESCRIPTION Dance song (c).

PERFORMER Dennis Peters (9)

NOTES The catalog card identifies this song as "Social dance
gsong (a)." [BOX]: "Hope" [the town from which Peters
came]. Field no. 2., Transcription on p. 55.
[NOTE-3]1: "D.P. (1)."
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CYLINDER NO.

3,422 TIME

AFS NO, Unassigned QUALITY

BAE CAT. NO. 2060

DESCRIPTION "Your pretty hair."

PERFORMER Julia Malwer -

HOTES Cylinder broken; not dubbed. Field no. 15.
Transcription on p. 92.

CYLINDER NO. 3,750 TIME 2:01

AFS NO, 21,266: 9 QUALITY fair

DESCRIPTION Another song of rider on kohaks (old War Dance sung).

PERFORMER Tasalt (9)

NOTES Surface noise. [LABEL]: "Song recorded by Tasalt,

known as Catholic Tommy, who recorded songs he used in
treating the sick. This is probably a general song."
[BOX]: "Gift, Frances Densmore, July 31, 1944.

[Field no.] 36." [NOTES-21]: '"Another song of rider
on kohaks, making a safe landing."

CYLINDER RO.
AFS NO,

DESCRIPTION
PERFORMER

NOTES

3,752 TIME 1:56
21,266: 11 . QUALITY fair/good

Potlatch song.
Dennis Peters [4]

Surface noise. Notes concerning this song are on
pp. 50-51 of the monograph. [LABEL]: "Potlatch
song recorded by Dennis Peters, an excellent singer
from Hope, on the Fraser River. Eight of his songs
are presented in the paper on this group. Cyl. 74."
[BOX]: "Gift, Francis Densmore, July 31, 1944."




CYLINDER NO. 3,754 TIME 1:50

AFS NO. 21,266: 13 QUALITY fair
DESCRIPTION Tasalt's own dancing song used at Winter dances.
PERFORMER Tasalt [10]

NOTES Possibly preceded by apoken words. The progrum ends

at 1:07. [LABEL}: "Song by Tasalt, commonly called
Catholic Tommy. This is his own dancing song snd was
used at Winter dances. Nine of his songs are in the
paper on this group, including songs that he was
currently using in his treatment of the sick. Cyl,
no. 91. Good example of the monotonous songs in this
group.” [BOX]: "Gift, Frances Densmore, July 31,
1944, Discard & scrape."




INGALIK INDIAN MUSIC

THE JOHN WIGHT CHAPMAN COLLECTION

COLLECTOR: John Wight Chapman
(1858-1939)

PERFORMER: James Fox (d. 1927)
LOCATION: Anvik, Alaska
DATE: February 23, 1925

PROVENANCE: National Archives
7th and Pennsylvania Avenue, N.W.
Washington, D.C. 20108

CYLINDER NUMBER: 3,341
AFS NUMBER: 10,712
BAE CATALOG NUMBERS: 1880-1887

One six-inch dictaphone cylinder of Ingalik
Indian music performed by James Fox and re-
corded on February 23, 1925, by John Wight
Chapman, an Episcopal missionary at Anvik,
Alaska. In 1926, on the urging of Ales Hrdlicka,
Chapman allowed e cylinder to be carried to the
Bureau of American Ethnology where Frances
Densmore subsequently transcribed and analyzed
the songs. The cylinder was transfeired to the
Library of Congress in 1948.

In Densmore's BAE inventory, the cylinder is
labeled as matenal from the “Khotana tribe”
(probably short for "'Koyuhkhotana,” another
name f{or Koyukon people sometimes grouped
with the neighboring Ingalik on the lower Yuhkon
Ruver). In fact, the singer's tribal affiliation is not
certain; the only information about him comes
from Chapman's letter to Densmore dated May 11,
1931: “James Fox was a young, unmarried Indian
who had a good voice and was in much demand i
the feasts on that account. He was an adherent of
the nussion . . . He died ac the time of a severe
epidemic of influenza, in 1927.” The songs have
been attributed to the Ingalik culture group on the
basis of Fox's residence in Anvik and on the basis

of the animal song genres which match Ingalik
categories (see especially Cornelius Osgood’s
description of the origin, acquisition, and use of
particular kinds of animal songs in Ingalik Mental
Culture, pp. 118ff, lists on pp. 122-25).

Densmore transcribed the songs in 1929, using
them as part of a brief comparative study of Yuma,
Acoma, and Alaska Indian music. Densmore’s
unpublished analyses and several sets of transcrip-
tions (numbered 8 to 15) are in the National
Anthropological Archives collection (ms. 3137).
According to her papers, photostat copies of the
song transcriptions were also vsed by Twentieth
Century Fox as “basic thematic material” for “a
Hudson's Bay picture.”

When hesent the cylinder along with Hrdlicka,
Chapman enclosed a note simply listing the song
titles.’genres in English and in Ingalik. After he
had returned to New York, Densmore asked
Chapman to provide translations of thesong texts.
Chapman replied, “Even to identify the words
would be difficult for me” (letter of May 11, 1931),
and suggested that she send a copy of the cylinder
back up to Anvik where an interpreter could be
found. Six years carlier, however, in a letter
addressed to Pliny E. Goddard on March 21, 1925,
Chapman enclosed a list of songs matching those
on the cylinder. The list provides transliterations
as well as word-by-word and summary translations
of texted songs, presumably the ones heard on the
cylinder. The NOTES for this collection draw
both from the list found inside the cylinder box
and from the summary translations attached to the
leter. Many of the handwritten diacritics for
Ingalik words used in these lists can not be
reproduced in this catalog.

On the various lists and notes accompanying
the cylinder, the order of the songs of the crane and
the fox is sometimes 2) and 3), elsewhere 3)and 2),
respectively. Since the second, third, and fourth
announcements on the cylinder are difficult to
decipher, the genuine sequence is not clear The
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Aruitoxt provided by Eic:

entryin thiscatalog follows the BAE oider assigned
by NDensmore based on her understanding of the
announcements, which she used on her transerip-
tions.

Chapman's papers and letters are in the Ar-
chives of the Episcopal Church, Episcopal
Seminary of the Southwest, Austin, Texas. He
published several articles on tradinons of the
“Tinne” Indians at Anvik without including
references to songs. In the autobiographical book,
A Camp on the Yukon, Chapman reported:

After many years had passed and we had installed
clectricity 10 light the mission buildings, a friend
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provided me with a diciaphone by means of which 1
was able to get a complete revord of a long Indian
story told by onc of the old men of the village. The
record fills half a dozen or more cylinders, and the
text and translation fill twenty pages of standard size
ypewriter paper. This material is now in the Muscum
of Nawral History, New York ... (pp- 41-42)

Six Chapman cylinders of unspecified content are
listed in an inventory from the American Muscum
of Natural History (AMNH nos. 1837-1842).

For additional information on Ingalil: culwre,
see the books by Cornelius Osgood and the article
by Jeanne Snow in Handbook of North American
Indians, vol. 6, Subarctic, pp. 602-17.




INGALIK INDIAN MUSIC
THE JOHN WIGHT CHAPMAN / LECTION

CYLINDER NO. 3,341 TIME 7:54
AFS NO. 10,712: A QUALITY poor
BAE CAT. NOS. 1880-1887
DESCRIPTION 1) Song of the Water Spirit--1880.
2) [1:24--Repetition of first song at a higher pitch
level].

3) [2:21) Song of the Fox--188l.

4) [3:04] Song of the Crane--1882.

5) [3:52] Song of the Owl--1883.

6) [4:47) Song of the Woodpecker-—1884.
7) [5:39] Song of the Jay--1885.

8) [6:23) Song of the Porcupine--1886.
9) [7:08] Song of the Crow--1887.

NOTES False start; speed warp; beating; tracking problems
in 2) and 9); skipping; speed fluctuations; volume
distortions; surface noise. [ANNOUNCEMENT at
beginning]: "This is sung by James Fox, February 23,
1925." [ANNOUNCEMENT at 1:20]: "This is the song of
the [crane, nil-ti?]." [ANNOUNCEMENT at 2:20): "This
is song of the . . ." [ANNOUNCEMENT at 3:00]: "This
is song of the . . ." [ANNOUNCEMENT at 3:48]: '"This
is the song of the little owl who lives in a tree."
[ANNOUNCEMENT at 4:40]: "This is the song of . . .
woodpecker.”" [ANNOUNCEMENT at 5:33]: "This is the
song of the Canada jay, tsruq-ku." [ANNOUNCEMENT at
6:14]: "This is the song of the porcupine . . ."
[ANNOUNCEMENT at 7:07]: "This is the song of the
crow, Tga-o-xwon or Yoq-git-si."

[ENCLOSED NOTE--Chapman's handwriting]: "A
record of Indian songs made at Anvik by James Fox, in
1925. 1. The Tip-up - Te-ye-gu (water spirit) (water
shaiow). 2. The Crane - Nil~ti. 3. The ¥Fox
= Tco—-qo~lo~kai. 4. The little Owl ~ Tdu-lo-i
do-ic~do~i (the one who [cits] on top). 5. The
Woodpecker. 6. The Canada Jay ~ Tsruq-ku. 7. The
Porcupine - Gha-uk-gu tle-a~ku (the snaggy a.imal),
Nnei or Tsuq-tlo-i-du. 8. The Raven - Tca-o~xwun
or Yoq-gu tsi (your grandfather). Sent in accordance
with a suggestion from Dr. Hrdlicka."

[ENCLOSED NOTE--Deunsmore’'s handwriting]: “The
second and third [songs] are in the order in which
they are announced, which reverses that [listed] on
the paper {from Chapuan] inside the cylinder." (See
the comments in the introduction.)

139




CYLINDER NO.

3,341 continued

(LETTER from Chapman to P.E. Goddard]:
1. Song of Te-ye-ge, the Tip-up: "Shall I walk at the
edge of the water? Perhaps better not."
2, Song of nilti, the Crane: "Back at the end of the
knoll I will walks I wish there might be someoune
with me." )
3. Song of Tco-qo-lo-kai, the Fox: "Better not go
out. I might be disappointed.”
4. Song of Du-lo-i-do-ic-do-i, the little Owl: Like
many of the Indian songs, this has no words, but only
rhythm. Sometimes, however, there may be a word like
ce~tin, "out of doors," to suggest a haunt, or a
habitt
8. Song of the Crow, Tca-o-xwun or Yoq-git-si:
"I look down on the earth .or something to eat.
Nothing doing.”




KALAPUYA INDIAN MUSIC

THE LEO JOACHIM FRACHTENBERG COLLECTION

COLLECTOR: Leo Joachim Frachtenberg
(1883-1930)

PERFORMER(S): Probably Louise Selkeah and
others; see below.

LOCATION: Grand Ronde reservation, Oregon
DATE: Early January 1916
SPONSOR: Bureau of American Ethnology

PROVENANCE: National Archives
7th and Pennsylvania Avenue, N.-W.
Washington, D.C. 20408

CYLINDER NUMBERS: 872-880
AFS NUMBER: 18,471

Nine four-inch cylinders of Kalapuya Indian
music recorded by Leo Joachim Frachtenberg at
the Grand Ronde reservation in January 1916.
The cylinders were transferred from the National
Archives in 1948.

Most of Frachtenberg’s fieldnotes are in the
National Anthropological Archives [NAA]; ad-
ditional notes and extensive correspondence with
his mentor and sponsor, Franz Boas, are at the
American Philosophical Society Library [APS] in
Philadelphia. The only specific reference to
Kalapuya music is a set of texts for Guardian
Spii.. songs, a marriage song, and a gambling
song in ‘‘Kalapuya ethnology” (APS ms.
497.3/B63¢/40); whether these texts belong to any
of the recorded songs is uncertain.

Frachtenberg worked primarily in Oregon and
Washington from 1910 to 1917, often searching
out native speakers of languages thatappeared to
be dying. In March 1911, K. C. Egbert, superin-
tendent of the Siletz and Grand Ronde agencies,
sent Frachtenberg a list of the twelve “extant”
Kalapuya pcople (BAE correspondence files
[NAA]J). Among the twelve, William Hartless and
G.ace Wheelerappeared to be the most knowledge-
able concerning Kalapuyan language, narratives,

and ethnology. Frachtenberg worked with one or
the other on several occasions beginning in August
1913, each time bringing his consultant to Siletz
or to Chemawa, Oregon.

On one occasion, however, he passed through
the Grand Ronde agency and heard some songs by
a Yambhill woman with a ‘“‘remarkable voice”
(letuter to Franz Boas, September 5, 1913 [APS ms.
B:B61, folder #9, 656, p. 5]). He subsequently
requested the use of a BAE dictaphone machine
and later (January 1916) made a special trip o
Grand Ronde to record songs.

The list of songs accompanying the cylinders
does not specify the performer(s), though several
people are named as song owners. Given
Frachtenberg’s practice of bringing Wheeler and
Hartless to Siletz or Chemawa, it seems unlikely
that they would have been the singers recorded at
Grand Ronde. The woman heard on some of these
cylinders may have been the Yamhill Kalapuyan
mentioned above and is probably Louise Seikeah
who owned some of the songs in the collection.
(“Mrs. Louisa Selky” was identified as the last
native speaker of Yamhill in Kalapuya Texts by
Albert S. Garschet, Leo J. Frachtenberg, and
Melville Jacobs.) But there is confusion as to the
date of her death: in the publication mentioned,
she is reported to have died very shortly after
Frachtenberg worked with her in December 1914
(p. 199). If so, she was not recorded by him in 1916.
However, the parish records of St. Michael the
Archangel, Grand Ronde reservation, give Mrs.
Selkeah’s dates as ca. 1837 to January 28, 1917
(information received from Stephen Dow Beckham
and Harriet Duncan Minnick), and the description
of cylinder 877 also speaks of her in the present
tense.

Song genres included in this collection are:

Dance songs
Dream song
Gambling songs
Love songs
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Medicine songs
Mourning songs
Sweathouse songs
Tamanamous songs

Published reports on Frachtenberg's work
include “Notes on the Alsea and Kalapuyan
Indians,” Smithsonian Miscellaneous Collections
63, ro. 8 (1914):80-82 (including 2 photc of
William Hartless on p. 82) and “Ethnological
Researches among the Kalapuya Indians,”
Smithsonian Miscellaneous Collections €5, no. 6
(1915):85-89.

Inaletter to Frachtenberg on February 10, 1916,
F.W. Hodge, ethnologist-in-charge at the BAE,
reported that three of the nine Kalapuya cylinders
had been broken in shipping. Two of these—
cylinders 874 and 875--have been repaired enough
to be playable.

The recording engineer sometimes mispro-
nounces the tribal name as “’Kayapula.”

For other Kalapuyan materials, see the
Lakmayuk, Mary’s River, Tualatin, Yamhill, and
Yonkalla songs sung by Victoria Howard, the
Clackamas-Chinook woman who recorded for
Melville Jucobs.




KALAPUYA INDIAN MUSIC
THE LEO JOACHIM FRACHTENBERG COLLECTION

CYLIINDER NO. 872 TIME 4:56
AFS NO. 18,471: Al QUALITY good
DESCRIPTION 1) Love song.

2) [2:35] Gambling song--property of Louise Selkeah's
father.

NOTZS Surface and machine noise. Sprung start on 2).

2) ends with a tracking problem.

CYLINDER NO. 873 TIME 4:56
AFS NO. 18,471: A2 QUALITY £air/good
DESCRIPTION 1) Swest-house song.

2) [2:12] Sweat-house song. (In this song the
singer imitates the actions and sounds of the
person “sweating" when the stones are too hot.)

ROTES Surface and machine noise. Sprung start on 1). Faint
initially. 2) ends with a tracking problem.

CYLINDER NO. 874 TIHE 4:51

AFS NO. 18,471: A3 QUALITY good

DESCRIPTION 1) Mourning song.

2) [2:33] Love song.

ROTES Beating. Sprung start on 2) and tracking problem at
the end.
CYLINDER NO. 875 TIME 4:31
AFS NO. 18,471: A4 QUALITY fair/poor
DZSCRIPTION 1) Medicine song.
2) [2:34] Medicine song.
NOTES Beating and tracking problems. Surface noise.

Faint sound.
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CILINDER NO. 876 TIME 4:43
AFS No. 18,471: A5 QUALITY good/fair
DESCRIPTION 1) Dance song.
2) [3:55] Dance song.
NOTES Machine noise. Faint sound. 2) begins abruptly and
ends with a tracking problem.
CYLINDER NO. 877 TIME 5:12
AFS NO. 18,471: A6 QUATITY good
DESCRIPTION 1) Medicine song: This song was heard by Louise
Selkeah during a serious illness. She claims to
have been cured by it.
2) [2:51] Dream song. Property of Jake Wheeler.
NOTES Surface and machine noise. Sprung start on 1l).

2) ends with a tracking problem.

CYLINDER NO. 878 TIME 5:13
AF3 NO. 18,471: A7 QUALITY good
DESCRIPTIONR 1) Tamanamous song: Good for hunting--property of
Louise Selkeah's husbund.
2) [3:29] Tamanamous song: Property of Louise Selkeah.
NOTES Surface noise. Sprung starts on both songs. Some
distortion on loud tones. 2) ends with a tracking
problem. The entry on the inventory list for this
cylinder uses the spelling "Selkeam."
CYLINRDER NO. 879 TIME 5:18
AFS NO. 18,471: A8 QUALITY good
DESCRIPTION 1) Gambling song (Bone Game).
2) [2:16] Love song (General meaning: "How poor you
are ! ") .
3) [4:12] Love song (Trans: It is useless for me to
paint up, for I'll never get married). Yonkalla.
ROTES Surface and machine noise. Sprung starts on all three
songs. Tracking problem at the end.
CYLINDER NO. 880 TIME
AFS ¥O. Not assigned QUALITY
DESCRIPTION 1) Love song.
2) Love song [Malel.
NOTKS Cylinder broken; not dubbed.
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COLLECTOR: Benjamin Ives Gilman
(1852-1933)

PERFORMERS: George Hunt, Malete or Matele
[see below]

LOCATION: World's Columbian Exposition,
Chicago, Illinois (probably at the Indian Village,
Midway Plaisance)

DATE: 1893
SPONSOR: Mary Hemenway

PROVENANCE: Peabody Museum of
Archaeology and Ethnelogy
Harvard University
11 Divinity Avenue
Cambridge, Massachuseuts 02138

CYLINDER NUMBERS: 4,377-4,394
AFS NUMBER: 14,741: B10-B27
ORIGINAL NUMBERS: 84-101

RESTRICTIONS: The Peabody Museum of
Archaeologyand Ethnology at Harvard Univer-
sity retains all rights to the publication of this
material.

Eighteen cylinders of Kwakiutl Indian music
recorded by Benjamin Ives Gilman at the 1893
World's Columbian Exposition 1n Chicago,
Illinois. These cylinders have also been listed in
the complete Gilman collection described in
Volume 8, Early Anthologies, of the Federal
Cylinder Project catalog series, pp. 30-34.

The ORIGINAL NO. entry reflects the position
of the Kwakiutl recordings within the total Gilman
collection.

In 1908 Gilman gave his “phonographic records
of exotic music” to the Peabody Musecum. The
signed index he provided the museum identified
one of the Kwakiutl performers initially as

KWAKIUTL INDIAN MUSIC

THE BENJAMIN IVES GILMAN COLLECTION

“Malete” and later as “Matele.” The PER-
FORMER entries follow Gilman’s changing spel-
lings.

Apparently two sets of Kwakiutl cylinder re-
cordings were made simultaneously, one by Franz
Boas and J.C. Fillmore and one by Gilinan (note
the description of the first Gilman cylinder). The
first fourteen cylinders in each collection arealike;
others may match as well. Originally at the
American Museum of Natural History (AMNH
accession numbers 299-312), the Boas cylinders are
now in the Archives of Traditional Music, Indiana
University, Bloomington, Indiana (Pre’54-121-F).
The AMNH index gives page references for the
scng transcriptions by Boas in The Social Cgani-
zation and the Secret Societies of the Kwakiutl
Indians, Report of the U.S. National Museum for
1395 (Washington, 1897). Those page numbers as
well as other citations from the National Museum
Report are listed in the NOTES for the Gilman
collection.

In the DESCRIPTION are the titleand notesas
found on the cylinder boxes. Since some Kwakiutl
terms seem to have been miswritten or misrcad, the
NOTES also include Boas’s spellings used in the
published report cited above. The “titles” of the
songs, both on the Gilman cylinder boxes and in
the Boas book, are often the first words or vocables.
If title translations are avzilable, they either follow
the indication ‘‘Boas translation” or are placed in
brackets after his orthography of the Kwakiutl
terms. Genres represented include primarily songs
from the Winter Dance sequence. Hamatsa,
To’Xuit, and Fool Dancer (Nut’matl).

The term “‘wobble” used in the NOTES refers to
a fast fluttering distortion of the voice present on
some cylinders.

In addition to the extensive works by Boas on
Kwakiutl ceremonial song genres, seec Philip
Drucker’s “Kwakiutl Dancing Societies,” .nthro-
pological Records 2, no. 6 (1910).201-30 and its
companison of dance genres within Northwest
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Coastgroups. Thereisalsoanarticleby “ILE K.”
[H.E. Krehbiel] called “Folk-Music in Chicago, 1.
Cannibal Songs of the Indians” in the New York
Daily Tribune, 6 August (Sunday) 1893. The

author used a phonogiaph to preserve a hamatsa
song for study and mentions that Boas inttoduced
the perfoimances of the Winter Dance at the
Exposition.

Kwakiutl Village, Columbian Exposition, Chicago, 1893. Courtesy of Field Museum of Natural History,
Chicago (Photo No. 106227).

Aruitoxt provided by Eic:
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KWAKIUTL INDIAN MUSIC
THE BENJAMIN IVES GILMAN COLLECTION

CYLINDER NO. 4,377 TIME 2:22

AFS NO.- 14,741: B1O QUALITY fair

ORIGINAL NO. 84

DESCRIPTION Tsetsaeqa Songs (A certain ceremony to which these songs
belong.) Sung by George Hunt a half breed.
l. Gyaxai'x'le. 2. Solasgasla.
These two songs follow one another on this cylinder.
Dr. Franz Boas is getting these for himself and for
Prof. J.C. Fillmore.
1) Geaxaix-tex-.
2) [:49--Repetition].
3) [1:26] Sola's qastaya.

PERFORMER George Hunt

NOTES Surface noise; abrupt ending. Boas translations:
1) "he comes here"; 2) "you friend." Transcriptions
on ppo 718—190

CYLINDER NO. 4,378 TIME 1:37

AFS NO. 14,741: Bll QUALITY fair

ORIGINAL NO. 85

DESCRIPTION Nex'anas by Hunt.

PERFORMER George Hunt

NOTES Much surface noise; wobble; voice faint. Boas:
Nex+'anas ["you said that you"]. Transcription on
p. 719.

CYLINDER NO. 4,379 TIME 1:38

AES NO. 14,741: B12 QUALITY fair

ORIGINAL NO. 86

DESCRIPTION Nex'anas by Malete (a full blood). Major third very
well taken. Extremely good voice and record probably
very good.

PERFORMER Malete

NOTES Surface noise. Same song as on the preceding

cylinder; the transcription on p. 719 follows Hunt's
rendition more closely than Malete's.
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CYLINDER NO. 4,380 TIME 0:57

AFS NO. 14,741: B13 QUALITY fair

ORIGINAL NO, 87 )

DESCRIPTION Nex'soai'k' by Malete. A short song repeated.
(He made a mistake in the words but not in the tune.)
1) Nexesoai'keqan.
2) [:33-~Repetition].

PERFORMER Malete

NOTES Surface noise. Boas translation: "he told me".
Transcription of Fillmore recording on p. 720.

CYLINDER NO. 4,381 TIME 0:43

AFS NO. 14,741 : Bl4 QUALITY good

ORIGINAL NO. 88

DESCRIPTION Nanul x'elgyrla by Malete.

PERFORMER Malete

NOTES Surface noise. Boas: NanLEx'etgeila ["they make us
confused"}. Transcription on p. 720.

CYLINDER NO. 4,382 TIME 2:05

AFS NO. 14,741: B15 QUALITY fair

ORIGINAL NO. 89

DESCRIPTION These songs are all accompanied by the singer regularly
beating with (a ruler on a book as I remember it.)
Ne ix iowarA gan by Hunt. and repeated.
1) NexesowaiXqan,
2) [1:07) Repetition.

PERFORMER George Hunt

NOTES Surface noise. 2) is sung at a higher pitch level
than 1). Boas translation: "He said to me."
Transcription on p. 721.

CYLINDKE RO. 4,383 TIME 1:09

AFS NO. 14,741: Bl6 QUALITY good

CRIGINAL NO. 90

DESCRIPTION HanEmox'mEn by Matele. This is very good Indian
singing.

PERFORMER Matele

NOTES Surface noise. Wobble. Boas: Ha nEmo'XmEn ["Ha,
I am the only"]. Transcription on pp. 721-22.
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CYLINDER NO. 4,384 TIME 2:12

AFS NO. 14,741: Bl7 QUALITY fair

ORIGINAL NO. 91

DESCRIPTION By Hunt. Lalax' E wa mahsxdEnoguas.

PERFORMER [George] Hunt

HOTES Surface noise. Wobble.
Boas: LalaxsE'wamatsoXdEno'guas ["he makes me
tsaeqa']. Transcription on p. 722.

CYLINDER NO. 4,385 TIME 1:56

AFS NO. 14,741: B18 QUALITY good

ORIGINAL NO. 92

DESCRIPTION Halanive-wa by Matele. (Omixit song.)

PERFORMER Matele

NOTES Surface noise. Wobble. Boas: Halan wewl'L'eqalaiyi
["My mind is not strong enough"]. Transcription on
pe 723. "The [Winter] ceremonial is in charge of a
master of ceremonies, whose name is Nuxnemix and
Lemwala, while his profane name is Omxe-it" (p. 501).

CYLIHDER NO. 4,736 TIME 0:49

A¥S NO. 14,741: B19 QUALITY good

ORIGINAL KO, 93

DESCRIPTION (The Gamewell Fire Alarm is going off at the same time.)
Wowoaia ryar mela by Matele.

PERFORMER Matele

ROTES Surface noise. The transcription, found on pp. 587 and
723, uses more vocables and words ["Wo wo ai a ai a kyas
ai kyas mela"] than are apparent in the recording. No
fire alarm is audible. This is the first song of the
winter dance (see p. 512).

CYLINDER NO. 4,387 TIME 2:01

A¥S NO. 14,741: B20 QUALITY good

ORIGINAL NO. 94

DESCRIPTION Kue'gaya by Matele. (Notice the different and curious
rhythm.)

PERFORMEZ2 Matele

NOTES Surface noise. wobble. Transcription of the "Song

of Fool Dancer" [Kue'qaya--"mad"]l on p. 706.




CYLIKDER NO. 4,388 TIME 2:13

AFS NO, 14,74]1: B21 QUALITY good

ORIGIRAL NO., 95

DESCRIPTION LElei'alanox's song by Matele.

PERPORMER Matele

NOTES Surface noise. Wobble. Drop in volume ard then
fade out at the end. The song of the LeleL'alenox, one
of the "officers" in the Winter Dance, is described by
Boas on p. 525, Approximate transcription on p. 724,

CYLINDER XO. 4,389 TIME 2:07

AFS XO. 14,741 B22 QUALITY good

ORIGTNAL NO. 96

DESCRIPTION Jox'uil. Second and third verses vere inverted by the
singer through mistake,

PERFORMER [George Hunt]

NROTES Surface noise. Wobble, This is probably the T'oX'uit
dance song, the text of whi:h appears on p. 716,

CYLIKDER NO. 4,390 TIME 2:34

AFS Fo. 14,741: B23 QUALITY good

ORIGIRAL NoO. 97

DESCRIPTION Hamatsa by Matele.,

PERFORMER Matele

ROTES Surface noise. Wobble. Some speaking at 1:56, then
SOng resumes; program ends abruptly with a tracking
problem. The texted portion of each verse (accompanied
by a slower pulse, not the fast "“tremolo" at the
beginning) is trazslated on p. 688. Boas identified
the song as a recent compositicn of Qoayostetsas,

CYLINDER NO. 4,391 TIME 2:21

AFS NO. 14,741: B24 QUALITY good

ORIGIRAL KO, 98

DESCRIPTIOR Continuation of Hamatsa (too long for one cylinder).
End lost on my cylinder (but a very short phrase).

PERFORMER Matele

ROTES Surface noise. Wobble. Sound fades out at the end,

Continuation of song on cylinder 4,390, beginning with
the texted portion of verse two.
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CYLINDER NO. 4,392 TIME 2:17

AFS NO. 14,741: B25 QUALITY good

ORIGINAL NO. 99

DESCRIPTION By Matele. Hamatsa (ro. 6? of book.)

PERFORMER Matele

ROIES Surface noise. Wobble. Momentary sound fade out
ca. 1:47. Spoken words between verses and at the end.

CYLINDER NO., 4,393 TIME 1:36

AFS NO. 14,741: B26 QUALITY good

ORIGINAL KO. 100

DESCRYPTION Continuation of same song.

PERFORMER Matele

NOTES Sucface noise. Wobble. Continuation of Hamatsa song
begun on cylinder 4,392.

CYLIRDER NO. 4,394 TIME 1:13

AFS NO. 14,741: B27 QUALITY fair/poor

ORIGINAL NO. 101

DESCRIPTION A X Camox Song by Matele. (This was taken for trial
with the ordinary hard rubber mouthpiece. I did it to
see if the timbre of the reproduction would not be
better which it is decidedly.)

P':RPORMER Matele

ROTES Surface noise. Program inaudible at times. No

rhythmic accompaniment. This may be a Comox song.




MAKAH INDIAN MUSIC

THE FRANCES DENSMORE COLLECTION

COLLECTOR: Frances Densmore (1867-1957)

PERFORMERS: James Guy, Edwin Hayte, Helen
Irving, Philip Ladder, Mrs. Ladder, Wilson
Parker, Mrs. Wilson Parker, Charles Swan,
Chester Wandahart, Young Doctor

LOCATION: Neah Bay, Washington
DATES: [uly 19-30, 1923; July 30-August 30, 1926
SPONSOR: Burcau of American Ethnology

PROVENANCE: National Archives
7th and Pennsylvania Avenue, N.W,
Washington, D.C. 20408

CYLINDER NUMBERS: 2909-3033, 3046, 3056,
3093-3102, 3819, 3827, 3829-3842

AFS NUMBERS: 10,649-10,664; 10,666; 10,668;
10,674-10,675; 21,266, 21,259, 21,267

BAE CATALOG NUMBERS: 1293-1429; 1442;
1496-1505

One hundred fifty-three cylinder recordings,
one of which (3827) is a six-inch dictaphone
duplicateof several Cocopa and Makah songs and
three of which (3056, 3819, 3834) are also listed in
the Clayoquot collection since they each contain
one Clayoquot and one Makah song. Cylinder
3046 had been mislabeled as Clayoquot. The
cylinders were transferred o the Library of
Congress from the National Archives in 1948.

The Makah are a southern Nootkan people
residing on the northern tip of the Olympic
peninsula in Washington state. On her visits to
Neah Bay, Densmore recorded not only Makah but
also Ciayoquot and Quileute singers. Their songs
were transcribed and analyzed in Nootka and
Quileute Music (BAE Bulletin 124 [1939]). Some
songs wercalso chosen for the Library of Congress
record album, Songs of the Nootka and Quileute
(AFS L32), edited by Densmore and released in

ERIC
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1953. These songs arc indicated i the NOTES by
[L.32] plus the appropriate side and band numbers.

Densmore’s trips to the Makah reservation in
1923 and 1926 are described in “Fieid Studies of
Indian Music” (Smithsonian Miscellaneous Col-
lections 76, no. 10 [1924]:119-27, and 78, no. 7
(1927]:247-54), as well as in the unpublished
manuscript, “Incidents in the study of Indian
music at Neah Bay, Washington, and near
Chilliwack, British Columbia” (National Anthro-
pological Aichives ms. 4250 [21])). Rather than
separate the cylinders containing songs of dif-
ferent groups, Densmore assigned consecutive
field numbers to the complete collection made at
Neah Bay, beginn.ng with #1 on each trip. Thus
the field numbers for Makah recordings made in
1923 were: 5-9, 13-14, 17-18, 24-26, 33-87, 101-106;
the numbers assigned in 1926 were: €-9, 11-12,
20-23, 37-58, 65-67, 80-87, 90-101, 104, 106, 109-140,
144-146.

While the BAE catalog cards indicate only
“192£ or “1925” for the time when therecordings
were made, the field number designations in
conjunction with information in Densmore’s
diaries mak. it possible to list more precise dates.
In 1926, some cylinders—exactly how many is
uncertain—were recorded on the last day of July;
field no. 50 has been chosen as thearbitrary cut-off
between thecylinders designated as * July-August”’
and those simply labeled “August.”

Densmore chose to list songs according to the
origin attributed to them: cylinders 3093-3099
were identified as “Vancouver Island,” 3100 as
“Nootka,” 3101 as ““Quinault,” and 3102 as
“Yakima.” The Federal Cylinder Project (FCP)
labels cylinder recordings according to the tribal
affiliation of the singers, anc thus all of these
cylinders are now found in the Makah collecuon,
(Prior to this analysis of the individual cylinders,

asmore’s identifications were used; therefore
«ne“’Quinault” and “Yakima" headingsdid appear
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in vol. 1, Introduction and Inventory, of the FCP
catalog series.)

Densmore assigned genre labels to the songs she
analyzed. The song categories listed on her BAE
catalog cards tend to be overly broad (“Misc.
Makah and Clayoquot songs and Makah cus-
toms”) and sometimes inaccurate (for example,
hand gamesongs were included among ““songs for
children ). Where genre designations are not
immediately apparent in the song titles she as-
signed, Densmore's categories—drawn from the
catalog cards and amended according tocomments
in themonograph—arefound in brackets after the
utles. Note that at least one “genre’ was actually
an event—"‘songs of dances performed at the
Makah Day celebration™ of 1926 (generally ab-
breviated as Makah Day dance song).

Judging by the partial erasures on cylinder
boxes and the occasional fragmented sounds of
incompletely scraped recordings, Densmore re-
used some cylinders (originally containing south-
western Indian music) while at Neah Bay.

There are problems as well in the duplication of
some cylinders, especially . :z2ng thase recorded
by orattributed to Mrs. Wilson Parker (2973-2985,
also 88381). In some cases, only one af (wo songs

identificd as being on a ¢ylinder was dubbed; in
others, two songs were dubbed but only one was
identified. Some songs are heard out of their
assigned BAE sequence. Some cylinders are com-
pletely mislabeled. The NOTES contain whatever
clarification is available.

At the time the last group of cylinders was
wansferred to preservation tape, the recording
engineer anivunced ¢ylinder number assignments
which have since been changed. The currently-
used cylinder number is listed at he beginning of
cach entry while the announced namber is given
in the NOTES.

Densmore's description of Neah Bay can be
compared with Elizabeth Colson's study of the
same mixed-tribe community in 12142 (The
Makah Indians, University of Minn .ota Press,
1953). Colson also notes the Makan practice of
borrowing songs and dances from other Indian
groups. There are photographs of the Makah
village at the turn of the century \including one of
a canoe builder named Young Docior, probably
Densmore's singer) in Indian Days at Ncah Bay,
based on an unfinished manuscript by James G.
McCurdy, ed. Gordon Newell (Seautle: Superior
Publishing Company, 1961).
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MARKAH INDIAN MUSIC
THE FRANCES DENSMORE COLLECTION

CYLINDER NO. 2,909 TIME 1:55

AFS NO. 10,649: Al QUALITY good

BAE CAT. NO. 1293

DESCRIPTION Young Doctor's dream song.

PERFORMER Young Doctor (1)

DATE July 1923

ROTES Erasures on box; apparently re-used. Field no. 33.
Transcription on p. 258, [L32: BS]|

CYLINDER NO. 2,910 TIME 2:53

AFS NoO. 10,649: A2 QUALITY poor/fair

BAE CAT. KO, 1294

DESCRIPTION 1) Song of the Southwest Wind [Dream song].
2) [:51--Repetition].

PERFORMER Young Doctor (2)

DATE July 1923

ROTES Tracking problems and faint sound on 1); some
distortion on 2). Re-used box; "25" and "26" erased.
Field no. 34, Transcription on p. 256.

CYLINDER NO. 2,911 TIME 2:15

AFS NO. 10,649: A3 QUALITY good

BAE CAT. NO. 1295

DESCRIPTION Song in the canoe [Dream song].

PERFORMER Young Doctor (3)

DATE July 1923

NOTES False start at the beginning. Field no. 35 ("11"

also written on the box, perhaps from a previous use).
Transcription on p. 253,
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CYLINDER NO. 2,912 TIMS 1:57
AFS NO. 10,649: A4 QUALITY good
BAE CAT. NO. 1296

DESCRIPTION 1) [:20] Echo song (a) [Dream song].
2) [1l:14~-Repetition/continuation].

PERFORMER Young Doctor (4)
DATE July 1923
KOGTES Speech at the beginning and at 1:03; see p. 254. Box

re-used; "M. Hendricks 3" erased. "End OK" written on
the box. Field no. 36. Transcription on p. 254.

CYLINDER NO. 2,913 TIME . 1:43
AFS NO. 10,649: Bl QUALITY good
BAE CAY. NO. 1297

DESCRIPTICR Echo song (b) [Dream song].

PERFORMER Young Doctor (5)
DATE July 1923
NOTES Song preceded by speech. Field no. 37. See also

cylinder 3,827. Transcription on p. 255.

CYLINDER RC. 2,914 TIME 1:34
AFS NO, 10,649: B2 QUALITY good
BAE CAT. NO. 1298

DESCRIPTIOR "The rattle is my tumanos" [Potlatch song].

PERFORMER Young Doctor (6)
DATE July 1923
KOTES Background sounds which may be fragments of a

previously recorded song; erasures on the box.
Field no. 38. Transcription on p. 83.

CYLINDER NO. 2,915 TIME 1:51
AFS NO. 10,649: B3 QUALITY good/fair
BAE CAT. NO. 1299

DESCRYPTIOR Song taught by the frog [Dream song].

PERFORMER Young Doctor (7)
DATER July 1923
HOTES Sometimes faint sound. Re~used box; "56" erased.

Field no. 39. Transcription on p. 260. [L32: B4]




CYLINDER NO. 2,916 TIME 2:15

A¥S WO, 10,649: B4 QUALITY fair/good

BAE CAT, NO. 1300

DESCRIPTION 1) Song addressed to a shark [Legend songl.
2) [:35--Repetition].
3) [1:00--Repetition].
4) [1:25-~Repetition at a lower pitclL Jlevell.

PERFORMER Young Doctor (8)

DATE July 1923

KOTES Faint sound initially. Erasures; re—used box.
[CATALOG CARD]: "This record was not charged an. not
sent in. - See correspondence Jan. 30, 1928.," !'Marck
28, 1928 - Record received in B.A.E. with other records.
See correspondence." Field no. 40. Transcription on
p. 196. See also cylinder 3,827. [L32: B9]

CYLIRDER NOC. 2,917 TIME 1:34

AFS NO. 10,650: Al QUALITY fair/good

BAE CAT. KNO. 1301

DESCRIPTICH Song to bring rain [Legend song].

PERFORMER Young Doctor (9)

DATE July 1923

HOTES Initially faint sound. Field no. 4l. Transcription
on p. 198,

CYLINDER NO. 2,918 TIME 1:33

AFS NO. 10,650: A2 QUALITY fair/good

BAE CAT. KO. 1302

DESCRIPTION Song of the man on the rock [Legend song].

PERFORMER Young Doctor (10)

DATE July 1923

AOTES Initially faint sound. Field uio. 42. Transcription
on pe. 1990
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CYLINDER RO.

2,919 TIME 1:51

AFS NO. 10,650: A3 QUALITY good

BAE CAT. RO. 1303

DESCRIPTION Song concerning a man's tumanos [Song of '"medicine

power" contests after potlatch].

PERFORMER Young Doctor (11)

DATE July 1923

NOTES False start by engineer. Field no. 43. Trauscription
on p. 86,

CYLINDER NO. 2,920 TIME 1:54

AFS N9, 10,650: A4 QUALITY fair

BAE CAT. NO. 1304

DESCRIPTION "I hear the bird singing" [Social song].

PERFORMER Young Doctor (12)

DATE July 1923

NOTES False start by engineer. Fainc sound. Field no. 44,
Transcription on p. 179.

CYLINDER NO. 2,921 TIKR 2:08

AFS NO. 10,650: Bl QUALXTY good

BAE CAT. NO. 1305

DESCRIPTION "My dear friend is going away" [Social song].

PRRFORMER Young Docto. (13)

DATE July 1923

NOTES Sound initially faint. Field no. 45. Transcription
on p. 176.

CYL.INDER RO. 2,922 TIME 1:49

AFS X0, 10,650: B2 QUALITY good

BAE CAT. NO. 1306

DESCRIPTIOH Song of the cro'r [Social song].

PERFORMER Young Doccor (14)

DATE July 1923

NOTES Field ao. 46. Transcription on p. 178.
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CYLINDER NO. 2,923 TTME 1:56

AFS NO. 10,650: B3 QUALITY good

BAE CAT. NO. 1307

DESCRIPTIONR Song after food was served [Social dance song].

PERFORMER Young Doctor [15]

DATE July 1923

HOTES Field no. 47. Transcription on p. 162.

CYLINDER NO. 2,924 TIHE 2:07

AFS NO. 10,650: B4 QUALITY fair/good

BAE CAT. NO. 1308

DESCRIPTIOR Song before feast (a) [Social dance eong].

PERFOBMER Yoirag Doctor (16)

DATE July 1923

ROTES Faint sound. Re-used box; ¢.asures. Field no. 48.
Transcription on p. 161.

CYLINDER NO. 2,925 TIME 1:57

AFS RO. 10,651: Al QUALITY good

BAE CAT. NO.

DESCRIPTION [Song before feast (b)?]

PERFORMER Young Doctor (17)

DATE July 1923

NOTES Sound initially muffled. Though labeled as BAE 1309,
the identity of this song is unclear; though sung by
Young Doctor, it does not match the transcription of
1309 ("Game song [d]") on p. 325 of the monograph.
[CATALOG CARD]): "Song before feast (b)" crossed out
and replaced by "Game song (d)." Field no. 49.

CYLINDER NO. 2,926 TIME 1:49

AFS NO. 10,651: A2 QUALITY good/fair

BAE CAT. NO. 1310

DESCRIPTI ¥ Song during feast [Social dance song].

PERFORKEL Young Doctor (18)

DATE July 1923

NOTES Surface noise; somewhat muffled sound. Field no. 50.
Transcription on p. 163.
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CYLINDER NO. 2,927 TIME 2:17

AFS NO. 10,651: A3 QUALITY fair/good

BAE CAT. NO. 1311

DESCRIPTION 1) Song after feast [Social dance song].
2) [1:31--Repetition].

PERFORMER Young Doctor (19)

DATE July 1923

NOTES Beating and tracking problems at the beginning.
Chanted interpolation at 0:39. Field no. 51.
Partial transcription on p. 164,

CYLINDER NO. 2,928 TIME 1:52

AFS NO. 10,651: A4 QUALITY good

BAE CAT. NO. 1312

DBSCRIPTION War songe.

PERFORMER Young Doctor (20)

DATE Juiy 1923

NOTES Field no. 52. Transcription on p. 189.

CYLINDER NO. 2,929 TIME 1:49

AFS NO. 10,651: 2l QUALITY good

BAE CAT. NO. 1313

DESCRIPTION "You cannot defeat us" [War song].

PERFORHER Young Doctor (21)

DATE ~July 1923

NOTES [BOX]: "Phno [?] needed . . ." Field no. 53.
Transcription on p. 188.

CYLINDER NO. 2,930 TIME 1:44

AFS XO. 10,651: B2 QUALITY good

BAE CAT. NO. 1314

DESCRIPTION "I will not cut off your head" [War song].

PERFOBMER Young Doctor (22)

DATE July 1923

NOIES Field no. 54. Transcription on p. 186.
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CYLINDER KO. 2,931 TIME 1:52

AFS RO, 10,651: B3 QUALITY good

BAE CAT. NO. 1315

DESCRIPTION Song challenging to contest of strength (a).

PERFORMER Young Doctor (23)

DATE July 1923

ROTES Field no. 55. Transcription on p. 87.

CYLXNDER KO. 2,932 TIME 1:53

AFS NO. 10,651: B4 QUALITY good

BAE CAT. NO, 1316

DESCRIPTION 1)} Song challenging to contest of strength (b).
2) [:43--Repetition].
3} [1:17--Repetition].

PKRFORHER Young Doctor (24)

DATE July 1923

ROTES Field no. 56. Transcription on p. 88. [L32: 46]

CYLINDER KO. 2,933 TIME 1:49

AFS X0, 10,652: Al QUALITY good

BAE CAT. NO. 1317

DESCRIPT LON Song challenging to contest of strength (c).

PERFORMER Young Doctor (25)

DATE July 1923

NOTES Field no. 57. Transcription on p. 89. [L32: A7]

CYLINDER HNO. 2,934 TIME 1:51

AFS KO. 10,652: A2 QUALITY good/ fair

BAE CAT. NO. 1318

DESCRIPTIOH Potlatch song.

PERFORMER Young Doctor (26)

DATE July 1923

40TZES Sometimes faint. Field no. 58. Transcription on
p. 84.
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CYLINDER KO. 2,935 TIME 2:19

AFS KO, 10,652: A3 QUALITY good

BAE CAT. NO. 1319

DESCRIPTION Soni; of the women guests [Potlatch song].

PERFOBMER Young Doctor (27)

DATE July 1923

NOTES Short break in the song at 1:40. Field no. 59.
Transcription on p. 82,

CYLINDER NO. 2,936 TIME 2:01

AFS NO. 10,652: A4 QUALITY good

BAE CAT. NO. 1320

DESCRIPTIOH Song before the distrib .ion of gifts (a)

[potlatch songl.

PERFORMER Young Doctor (29)

DATE July 1923

NOTES Audible rhythmic accompaniment. Field no. 60,
Transcription on p. 79,

CYLINDER ¥O. 2,937 TIME 2:18

AFS NO. 10,652: Bl QUALITY good

BAE CAT. NO. 1321

DESCRIPTION 1) song before the distribution of gifts (b)

[Potlatch song].

2) [1l:49--Repetition].

PERFORMER Young Doctor (30)

DATE Jaly 1923

NOTES Drum accompaniment on 1) only. Background speech

betwecn 1) and 2). Field no. 6l. Transcription

on p. 80. [L32: AS5]
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CYLINDER I.0. 2,938 TIME 2:06

AFS NO. 10,652: B2 QUALITY fair/good

BAE CAT. NO. 1322

DESCRIPTION Song of invitation to a potlatch.

PERFORMER Young Doctor (31)

DATE July 1923

NOTES Muffled, faint, distorted sound initially; surface
noise. Field no. 62. Transcription on p. 74.

CYLINDER RNO. 2,939 TIME 2:03

AFS NO. 10,652: B3 QUALITY good

BAE CAT. NO, 1323

DESCRIPTION Song in the canoes [Potlatch song].

PERFORMER Young Doctor (32)

DATE July 1923

NOTES Field no. 63. Trrnscription on p. 73. [L32: Al]

CYLINDER NO. 2,940 TIME 1:48

AFS NO. 10,652: B4 QUALITY fair/good

BAE CAT. NO. 1324

DESCRIPTION Song of a guest at a potlatch.

PERFORMER Young Doctor (34)

DATE July 1523

NOTES False start by engineer. Muffled sound and beating
at the beginning. Pitch level of song rises ca. 1:10.
Field no. 65. Transcription on p. 76.

CYLINDER NO. 2,941 TIME 2:00

AFS NO. 10,653: Al QUALITY good

BAE CAT. NO. 1325

DESCRIPTION Song of the Kwikwatla dance [Potlatch song].

PERFORMER Young Doctor (35)

DATE July 1923

ROTES Sometimes muffled; sound skips at the beginning.
Pitch level of song rises. Field no. 66.
Transcription on p. 77.
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CYLINDER NO.
AFS NO.
BAE CAT. XO.

2,942 TIME 1:53
10,653: A2 QUALITY good/fair
1326

DESCRIPTION Song of the host at a potlatch.

PERFORMER Young Dceotor (36)

DATE July 1923

ROTES Muffled sound. Sound skips ca. 1:06. Field no. 67.
Transcript. >n on p. 78. [L32: A4]

CYLINDER NO. 2,943 TIME 2:13

AFS NO. 10,653: A3 QUALITY fair/good

BAE CAT. NO. 1327

DESCRIPTION Song of Santiano at a potlatch [Song of "medicine

power" contests].

PERFORMER Young Doctor (37)

DATE July 1923

NOTES Muffled, faint sound initially. Field no. 68.
Transcription on p. 85.

CYLINDER NO. 2,944 TIME 2:01

AFS NO. 10,653: A4 QUALITY fair/good

BAE CAT. NO. 1328

DESCRIPTION Santiano's song (b).

PERFORMER Young Doctor (38)

DATE July 1923

ROTES Muffled, faint sound. [CATALOG CARD] groups this

song among "songs of 'medicine power' contests";
the monograph category is '"songs used in treatment of
the sick.”" Field no. 69. Transcription on p. 291.
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CYLINDER KO. 2,945 TIER 3:23

AFS No. 10,653: Bl QUALITY fair/poor

BAE CAT, NO. 1329

DESCRIPTION Santiano's song for a sick boy [Song used in

treatment of the sick].

PERFORMER Young Doctor (1)

DATE August 1926

NOTES Beating., Faint sound. Extraneous machine noise ca.
1:12. Echoing ca. 2:30. [CATALOG CARD] identifies
this as "Santiano's song (a)." Field no. 116.
Transcription on p. 288.

CYLINDER NO. 2,946 TIME 2:06

AFS NO. 10,653: B2 QUALITY good

BAE CAT. NO. 1330

DESCRIPTION Santiano's song (a) [Song used in treatment of

the sick].

PERFORMER Young Doctor (4)

DATE August 1926

NOTES Faint sound initially. Song ends abruptly.
[CATALOG CARD] identifies this as "Santiano's song
(b)." Field no. 119. Transcription on p. 290.

CYLINDER NO. 2,947 TIME 1:51

AFS NO. 10,653: B3 QUALITY good

BAE CAT. NO. 1331

DESCRIPTIOR Healing song from the East Wind.

PERFORHER Young Doctor (5)

DATE August 1926

ROTES Pitch level rises ca. 1:31. Background machine
noise. [CATALOG CARD] identifies this as "Santiano's
song (c)." Field no. 120. Transcription on p. 289.
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CYLINDER NO. 2,948 TIME 2:03

AFS NO. 10,653: B4 QUALITY good

BAE CAT. NO. 1332

DESCRIPTION Santiano's song (c) [Song used in treatment of

the sick].

PERFOBRMER Young Doctor (2)

DATE August 1926

NOTES Song ends abruptly. Background machine noise.
[CATALOG CARD] identifies this as "Santiano's song
(d)." Field no. 117. Transcription on p. 292,

CYLINDER KO. 2,949 TIME 2:11

AFS NO. 10,654: Al QUALITY good/fair

BAE CAT. HO. 1333

DESCRIPTION Santiano's song (d) [Song used in treatment of

the sick].

PERFORMER Young Doctor (3)

DATE August 1926

NOTES Song ends abruptly. Sometimes faint sound.
Background machins noise. [CATALOG CARD] identifies
this as "Santiano's song (e)." Field no. 118.
Transcription on p. 292.

CYLINDER NO. 2,950 TIME 2:37

AFS NO. 10,654: A2 QUALITY fair/good

BAE CAT. NO. 1334

DESCRIPTION [:35] Song of women's danc. (a).

PERFORMER Young Doctor (39)

DATE July 1923

NOTES Ten-second muffled false start at the beginning.

Field no. 70. Transcription on p. 90.
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CYLINDER NO. 2,951 TIME 1:31

AFS NO, 10,654 A3 QUALITY fair/good

BAE CAT. NO. 1335

DESCRIPTION Song of women's dance (b).

PERFORMER Young Doctor (40)

DATE July 1923

ROTES Faint, muffled sound and beating at the beginning.,
Field no. 71. Transcription on p. 91,

CYLINDER NO. 2,952 TIME 2:24

AFS NO. 10,654: A4 QUALITY fair

BAE CAT. NO. 1336

DESCRIPTION Song of Kwekwasa dance (a).

PERFORMER Young Doctor (41)

DATE July 1923

NOTES Faint, muffled sound; tracking problems or sound skips.
Field no. 72. Transcription on p. 92,

CYLINDER NO. 2,953 TIME 2:12

AFS NO, 10,654: Bl QUALITY fair/good

BAX CAT. NO. 1337

DESCRIPTION 1) Song of Kwekwasa dance (b).
2) [1:33--Repetition].

PERFORMER Young Doctor (42)

DATE July 1923

NOTES Muffled sound on 1). 1) has drum accompaniment;
2) has audible drumming only at the end. Field
no. 73. Transcription on p. 93.

CYLINDER NO. 2,954 TIME 2:03

A¥S NO. 10,654: B2 QUALITY fair/good

BAE CAT. KO, 1338

DESCRIPTION Song of Kwekwasa dance (¢).

PERFORMER Young Doctor (43)

DATE July 1923

NOTES Muffled soind; some surface noise. Field no. 74.
Transcription on p. 94.
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CYLINDER NO. 2,955 TIME 2:07

AFS NO. 10,654: B3 ODALITY fair/good

BAE CAT. NO. 1339

DESCRIPTION Song with impersonation of a raven [Klokali song].

PERFORMER Young Doctor [44]

DATE July 1923

NOTES Muffled sound. [CATALOG CARD] initially identified
this as "Song of Man representing a raven," BAE 1335;
Densmore changed the label on March 11, 1942.
[BOX]): Performer number listed is "74," apparently
confusing the field and performer number sequences.
Field no. 75. Transcription on p. 125,

CYLINDER NO. 2,956 TIME 2:21

AFS NO. 10,654: B4 QUALITY fair/good

IAE CAT. NO. 1340

DESCRIPTION 1) Game song (2) ["Sahal" game].
2) [1:53-~Repetition].

PERFORMER Young Doctor (45)

DATE July 1923

NOTES Muffled sound. Only 1) has drum accompaniment.
Unlike the monograph, the [CATALOG CARD] includes
this and the following hand game songs among ''songs
for children." Field no. 76. Transcription on p. 322.
(L32: B2]

CYLINDER NO. 2,957 TIME 2:07

AFS NO. 10,655: Al QUALITY fair/good

BAE CAT. NO, 1341

DESCRIPTION Game song (b) ["Sahal” game].

PERFORi ER Young Doctor (48)

DATE ~ gy 1923

NOYES Muffled sound. Field no. 79. Transcription on p. 323.

(L32: B3]
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CYLIRDER RO. 2,958 TIME 2:20

AFS NO. 10,655: A2 QUALITY good/ fair

BAE CAT. RO. 1342

DESCRIPTION Game song (c) {"Sahal" game].

PERFORMER Young Doctor (46)

DATE July 1923

ROTES Slightly garbled sound at the beginning. Field no. 77.
Transcription on p. 324.

CYLINDER KC. 2,959 TIME 2:21

AFS XNO, 10,655: A3 QUALITY fair/good

BAE CAT. NO. 1343

DESCRIPTIOR "I look like a sea-parrot" [Song of social

gatherings].

PERFO.\MER Young Doctor (49)

DATE July 1923

NOTES Muffled, faint sound. Sound skips at the beginning,
Field no. 80. Transcription on p. 173.

CYLINDER NO. 2,960 TIME 2:12

AFS ¥O. 10,655: A4 QUALITY fair/good

BAE CAT. NO. 1344

DESCRIPTION "How high my forehead is getting" [Song of social

gatherings].

PERFORMER Young Doctor (50)

DATR July 1923

NOTES Muffled, faint sound in the beginning, Field no. 8l.
Transcription on p. 174.
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CYLTNDER NO. 2,961 TIME 1:23; 2:14

AFS NO. 10,655: Bl QUALITY poor/fair

BAE CAT. NO. 1345

DESCRIPTION 1) "Let me see the island" [Song sung by young men

in the evening].

2) [:30--Repetition].
3) [l:22--Repetition].

PERFORMER Yourg Doctor [51]

DATE July 1923

NOTES Two takes made oi the first half of the program.
1) includes fragments of an incompletely scraped
earlier recording. 2) ends abruptly. During 2), the
sound is faint at times, and it fades out at the end
of 3). Field no. 82. Transcription on p. 326.

CYLIKDER NO. 2,962 TIME 2:11

AFS NO. 16,655: B2 QUALITY good/fair

BAE CAT. NO. 1346

PESCRIPTIOR "I cannot forget you" [Song sung by young men in

the evening].

PERFORME} Young Doctor (52)

DATE July 1923

ROTES Muffled - und; beating initially. [CATALOG CARD]
identifies this as "Duplicate of No. 1430"; in the
menograph, the recording of the same song by Helen
Irving is la™eled "BAE 1400." Field no. 83.
Transcription on p. 327. [L32: Bl]

CYLINDER NO. 2,963 TIME 1:45

AFS NO. 10,655: B3 QUALITY good/fair

BAE CAT. NO. 1347

DESCRIPTION "I am getting old" [Song of social gatherings].

PERFORMER Young Doctor (54)

DATE July 1923

HOTES Muffled, faint sound at times. Field no. 85.

Transcription on p. 175.
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CYLINDER NO. 2,964 TIME 1:42

AFS NO. 10,655: B4 QUALITY good/fair

BAE CAT. NO. 1348 .

DESCRIPTION Song of Maturity feast (a).

PERFORMER Young Doctor [55]

DATE July 1923

NOTES Faint drumming or beating at the beginning. Some sound
drop-outs. Field no. 86. Transcription on p. 242.

CYLINDER NO. 2,965 TIME 2:16

AFS NO. 10,656: Al QUALITY good/fair

BAE CAT. RO. 1345

DESCRIPTION "My little son" [Song for childrenl].

FERFORMER Young Doctor [56]

DATE July 1923

NOTES Muffled sound. Field no. 87. Transcription on p. 226,
(L32: B13]

CYLINDER NO. 2,966 TIME 2:06

AFS NO. 10,656: A2 QUALITY fair/good

BAE CAT. NO. 1350

DESCRIPTION Song of those who remained at home [War song].

PERFORMER Young Doctor (9)

DATE August 1926

NOTES Faint sound. Possibly recorded too slowly. Machine
noise. [CATALOG CARD] includes this among the Klokali
songs. Field no. 124. Transcription on p. 1i90.

CYLINDER RO. 2,967 TIME 1:46

AFS NO. 10,656: A3 QUALITY good/fair

BAE CAT. NO. 1351

DESCRIPTION 1) Dream song of a whaler--1351 [Song with memorial

potlatch],

2) [:43--Second dream song].

PERFORMER Young Doctor (6), (7)

DATE August 1926

NOTES Machine noise. Field nos. 121, 122, Transcription of
the first song and comments on the second on P. 95.
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CYLINDER KO. 2,968 TIME 2:01

AFS NO, 10,656: A4 QUALITY good/fair

BAE CAT. NO. 1352

DESCRIPTION 1) Song to make a wounded whale swim toward shore

{3ong with legends of whaling].

2) [1:24--Repetition or continuation].

PERFORKER Young Doctor (8)

DATE August 1926

NOTES Machine noise. |CATALOG CARD] identifies this as
one of the "songs and dances presented on Makah Day."
Field no. 123. Transcription on p. 60.

CYLIRDER NO. 2,969 TIME 2:22

AFS KO, 10,656: Bl QUALITY good

BAR CAT, KO. 1353, [1354]

DESCRIPTION 1) "Let us go after crabs"--i253 [Song for children].
2) [1:32--"1 am going to be a good fisherman--1354].

PERFORMER Mrs. Wilson Parker '

DATE July 1923

NOTES Some surface noise; oeating near the end. [BOX]:
Second song indicatwed by the crossed-out note, "Also
partial of 102." Field nos. 101, 102. Transcriptions
on pp. 221, 227.

CYLIRDER NO. 2,970 TIAE 1:37

AFS KO. 10,656: B2 QUALITY fair/good

BAE CAT. NO. 1354

DESCRIPTION "I am goinc to be a good fisherman" [Song for

children].

PERFORMER Mrs. Wilson Parker

DATE July 1923

HOTES Possibly fragn ts of an earlier recoruing at the

beginning. Surface noise. Field no. 102.
Transcription on p. 227.
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CYLINDER NO, . 2,971 TIME 1:15

AFS NO, 10,656: B3 QUALITY good

BAE CAT. NO. 1355

DESCRIPTION Song of a grandparent [Song for children].

PERFORNER Mrs. Wilson Parker

DATE July 1923

HOTES Surface noise; sometimes muffled svund. Field no. 103.
Transcription on p. 229,

CYLINDER NO. 2,972 TIME 2:25

AFS ¥O. 10,656: B4 QUALITY good/fair

BAE CAT. NO. 1356

DESCRIPTION 1) "Go to sleep" [Song for children].
2) [1:23--Repet_tion].

PERFONMER Mrs. Wilson Parker

DATE July 1923

NOTES Surface noise in 1). Fragments of previously-recorded
sound in 2). Field no. 104. Transcription on p. 222.

CYLINDER RO, 2,973 TIME 2:20

AFS XNO. 10,657: Al QUALITY good/fair

BAE CAT. NO. 1357

DESCRIPTION 1) Song composed by Dawn .a) [Songs composed by women].
2) [1:05-~Repetition].

PERFORMER Mrs. Wilson Parker (6)

DATE July-August 1926

HOTES Muffled sound with surface nuise at the beginning.
Field no. 43. 1ranscriptioa on p. 273.
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CYLINDER RO, 2,974 TIME 1:20
AFS NO. 10,657: A2 QUALITY good/fair
BAE CAT. KO. 1358
DESCRIPTION [:21] Song composed by Dawn (b) [Songs composed by
women] .
PERFORMER Mrs. Wilson Parker (7)
DATE July-August 1926
NOTES Machine noise; muffled sound. Field no. 44.
Transcription on p. 274.
CYLIHDER NO. 2,975 TIME 1:10
AFS HO. 10,657: A3 QUALITY fair/good
BAE CAT. KO. 1359 [and ?]
DESCRIPTION 1) Song composed by Dawn (c)--1359 [Songs composed
by women].,
2) [Unduplicated song].
PERFORMER Mrs. Wilsen Packer (8), (9)
DATE July-August 1926
HOTES Machine noise. Muffled, sometimes faint sound.
The identity of the second song on the cylinder is
unclear; only the first song was dubbed on disc and
tape. BAE 1363 ("Song composed by Toak [c]") is
listed on the catalog card ("Toak [b]" was written
initially, but Densmore later "corrected" the label to
read "Toak [c¢]"). 1363 is, however, found on cylinder
2978, AFS 10,657:B2. Possibly this cylinder contains
BAE 1362, not heard elsewhere. Field nos. 45, 46.
Transcription of 1359 on p. 275.
CYLIKUER NU. 2,976 TIME 1:52
AFS NO. 10,657: A4 QJALITY good
BAR CAT. RO. 1360
DESCRIPTION 1) Song composed by Waksi'ke (a) [Songs composed by
women] «
2) [:59--Repetition].
PERFORMER Mrs. Wilson Parker [4]
DATE July-August 1926
HOTES Abrupt start. Machine noise. Drum accompaniment

on 2). Possibly re-used box; partially covered-up
writing: "cie [?] nin ananimowan." Field no. 41 (found
on the catalog card and on tiie hox lid, but not on the
box itself). Transcription on p. 270.




CYLINDER NO. 2,977 TIME 1:58

AFS No. 10,657: Bl QUALITY good/fair

BAE CAT. NO. 1361

DESCRIPTION 1) Song composed by Waksi'ke (b)=--1351 [Songs

composed by women].

2) [1:20--Unidentified song].

PERFORMER Mrs. Wilson Parker (5)

DATE July-August 1926

NOTES False start and sound skips at the beginning.
Field no. 42. Transcription of 1361 on p. 272,

CYLINDER NO,. 2,978 TIME 2:18

AFS NO. 10,657: B2 QUALITY good/“air

BAE CAT. NO. 1363

DESCRIPTION 1) Song composed by Toak (c) [Songs composed by women].
2) [:31--Repetition].
3) [1:29--Repetition].

PERFORMER Mrs. Wilson Pavker [10?]

DAYE July-August 1926

NOTES Faint sound when the performer sings in her lower pitch
range. According to the catalog card and the box, this
cylinder contains the recording of "Song composed by
Toak (a), [BAE) 1362, Makah 47, Mrs. W.P. 10." "1363"
had been written on the box, but Densmore "corrected"
it to "1362" in March 1942. The catalog card indicates
that 1362 is "on record with No. 1505"; in fact, 1364
and 1505 are togeti»r on cylinder 3102 [BAE 1505 is the
song heard next on the preservation tape--AFS 10,657:
B3]. Transcription of 1363 on p. 278.

CYLINDER NO. 2,979 TIME 1:06; 1:01

AFS NO. 10,657: B4; 10,658: Bl  QUALITY good/ fair

BAE CAT. NO. [1365], 1374

DESCRIPTION 1) [Mrs. Parker's iream song~~1365].
2) "My canoe is full of kelp fish"--1374 [Song for

children].

PERFORMER Mrs. Wilson Parker (11), (12)

DATE July-August 1920

NOTES Only the second song was duplicated on preservation

Muffled sound.
Transcription submitted
Field nos. 48, 49. Transcriptions on
1374--[L32: B12].

tape, and it was recorded twize.
[BOX]: 1) "See cat. no. 1308.
Oct. 8, 1927,"
pp. 267, 228,
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CYLIRDER NO. 2,980 TIME 2:16
AFS NO. 10,658: Al-A2 QUALITY good
BAR CAT. NO. 1366, 1367
DESCRIPTION 1) Mink's song—-1366 [Song with legend told to
children].
2) [:43--Repetition of 1366].
3) [1:21] Ringfisher's song--1367 [Song with
legend told to children].
4) [1:48--Repetition of 1367].
PERFORMER Mrs. Wilson Parker (13), (14)
DATE August 1926
NOTES Machine and surface noise. Field nos. 82, 8l.
Transcriptions on pp» 235, 234.
CYLINDER NO. 2,981 TIME 2:17
AFS NO. 10,658: A3-A4 QUALITY good/fair
BAE CAT. NO. 1368, 1369
DESCRIPTIOR 1) "Chickadee's daughter"--1368 [Song with legend
told to children].
2) {:45--Repetition of 1363},
3) [1:24] "Ten fathoms of wampum shell"--1369 [Song
with legend told to children].
4) [1:52--Repetition of 1369].
PERFORMER Mrs. Wilson Parker (15), (16)
DATE August 1925
NOIES Machine and surface noise. Field nos. 82, 83.

Transcriptions on pp. 233, 230,
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CYLINDER NO. 2,982 TIME 2:11
AFS NO. 10,658: AS5-A6 QUALITY fair
BAE CAT. NO. 1370, 1371
DESCRIPTION 1) Song concerning the fishing spear--1370 [Song with
legend told to children].
2) [:28--Repetition of 1370].
3) [1:00] Song concerning Kwati's anklets—-1371 [Song
with legend told to children].
4) [1:19--Rcpetition of 1371].
5) [1:35--Repetition of 1371].
6) [1:57--Repetition of 1371].
PERFORMER Mrs. Wilson Parker (17), (18)
DATE August 1926
NOTES Muffled, faint sound. Surface noise. 1) and 2) are
shorter than Densmore's transcription on p. 231. Field
nos. 84, 85. Transcriptions on pp. 231-32.
CYLINDER NO. 2,983 TIME 2:16
AFS NO. 10,658: A7-A8 QUALITY fair
BAE CAT. NO. 1372, 1373
DESCRIPTIGN 1) Beaver's song to bring rain~-1372 [Song with
legend told to children].
2) [:23~-Repetition].
3) [:53--Repetition].
4) [1:22] A flower's song to bring rain--1373 [Song
with legend told to children].
PERFORMER Mrs. Wilson Parker (19), (20)
DATE August 1926
RNOTES Machine and surface noise. Muffled sound. Beating at
che beginning., 1) is a partial rendition and cuts off
abruptly. 4) is faint., (CATALOG CARD]: 4) is
identified as "Foxtail's song to bring rain." Probably
re-used box: "Rep. 108, 110, 112" is written on the lid.
Field nos. 86, 87, Transcriptions on pp. 236-37.
1372~-[L32: Bll1].
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CYLINDER NO. 2,984 TIME 2:21

AFS NO, 10,658: B2 QUALITY good

BAE CAT. KO. 1375

DESCRIPTION 1) Song of Pintlachatl dance (c).
2) [1:00--Repetition].

PERFORMER Mrs. Wilson Parker (23)

DATE August 1926

NOTES Surface noise; muffled sound. [CATALOG CARD]
identifies this as a “song of the bow and arrow dance."
Field no. 90. Transcription on p. 155.

CYLINDER NO. 2,985 TIME 2:10

AFS KO. 10,658: B3 QUALITY fair/good

DAE CAT. No. 1376

DESCRIPTION 1) Song of Pintlachatl dance (d) [Social dance song].
2) [1:17--Repetition of 1375].

PERFORMER Mrs. Wilson Parker (24)

DATE August 1926

HOTES Surface and machine noise. Fragments of incompletely

scraped earlier recording between 0:30 and 1:15; re-used
box with "Irving [or Irvine] 16" written on the side.
Field no. 91. Transcription on p. 156,

CYLIXTnR NO.
AFS NO.
BAE CAT. NO.

DESCRIPTION
PERFORMER
DATE

ROTES

2,986 TIME 1:54
10,658: B& QUALITY fair/good
1378

Song concerning the eatable whale.
James Guy (2)
July 1923

Muffled sovnd; surface noise. Song preceded by spoken
words; "moans" at 0:53 and 1:40 (see the transcription
and notes on p. 56). Field no. 5.
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CYLINDER NO. 2,987 TIME 2:12

AFS KO. 10,659: Al QUALITY fair/good

BAE CAT. NO. 1379

DESCRIPTION [:19] Song concerning the married man who became a

whaler [Song with legends of whalingl.

PERFORMER James Guy (3)

DATE July 1923

ROIES Muffled, faint sound initially. Song preceded by
spoken words, Field no. 6. Transcription on p. 59,

CYLINDER NO. 2,988 TIME 1:52

AFS NO. 10,659: A3 QUALITY fair/good

BAE CAT. ¥O. 1380

DESCRIPTION 1) Soug of gathering at which whale fin was displayed

[Song with feast for whale fin].

2) [:50--Repetition].

PERFORMER James Guy (4)

DATE July 1923

NOTES Muffled, somewhat garbled sound initially., Song
preceded by exclamations. Field wo. 7. Transcription
on pe. 65.

CYLINDL2 NO. 2,989 TIME 1:51

AFS NO. 10,659: A4 QUALITY fair/good

BAE CAT. NO. 1381

DESCRIPTION 1) "I come to the land" [Song with feast for whale fin].
2) [:58--Repetition].

PERFORMER James Guy (5)

DA"E July 1923

HOTES Muffled, initially f: .c sound; some surface noise.
Song preceded by exclamations. Field no. 8.
Transcription on p. 65.
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CYLINDER NO. 2,990 TIME 2:04

AFS NO. 10,659: A2 QUALITY good/fair

BAE CAT, NO. 1382

DESCRIPTION 1) A whale returns [Song with feast for whale fin].
2) [1:07--Repetition].

PERFORMER James Guy (6)

DATE July 1923

NOTES Muffled sound; some surface noise. Song preceded and
followed by exclamations. Drumming more audible during
2). Field no. 9. Transcription on p. 66.

CYLIRDER NO. 2,991 TIME 1:14; 1:11

AFS NO. 10,659: Bl; 10,65%9: B3? QUALITY good/fair

BAE CAT. NO. 1385; [1383?]

DESCRIPTION 1) Klokali song (b)-~1385.
2) [ca. 1:20~-Klokali song--13837].

PERFORMER James Guy (9), (10)

DATE July-August 1926

NOTES The tentative identification of 10,659: B3 as BAE 1383
is tased on contextual evidence; 1383 was not included
in the monograph. Muffled sound; surface noise.
Background speech between renditions. 2) ends with
tracking problems. [CATALOG CARD] indicates that 1385
is field no. 22, 1383 is no. 23. [LID]: "Trams. Dec.
15, 1926." Transcription of 1385 on p. 105-

CYLINDER NO. 2,992 TIME 1:55

AFS NO, 10,659: B2 QUALITY fair/good

BAE CAT. NO. 1384

DESCRIPTION Klokali song (a).

PERFORMER James Guy (2)

DATE July-August 1926

NOTES Faint sound. Song cuts off abruptly at the end.

Field no. 17. Partial transcription on p. 104 (the
portion of the cylinder which was transcribed begins
Cae 0:48).
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CYLINDER NO. 2,993 TIME 2:19

AFS NO. 10,659: B4 QUALITY good/fair

BAE CAT. NO. 1386

DESCRIPTION 1) Song of Pintlachatl dance (a) [Social dance song].
2) [1:05--Repetition],

PERFORMER James Guy (3)

DATE July-August 1926

ROTES Faint sound during 1). 2) starts and ends abruptly,
and includes drum accompaniment., [CATALOG CARDS]
identify this and the following cylinder as songs of
"the bow anZ arrow dance." Field no. 8. Transcription
on p. 153.

CYLINDER RKO. 2,994 TIME 2:28

AFS RO. 10,660: Al QUALITY good

BAE CAT. NO. 1387

DESCRIPTION Song of Pintlachatl dance (b) [Social dance song].

PERFORMER James Guy (4)

DATE July-August 1926

ROTES Surface noise. Song cuts off abruptly, Field no. 9.
Transcription on p. 154, [L32: Al3]

CYLIHDER RO. 2,995 TIME 1:57

AFS NO. 10,660: A2 QUALITY good/fair

BAE CAT. NO. 1388

DESCRIPTION Song of a head hunter [War song].

PERFORMER James Guy (1)

DATE July-August 1926

NOTES Surface noise; sometimes faint., [CATALOG CARD]
identifies this as "A head hunter's song of triumph
(b)." Field no. 6. Transcription on p. 191.
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CYLINDER NO. 2,996 TIME 2:54

AFS KO. 10,660. A3 QUALITY fair/good

BAE CAT. NO. 1389

DESCRIPTION 1) Song of a returning war p ‘U [War songl.
2) [:25--Re-start or repetit...n,

PERFORMER James Guy (7)

DATE July-August 1926

NOTES 1) may be only a partial rendition. Distortion
especially on high pitches. Sound drops out suddenly
at 1:54, resumes at 2:02. The program ends abruptly.
Field no., ll. Transcription on p. 192

CYLINDER NO. 2,997 TIME 2:31

AFS NO. 10,660: A4 QUALITY good/fair

BAE CAT. RO. 1390

DESCRIPTION 1) Song concerning the feather [Song used in

treatment of the sick].

2) [1:45~-Repetition].

PERFORMER James Guy (11)

DATE August 1926

NOTES Surface noise. Program ends with tracking problem.
[CATALOG CARD] identifies this as a "Klokali song."
Field no. 50. Transcription on p. 299.

CYLINDER NO. 2,998 TIME 2:20

AFS NO. 10,660: Bl QUALITY goot

BAE CAT. NO,. 1391

DESCRIPTION "A path on the mou=tain peaks" [Song used in

treatment of the sick].

PERFORMER James Guy (12)

DATE August 1926

NOTES Overmodulation on high pitches. [CATALOG CARD]

identifies this as a "Klokali song." Field no. 5l.

Transcription on p. 300. [L32: B8]
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CYLINDER NO. 2,999 TIME 2:05

AFS RO. 10,660: B2-B3 QUALITY fair/good

BAE CAT. RO. 1392, 1393

DESCRIPTION 1) "In the treetop"--1392 [Song for children].
2) [:55) Song of the squirrel--1393 [Song for

children].

PERFORMER James Guy (13), (14)

DATE August 1926

KOTES Occasionally muffled sound. Machine noise. Field
nos. 52, 53. Transcriptions on pp. 200-201.

CYLIKDER KO, 3,000 TIME 2:33

AES HO. 10,660: B5-B6 QUALITY good

BAF CAT, EO. 1395

DESCRIPTIOE 1) Song with impersonation of the wild white geese

[Klokali song].

2) [:57--Repetition].

PERFORMER Helen Irving (1)

DATE August 1926

ROTES Machine noise. Abrupt start and end of the program.
Field no. 94. Transcription on p. 121. [L32: A10]

CYLIRDER KO. 3,001 TIME 2:20

AFS RO. 10,661: Al QUALITY good/fair

BAE CAT. HO. 1396

DESCRIPTION 1) Song with impersonation of wolves [Klokali song].
2) [:38--Repetition].

PERFORMER Helen Irving (2)

DATE August 1926

ROTES Machine noise. Muffled sound. 1) begins abruptly.
Field no. 95. Transcription on p. 126.
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CYLINDER NO. 3,002 TIME 2:33

AFS NO. 10,661: A2 QUALITY good/fair

BAE CAT. RO. 1397

DESCRYIPTION Song with impersonation of the deer (a) [Klokali song].

PERFORMER Helen Irving (3)

DATE August 1926

ROTES Machine noise. Muffled sound. The program ends
abruptly. Field no. 96. Transcription on p. 123.
[L32: All]

CYLINDER NO. 3,003 TIME 2:17

AFS NO. 10,661: A3 QUALITY good

BAE CAT. NO. 1398

DESCRIPTION Song with impersonation of the deer (b) [Klokali song]l.

PERFORMER Helen Irving (4)

DATE August 1926

NOTES Machine noise. Interpolated sounds (perhaps
imitating the deer) at 0:58 and 1:45. Field no. 97.
Transcription on p. 124,

CYLIHKDER NO. 3,004 TIME 2:22

AFS HO. 10,661: A4 QUALITY good/fair

BAE CAT. NO. 1599

DESCRIPTION "Mine is a proud village" [Potlatch songl.

PERFORMER Helen Irving (5)

DATE August 1926

ROTES Machine noise. Muffled sound. Field no. 98.

Transcription on p. 8l.

f’); 183




CYLINDER KO, 3,005 TIME 2:14

AFS NO. 10,661: Bl QUALITY good/fair

BAE CAT. NO. 1400

DESCRIPTION Duplication of No. 197 ("I cannot forget you"--1346).

PERFORMER Helen Irving (6)

DATE August 1926

NOTES Machine noise. Muffled, sometimes faint sound.
(CATALOG CARD] identifies this as "Love song (a)."
See also cylinder 2962 recorded by Young Doctor.
Field no. 99. Transcription on p. 328.

CYLINDER KNO. 3,006 TIME 2:19

AFS NO. 10,661: B2 QUALITY fair/good

BAE CAT. NO. 1401

DESCRIPTIOH Song composed by Toak (b) [Songs composed by women].

PERFORMER Helen Irving [7]

DATE August 1926

NOIES Machine noise. Muffled, sometimes faint sound. The
catalog card and the box were originally marked "Toak
(c)"™ but Densmore changed the box to "Toak (b)" in
March 1942. [BOX]: "[Field nos.] 100, 101?"
Transcription on pe. 277.

CYLINDER NO. 3,007 TIME 2:29

2FS NO. 10,661: B3 QUALITY fair/good

BAE CAT. NO. 1402

DESCRIPTION Song composed by Mrs. Irving and Mrs. Kalopa [Songs

composed by women].

PERFORMER Helen Irving (8)

DATE August 1926

HOTES Machine noise. Faint, muffled sound. Field no. 101l.

Transcription on p. 269.




CYLIKDER NO. 3,008 TIME 2:32

AFS NO. 10,661: B4-B5 QUALITY fair/gecod

BAE CAT. NO. 1403, 1404

DESCRIPTIOHN 1) Song with impersonation of a little fish-~1403

[Klokali song].
2) [1:31) Song to a little girl--1404 (Song for
children].

PERFORMER Helen Irving (11), (12)

DATE August 1926

NOTES Machine noise. Muffled, faint sound. [CATALOG CARD]
identifies these as "Dance repr=~enting lictle fish"
and "Song to a baby girl." Field nos. 107, 108.
Transcriptions on pp. 125, 223. 1403-~[L32: Al2].

CYLIRDER NO. 3,009 TIME 2:16

AFS NO. 10,662: Al QUALITY fair/good

BAE CAT. NO. 1405

DESCRIPTIOH "She will pick salmonberries" [Song for children].

PERFORMER Helen Irving (14)

DATE August 1926

NOTES Machine noise. Muffled sound. Field no. 110.
Transcription on p. 218.

CYLIKDER NO. 3,010 TIME 2:19

AFS ¥O. 10,662: A2 QUALITY fair/good

BAE CAT. NO.

DESCRIPTION 1) [Unidentified song].
2) [1:07~-Squamish song].

PERFORMER Unidentified singer; possibly Chester Wandahart on 2)

DATE August 1926

ROTES Muffled sound on 1), a mostly single-pitch and rather

fast-paced song. [CATALOG CARD] identifies this as BAE
1406, "Sung to a baby boy," but the recording does not
match the transcription on p. 224 (BAE 1406, "A song

of prophecy," field no. 109, Helen Irving F13], is found
on cylinder 3,838). The second song is the same as the
first one found on cylinder 3,841; in both renditionms,
the same singer is heard, presumably Cheste- Wandahart.
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CYLINDER NO. 3,011 TIME "2:30

AFS RO, 10,662: A3 QUALITY fair/good

BAE CAT. NO. 1407

DESCRIPTION 1) Song of the war club [War songl-
2) [1:06--Repetition].

PERFOBMER Helen Irving (15)

DATE August 1926

NOTES Fragments of incompletely scraped earlier recording
possibly. Faint sound. Machine noise. 2) ends
abruptly. Field no. 11l. Transcription on p. 185.

CYLINDER NO. 3,012 TIME 2:16

AFS NO. 10,662: A4 QUALITY fair/good

BAE CAT. NO. 1408

DESCRIPTION "Do not try to imitate me" [Social dance songl.

PERPORMER Helen Irving (16)

DATE August 1926

ROTES Abrupt start and ending. Machine noise. Faint,
muffled sound. Field no. 112. franscription on
p. 159.

CYLINDER NO. 3,013 TIME 2:12

AFS NO. 15,662: Bl QUALITY good/fair

BAE CAT. NO. 1409

DESCRIPTION 1) Entering dance song [Makah Day dance song].
2) [:50--Repetition].

PERFORMER Helen Irving (17)

DATE August 1926

NOTES Machine noise. Field no. 113. Transcription on
p. 148,
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CYLINDER NO. 3,014 TIME 2:14
AFS NO. 10,662: B2 QUALITY good/fair
BAE CAT. NO. 1410
DESCRIPTION Song of the Saiyuk Society (a) [Song used in
treatment of the sick].
PERFORMER Helen Irving [18]
DATE August 1926
ROTES Machine noise. [LID]}: "Rep. of 113 (no good), 114 &
105" (possibly an indication that this was a re-used
cylinder).. The cylinder boxes and the monograph iabel
this and other Saiyuk Society songs as Clayoquot
material, but the notes describe 1410 and 1411 as Makah.
Field no. 114, Transcription on p. 303.
CYLINDER KO. 3,015 TIME 2:25
AFS NO. 10,662: B3 QUALITY fair/good
BAE CAT. NO. 1411
DESCRIPTION Song of the Saiyuk Society (b) [Song used in
treatment of the sick].
PERFORMER Helen Irving (19)
DATE August 1926
NOTZS Machine and surface noise. Identified on cylinder
box and transcription as "Clayoquot"; see the notes
for the preceding cylinder. Field no. 1l5.
Transcription on p. 304.
CYLINDER NOC. 3,016 TIME 2:19
AFS NO. 10.662: B4 QUALITY good
BAE CAT. NO. 1412
DESCRIPTION 1) Song belonging to the last Makah chief [Social
dance song].
2) [:51--Repetition].
PERFORMER Charles Swan (1)
DATE August 1926
NOTES Machine noise. Muffled sound. Field no. 104.

Transcription on p. 160.
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CYLINDER RO. 3,017 TIME 1:57
AFS NO. 10,663: Al QUALITY fair/good
BAE CAT. NO. 1413
DESCRIPTION Young Doctor's caroe song (a) [Song presented at
Makah Dayl.
PERFORMER Charles Swan (4)
DATE August 1926
NOTES Machine noise. Muffled sound. Field no. 128.
Tranecription on p. 133. [L32: A2]
CYLINDER RO. 3,018 TIME 2:17
AFS NO. 10,663: A2 QUALITY fair/good
BAE CAT. NO. 1414
DESCRIPTION Young Doctor'’s canoe song (b) [Song presented at
Makah Day].
PERFORMER Charles Swan (6)
DATE August 1926
NOTES Sound fragment, perhaps false start, at the beginning.
Machine noise. Muffled sound. Field no. 130.
Transcription on p. 134.
CYLINDER NO. 3,019 TIME 2:08
AFS NO. 10,663: A3 QUALITY good/ fair
BAE CAT. NO. 1415
DESCRIPTION 1) Young Doctor's canoe song (c) [Song presented at
Makah Day].
2) [1:13--Repetition].
PERFOBMER Charles Swan (5)
DATE August 1926
NOTES Machine noise. Field no. 129. Transcription up
p. 135. [L32: A3]--listed as "Canoe Song (b)."
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CYLINDER NO. 3,020 TIME 1:16

AFS NO. 10,663: A4 QUALITY fair/good

BAE CAT. NO. 1416

DESCRIPTIGN Wand dance song [Klokali songl.

PERFORMER Charles Swan (7)

DATE August 1926

NOTES Machine noise. Muffled sound. Field no. 131,
Transcription on p. 119. [L32: A9]

CYLINDER NO. 3,021 TIME 2:00

AFS NO. 10,674: A3 QUALITY good

BAE CAT. NO. 1417

DESCRIPTION Makah Homatsa song [Makah Day dance scngl.

PERFORMER Charles Swan (11)

DATE August 1926

NOTES Machine noise. Somewhat muffled sound.
The cylinder box also has a label for BAE 1498
(cylinder 3095, heard next, on AFS 10,663: Bl);
cylinders 3021 and 3095 were dubbed in reverse order.
Field no. 135. Transcription on p. 142.

CYLINDER KNO. 3,022 TIME 2:08

AFS NO. 10,663: B2 QUALITY good/ fair

BAE CAT. NO. 1418

DESCRIPTION Klikitat dance song [Makah Day dance songj.

PERFORMER. Charle: Swan (13)

DATR August 1926

HOTES Machine noise. Sometimes faint. Field no. 137,

Partial transcription on p. 139.




“CYLIRDER KO. 3,023 TIME 2:19

AFS NO. 10,663: B3 QUALITY good

BAE CAT. NO. 1419

DESCRIPTION [:16] Modern Klokali song.

PERFORMER Charles Swan (14)

DATE August 1926

NOTES Preceded by words and perhaps a reference pitch;
these are possibly fragments from an earlier,
incompletely scraped recording. Field no. J38.
Transcription on p. 118. [L32: A8]

CYLINDER NO. 3,024 TIME 2:36

AFS NO. 10,663: B4 QUALITY good

BAE CAT. NO. 1420

DESCRIPTION "The other tribes are praising me" [Kluklukwatk

dance song].

PERFORMER Philip Ladder (1)

DATE July 1923

NOTES Machine noise. Some surface noise in the latter part
of the program. Spoken words before the song and at
1:30. Drum accompaniment added at 0:35.
[(BOX]: ™"Watch for 'off beat' of . . ." Field no. 13.
Transcription on p. 97. "Kluklukwatk" is spelled
"Klukluwatk” in the index to Densmore's monograph.

CYLINDER KNO. 3,025 TIME 2:07

AFS NO. 10,664: Al QUALITY fair/good

BAE CAT. NO. 1421

DESCRIPTION Song of the Kluklukwatk dance (a).

PERFORMER Philip Ladder (2)

DATE July 1923

NOTES Machine and surface noise. [BOX]: "Ending 0.K."

Field no. 14, Transcription on p. 98.
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CYLINDER NO. 3,026 TIME

AFS NO. Not assigned QUALITY

BAE CAT. NO. 1423

DESCRIPTION Song of the Kluklukwatk dance (c).

PERFORMER Philip Ladder (5)

DATE July 1923

NOTES Cylinder broken; not dubbed. Field no. 17.
Transcription on p. 100.

CYLINDER NO. 3,027 TIME 1:46

AFS NO. 10,664: A2 QUALITY good/fair

BAE CAT. NO. 1424

DESCRIPTION
PERFORMER
DATE

NOTES

"I am dancing in the air" [Kluklukwatk dance song].
Philip Ladder (6)
July 1923

Surface noise. Drum accompaniment added at 0:24.

One additional, separate line or exclamation with
drum accompaniment is added at the end of the program.
[CATALOG CARD] identifies this as "Song of the
Kluklukwatk (d)." Field no. 18. Transcription on

p. 101.
CYLINDER NO. 3,028 TIME 2:29
AFS NO. 10,664: A3 QUALITY good
BAE CAT. NO. 1425

DESCRIPTION
PERFOBMER
DATE

NOTES

Song of the oil potlatch.

Wilson Parker (1)

July 1923

Machine and surface noise. Muffled sound. Field
no. 24, Transcription on p. 70.
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CYLINDER NO. 3,029 TIME 2:21

AFS HO. 10,664: A4 QUALITY good

BAE CAT. NO. 1426

DESCRIPTION Dance song of the young women [0il potlatch song].

PERFORMER Wilson Parker (2)

DATE July 1923

NOTES Machine noise. Sometimes muffled sound.
[BOX]: "Ending is correct.” Field no. 25.
Transcription on p. 71.

CYLINDER NO. 3,030 TIMR 2:22

AFS NO. 10,664: Bl QUALITY good

BAE CAT. NO. 1427

DESCRIPTION Song of a whale [0il potlatch song].

PERFORMER Wilson Parker (3)

DATE July 1923

ROTES Machine and some surface noise. Beating ca. 0:40.
One separate "cry" twenty seconds after the song is
concluded. Field no. 26. Transcription on p. 68,

CYLIKDER NG. 3,031 TIME 2:32

AFS KO. 10,664: B2 QUALITY good

BAR CAT. NO. 1428

DESCRIPTION Song at parting [Song of social gatherings].

PERFOBMER Chester Wandahart (5)

DATE August 1926

ROTES Surface and machine noise. Muffled text. Field
no. 144. Transcription on p. 177. [L32: Al5]

CYLIRDER NO. 3,032 TIME 1:51

AFS NO. 10,664: B3 QUALITY good

BAE CAT. NO. 1429

DESCRIPTION
PERFORMER
DATE

NOTES

Social song [Song of social gatherings].
Chester Wandahart (1)
August 1926

Surface and machine noise. Muffled text. Field
no. 140. Transcription on p. 168.
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CYLINDER NO. 3,033 TIME 3:11

AFS NO. 10,664: B4 QUALITY fair/poor

BAE CAT. NO. 1430

DESCRIPTION 1) Love song [Song sung by young men in the eveningl.
2) [1:16-~Repetition or cor+inuation].

PERFORMER Edwin Hayte (3)

DATE August 1926

NOTES Machine and surface noise. Faint sound. 1) ends
abruptly. The [CATALOG CARD] mistakenly indicates
that this cylinder is the "duplicate" of BAE 1346
(BAE 1400, rather than 1430, is the counterpart of
1346). Field no. 146, Transcription on p. 329.

CYLINDER NO. 3,046 TIME 2:22

AFS NO. 10,666: Bl QUALITY good

BAE CAT. NO. 1431

DESCRIPTION 1) Song on the way to war.
2) [):06~--Repetition].

PERFORMER James Guy (5)

DATE July-August 1926

NOTES Surface noise. Muffled sound. Misidentified on the
catalog card as BAE 1442 and labeled "Clayoquot."
Field no. 10, Transcription on p. 187.

CYLIMDER NO. 3,056 TIME 1:06; 1:29

AFS KO. 10,660: B4; 10,668: A2 QUALITY fair

BAE CAT. NO. 1394; 1456

DESCRIPTION 1) Song of the little slave man-~1394 [Makah song

for children].
2) [ca. 1:07) Song of Raven while the seal was cooking--
1456 [Clayoquot song with legends told to children].

3) [ca. 1:42--Repetition of 1456].

PERFOBMER James Guy (15); Mrs. Sarah Guy (14)

DATE August 1926

NOTES This cylinder is included in both the Makah and

Clayoquot collections, since James Guy was Makah and
his wife Clayoquot. Surface and machine roise.

Muffled, faint sound. Spoken words precede and follow
1), Field nos. 54, 55. Transcriptions on pp. 203, 24l.
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CYLINDER NO. 3,093 TIME 2:02

AFS NO. 10,674: Al QUALITY good

BAE CAT. NO. 1496

DESCRIPTION Homatsa song (a) [Makah Day dance song].

PERFORMER Charles Swan (12)

DATE August 1926

NOTES Field no. 136. Transcription on p. 143.

CYLINDER NO. 3,094 TIME 2:03

AFS NO. 10,674: A2 QUALITY good

BAE CAT. NO. 1497

DESCRIPTION Song with spearmen's dance [Makah Day dance song].

PERXFORMER Charles Swan (8)

DATE August 1926

NOTES Drum tremolo at the beginning. Field no. 132.
Transcription on p. 138.

CYLINDER NO. 3,095 TIME 1:44

AFS NO. 10,663: Bl QUALITY good/fair

BAE CAT. NO. 1498

DESCRIPTION Song with changeable mask dance [Makah Day dance song].

PERFORMER Charles Swan (9)

DATE August 1926

NOTES Machine and surface noise. Field no. 133.
Transcription on p. 140. [Note that cylinder 3021--
BAE 1417--was recorded on the preservation tape at
10,674: A3; cylinders 3021 and 3095 were dubbed in
reverse order,]

CYLINDER NO. 3,096 TIME 1:38

AFS No. 10,674: A4 QUALITY good

BAE CAT. NO. 1499

DESCRIPTIOR Song of the horsemen [Makah Day dance song].

PERFORMER Charles Swan (10)

DATE August 1926

NOZES Machine noize. Muffled sound. Field no. 134.
Transcription on p. 132.
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CYLINDER NO. 3,097 TIME 2:12

AFS NO. 10,674: Bl QUALITY fair/good

BAE CAT. NO. 1500

DESCRIPTION Homatsa song (b) [Makah Day dance songl.

PERFORMER Edwin Hayte (1)

DATE August 1926

NOTES Machine noise. Some distortion during first part of
the program. Field no. 139. Transcription on p. 145.

CYLINDER KO. 3,098 TIME 2:17

AFS HO. 10,674: B2 QUALITY good/fair

BAE CAT. NO. 1501

DESCRIPTIOR [:20] Xlokali song learned from a slave (a).

PERFORMER Young Doctor (12)

DATE August 1926

NOTES Machine noise. Preceded by Young Doctor's spoken
words; see the notes on p. 106 of the monograph.
Sound breaks up at the end. Field no. 127.
Transcription on p. 107.

CYLINDER NO. 3,099 TIME 1:47

AFS NO. 10,674: B3 QUALITY good

BAE CAT. NO. 1502

DESCRIPTION Klokali song learned from a slave (b).

PERFORMER James Guy (8)

DATE July-August 1926

ROTES Machine noise. Muffled, sometimes faint sound.
Field no. 21. Transcription on p. 108.

CYLIRDER NO. 3,100 TIME 2:58

AFS NO. 10,674: B4 QUALITY poor/fair

DESCRIPTIOR 1) Nootka Homatsa song [Makah Day dance song].
2) [1:05--Repetition].

PERFORMER Edwin Hayte (2)

DATE August 1926

NOTES Machine noise; surface noise during 2). Sound

sometimes fades out. Field no. 145. Transcription
on p. l46.




CYLINDER NO. 3,101 TIME 1:53

AFS NO. 10,675: Al QUALITY good/fair

BAE CAT. NO. 1504

DESCRIPTION Song of the guests in their canoes [Potlatch song].

PERFORMER Young Doctor (33)

DATE July 1923

NOTES Song identified as being Quinaielt (Quinault) in
origin. Swurface noise. Very muffled at the beginning.
[BOX]: "NB Phone almost ran down." Field no., 64,
Transcription on p. 75,

CYLIRDER NO. 3,102 TIME 1:01; 1:52

AFS Xo. 10,657: B3; 10,675: A2  QUALITY fair/good

BAE CAT. NO. 1505, 1364

DESCRIPTION 1) Song of defiance (a)--1505 [Social dance song].
2) [1:04]) Song of defiance (b)~-1364 [Social dance

song].

PERFORMER Mrs. Wilson Parker (1), (2)

DATE July-August 1926

KOTES BAE 1505, identified as a Yakima song, was recorded

twice on the preservation tapes. Machine noise.
Huffled sound. Field nos. 38, 39. Transcriptions on
ppe 151-52. [Note the error in the index, p. xxiii,
where BAE 1505 is identified as "Song of defiance
(b)."]




CYLINRDER NO.
AFS NO.

BAE CAT. NO.
DESCRIPTION

PERFORMER
DATE

NOTES

3,819 TINE 1:54
21,266: 20 QUALITY fair/good
1484

1) Scug received from 2 chipmunk--1484 [Clayoquot].
2} [1:15] Makah song.

Mrs. Annie Long Tom (34); Mrs. Wilson Parker
July-August 1926

This cylinder is included in both the Makah and
Clayoquot collections, since the singers were from the
two groups. Engineer idancifies this as "cylinder
3,762." Mufflei . =nd. TWracking problem at the end.
Squealing noise ou rhe dubbed tape, not on the cylinder
itself. [LABELS]: 'Densmore, at Neah Bay, 1926, Nos.
37 and 38. No. 37 is a Clayoquot song, Rec. by Annie
Tom, and is No. 154 in Bull. 124. No. 38 is 2 Makah
song. Duplicate of No. 154, Bull. 124 [second
reference te no. 37?}. Latter recorded by Mrs. Wilsomn
Parker"; "Gift, Frances Densmore, July 31, 1944."
Transcription of 1484 on p. 263.
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CYLINDER WO,
AFS NO.
BAE CAT. RO.

DESCRIPTICN

PERFORMER
DATE

NOTES

3,827 TIME 7:40
21,261: 7 QUALITY poor/fair
1268, 1270, 1250; 1300, 1297

1) Dancing song (a)--1268 [Tcumanpaxwa dance].

2) [1:16--Rep.tition of a portion of 1268].

3) [2:34] Dancing song (c)--1270 [Tcumanpaxwa dance].

4) [4:02] Song at about midnight (c)--1250 [Bird Dance].
5) [5:11] Song addressed to a shark--1300.

6) [6:16] Echo song (b)--1297.

Mike Barley, Numawasoat [Cocopas];

Young Doctor [Makah]

March 1-2, 1922; July 1923

Six-inch cylinder; composite of copied Cocopa and Makah
songs. Listed also in the Densmore Cocopa collection
(Southwest I catalog). Surface noise. Sound

often faint. Tracking problem at the beginning of 2).
Abrupt transition between 4) aad 5).

Inaudible announcements ca. 1:55, 2:03, 3:52,
[ANNOUNCEMENT at 6:02], referring to 5): "Continue
with the record of Makah 40, Young Doctor 8."
[ANNOUNCEMENT at 6:11]: ‘“Next song is Makah 37, Young
Doctor 5, Echo song."

[LABEL]: "Densmore. Copies of the following Cocopa
songs--Cat, no. 1250, No. 106 in Yuman and Yaqui Music,
the song of the bird dance sung about midnight (d). Cat.
no. 1268, No. 115 in book, Dancing song (a) of the
Tcumanpaxwa dance. Cat. ao. 1270, No. 117 in the book,
same dance as preceding, dance song (c). Dencmore,
Makah, 1926, Recorded by Young Doctor. Dictaphone
copies of phonograph records nos. 37 and 40. No. 37 is
an echo song, Two such are nos. 147 and 148 in Bulletin
124, No. 40 is a duplicate of no. 109 in Bulletin 124."
[The songs are not heard in the order suggested by the
label, nor were the Makah songs recorded in 1926.]

See cylinders 2873, 2890, and 2891 in the Densmore
Cocopa collection, and 2913 and 2916 in the Makah
collection,

Note that Densmore seemed very interested in
comparisons between southwestern and Northwest Coast
songs; she played a Yuma Kurok song for Young Doctor
to see how he would analyze it ("Field Studies of
Indian Music," Smithsonian Miscellaneous Collections
76, noe 10 [1923]:126).




CYLINDER NO. 3,829 TIME 2:12

AFS RO. 21,267: 1 QUALITY fair/good

BAE CAT. NO.

DESCRIPTION 1) [:17] Song of the bells.
2) [:44--Repetition].

PERFORMER Mrs. Ladder (1)

DATE [July 1923]

NOTES Engineer identifies this as "cylinder 3,763." Surface
noise. Some distortion. 1) preceded by spoken words.
2) ends at 1:31; separate closing exclamation is heard
at 1:42. [LABEL]: 'Densmore, Makah, 1926, No. 12,
discarded. Only song recorded by Mrs. Ladder, No. pp.
5, 6, Bull. 124, This was noted as 'Song of the bells'
and may have been connected with the Shaker Cult which
had a streag 'church' at Neah Bay. It is my
recollection that Mrs. Ladder belonged to the Shakers."
"Gift, Frances Densmore, July 31, 1944." Despite the
date on the label, it seems more likely that Mrs. Ladder
sang on the same occasion in 1923 when her husband
recorded the songs assigned performer numbers 13-18.
For a discussion of Shaker song performances, see works
such as Erna Gunther's, "The Shaker Religion of the
Northwest," in Indians of the Urban Northwest, ed.
Marian W. Smith (New York: Columbia University Press,
1949).

CYLINDER RO. 3,830 TIME 1:50

AFS NO. 21,267: 2 QUALITY good

BAR CAT. NO.

DESCRIPTION Klokali song.

PERFOLMER James Guy (7)

DATE July—-August 1926

NOTES Engineer identifies this as "cylinder 3,764."

Surface noise; voice distortion ca. 1.00.

[LABELS]: "Makah, Neah Bay, 1924, James Guy, Klokali
song. Style typical but melody probably not clear as
song was not transc[ribed]"; "sps 4." Field no. 20,
"discard." Recording date corrected on the basis of
the field number assignment. This may be the
untrangcribed song mentioned on p. 105.
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CYLINDER NO. 3,831 TIME 1:59

AFS NO. 21,267: 3 QUALITY good/fair

BAE CAT. KO.

DESCRIPTION Unidentified song.

PERFORMER [Unidentified singer, pessibly Helen Irving]

DATE 19267

ROTES Engineer identifies this as "cylinder 3,765."
Surface noise. Tracking problems at 1:15 and the end.
(LABEL]: "Densmore, Makah, 1926. No. 39. Rec. by Mrs.
Wilson Parker. This is a Makah song that follows a
Yakima Potlatch song. Duplicate of No. 70, Bull. 124,
P. 152. Gift, Frances Densmore, July 31, 1944." The
recerding, however, does not match the transcription for
the "Song of Defiance (b)" on p. 152, and the voice is
not Mrs. Parker's. Apparently the box and the cylinder
are mismatched.

CYLINDER NO. 3,832 TIME 1:42

AFS NO, 21,267: & QUALITY poor

BAE CAT. NO.

DESCRIPTIOR Dance of entering the building, called Yalub'kasuk.

PERFORMER Mrs. Wilson Parker (3)

DATE July~August 1926

ROTES Engineer identifies this as "cylinder 3,766." Surface

noise. Incompletely scraped cylinder; fragmented sound
with complete song contours audible only after 0:55.
(LABEL]: '"Densmore, Makah, 1926. Mrs. Wilson Parker 3.
This is a very valuable song. It is a dance of

entering the building, called Yalub'kasuk. The men
carried bows and arrows held first toward one shoulder,
then toward the other while the women moved their hands
in front of them. The dance had only two songs. In
such dances the men entered the building first, followed
by the women. It is a very difficult dance as it is
danced in such a cramped positicn-~almost squatting.,
According to note~book there is a wail at the end of

the song which is a characteristic of the Makah., The
vail with dance songs is more shrill and clear than the
howl after the whaling songs. When this is given the
dancers jump up straight and then come down, repeating
this several times. The change of position [is] said to
'rest their legs' after which they resume dancing. This
is a very old cylinder that was scraped in an emergency.
Gift, Frances Densmore, July 31, 1944." Field no. 40.
See also p. 152 in the monograph.
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CYLINDER NO. 3,833 TIME 2:06

AFS NO. 21,267: 5 QUALITY fair

BAE CAT. NO.

DESCRIPTION [:17] Gambling song.

PERFORMER Young Doctor (47)

DATE July 1923

NOTES Engineer identifies this as "cylinder 3,767." Surface
noise. Fluttering distortion of the voice. Reference
pitch follows the song. [LABELS]: '"Densmore, 1923,
Makah. No. 78, recorded by Young Doctor. Labelled
'Gambling song.' This portion of note book is missing
but Gaming songs recorded by Young Doctor are Nos. 192,
193, 194 and 195 in Bull, 124"; "SDS 2" (handwritten
addition: "SDS refers to copy in file of Dr. C.E.
Seashore"); "Gift, Frances Densmore, July 31, 1944.,"

CYLINDER NO. 3,834 TIME 1:54

AFS No. 21,267: 6 QUALITY good/fair

BAE CAT. NO.

DESCRIPTION 1) Potlatch song.
2) [1:00] Dance song.

PERFORMER Sarah Guy (24); James Guy (16)

DATE August 1926

KOTES This cylinder is included in both the Makah and

Clayoquot collections, since Sarah Guy was Clayoquot
while her husband was Makah. Engineer identifies this
as "cylinder 3,768." Surface noise. Distorted sound
in 2). 2) ends with a tracking problem. [LABEL]:
"Densmore-Makah-1926. Discarded. No. 66 is a potlatch
song-—-Notebook says, 'The person giving the potlatch
danced alone during this song. It was a sort of
announcement that he would distribute gifts.' Rec.

by Sarah Guy. No. 67~--Discarded—-'This was danced
sometimes by one, sometimes by two persons, hands
moving horizontally, palms up, waist high, motion back
and forth in front of body.' Rec. by James Guy. »
Cf. Bull. 124, pp. 73-84." See also cylinder 3,053 in
the Clayoquot collection (the other recording of field
no. 66).

~
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CYLINDER NO. 3,835 TIME 1:53

AFS Xo. 21,267: 7 QUALITY good/fair

uAE CAT. NO.

DESCRIPTION Young man's song.

PERFORMER Young Doctor (53)

DATE July 1923

NOTES Engineer identifies this as "cylinder 3,769." Surface

noise. Faint when the singer is in his low register.
Some distortion and sound skips. [LABELS]: "Densmore,
Makah, 1926. No. 84. Discarded. Recorded by Young
Doctor. This is a 'young Man's song.' Young Doctor
said 'the young men used to get together and go around
the village in the evening, singing such songs. They
were like serenades. Each man carried a pair of
"striking sticks" and there was also a drum in the
party.' The words of this song mean 'If you would

put a red band on the edge of your dress you would
look much prettier'"; "Gift, Frances Densmore, July
31, 1944." The year of the performance has been
corrected, based on the performer and field number
assignments,




CYLINDER NO.
AFS NO.

BAR CAT. RWO.
DESCRIPTION

PEEFORMER
DATR

ROTES

3,836 TIME 2:00
21,267: 8 QUALITY fair/good

1) Tsi ka song.

2) [::07] Potlatch song.

Mrs. Wilson Parker (25), (26)
August 1926

Engineer identifies this as "cylinder 3,770." Surface
noise. Muffled, sometimes unsteady sound. Drumming
audible after 1:40. 2) ends with a tracking problem.
[LABELS]: '"Densmore, Makah, 1926, Nos. 92, 93. Both
discarded, and both recorded by Mrs. Wilson Parker.

No. 93 is incomplete. No. 92 was a Tsi ka song, a class
of songs at a Klokali, usually sung by women but could
be sung by men. No dancing with 'these songs and two or
three of them could be going on at once. They were
inherited and each person sang the songs belonging to
his family. No. 92 was inherited in Mrs. Parker's
family and the words are 'The rich man is going to give
away freely.' This song is mentioned on p. 156, Bull.
124. No. 93 is a Potlatch song, coming before the
regular songs of the Potlatch. Could also be sung
during the dance if anyone were important erough to be
thus honored. While the host is dancing, the gifts are
brought and heaped on the floor. The words of this
song are "Look, the wealth is thrown in the middle of
the floor. - <t your song last as long as the wealth'";
"Characterized by long tones and small compass"; "
Gift, Frances Densmore, July 31, 1944."
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CYLINDER NO. 3,837 TIME 1:49

AFS NO. 21,267: 9 QUALITY good/poor

BAE CAT. WO,

DESCRIPTION Chief Peter's song as people gathered for a feast.

PERFORMER Charles Swan (3)

DATE August 1926

ROTES Engineer identifies this as "cylinder 3,771." Surface
noise. Sound drop-outs and echoing in the latter part
of the program. [LABELS]: "Densmore, Makah, 1926.
Recorded by Charles Swan, grandson of the last chief of
the entire Makah tribe, who is commonly referred to as
'Chief Peter.’' Cyl. No. 106. This is a repetition of
a song that was not transcribed. It was one of Chief
Peter’'s songs and was sung by him as the people gathered
for a feast. The words were translated, 'I never forget
you, even if I try.' The song is an example of a melody
chiefly in whole tones and on the upper tones of the
register. The third rendition is best. This melodic
pattern is peculiar to the Makah. The same words are in
No. 197, Bull. 124, recorded by Young Doctor"; "sDs 1";
"Gift, Frances Densmore, July 31, 1944,"

CYLINDER XO. 3,838 TIME 1:57

AFS XO. 21,267: 10 QUALITY fair

BAR CAT. NO, 1406

DESCRIPTIOR A song of prophecy.

PERFORMER Helen Irving (13)

DATE August 1926

NOTES Engineer identifies this as "cylinder 3,772." Surface
noise. Sound drop-outs in latter half of the program.
(LABELS]: '"Densmore, Makah, 1926. No. 109. Recorded
by Helen Irving, Duplicate of No. 122, Bull. 124";
"Gift, Frances Densmore, July 31, 1944," Transcription
on p. 225. (Cf. cylinder 3,010, initially identified
as containing BAE 1406.)
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CYLINDER NO. 3,839 TIME 2:00

AFS NO. 21,267: 11 QUALITY fair

BAE CAT. NO.

DESCRIPTION [:26] Song by old women at social gatherings.
PERPORMER Young Doctor (10)

DATE August 1926

NOTIES Engineer identifies this as "cylinder 3,773." Spoken

words precede the songe. Surface noise; faint sound.
Sound breaks up somewhat before song ends at 1:33.
[LABELS]: "Densmore, Makah, 1926, Cyl. No. 125.
Discarded. Recorded by Young Doctor. This is a song
sung' by old women at social gatherings. Other songs

of this class are in Bull. 124, Before recording the
song Young Doctor spoke these words, 'We will dance, we
will dance today, we old women, we will dance hard.’

The speaking of words before a song is an Indian custom.
The words of this song were translated —— 'I am reaching
old age in my beautiful home.' The Makah were peculiar
in their frequent mention of old age in social songs.
SDS refers to the number of the song in the file of
copies made by Dr. C.E. Seashore"; "Gift, Frances
Densmore, July 31, 1944"; "SDS 3."

CYLINRDER NO. 3,840 TIME 2:06

AFS HO. 21,267: 12 QUALITY fair/good
BAE CAT. NO,.

DESCRIPTICN [:20] Women's social dance song.

PERFORMER Young Doctor (11)

DATE August 1926

ROTES Engineer identifies this as "cylinder 3,774."

Incompletely scraped cylinder. Surface noise; faint
sound. Spoken words before the song, at 1:04 and 1:26.
Sound drop-outs near the end. Program ends with
tracking problem. [LABELS]: "Densmore, Makah, 1926,
Rec. by Young Doctor. (126). This was an old blank,
scraped for use in an emergency. The song is that of a
social dance and was sung by women before eutering the
building. These women had the first and secoad joints
of finger painted red. They entered the building with
arms folded, swaying in a slightly jerky manner. In the
latter part of the song they pointed the reddened finger
upward, then resumed the first position with £folded
arms. The words were translated 'My kokop'tcitub is
bleeding.' Before such a song *he spoken words were 'We
will dance today, we will dance ward'"; "Gift, Frances
Densmore, July 31, 1944."
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CYLINDER NO.
A¥S NO.

BAE CAT. NO.
DESCRIPTION

PERFORMER
DATE

NOIES

TIME
QUALITY fair

3,841
21,267: 13

1) Squamish song

2) [1:21--Unidentified song].

Chester Wandahart; unidzntified woman?
August 1926

Surface noise. Eungineer identifies this as "eylinder
3,775." Ssound drop-outs during 2). [LABELS]:
"Densmore, Makah, 1926. No. 141 Discarded. This was
recorded by Chester Wandahart who said it was given him
by a friend from La Push, and that the song came from
Puget Sound, long ago. He thinks it came from the
Squamish and that the words are in that language";
"Gift, Frances Densmore, July 31, 1944." Probably a
re-used cylinder; handwriting on the box underneath the
label: "Mrs. L.T. 24, [field] 27" (the cylinder on
which Densmore recorded "Mrs. Annie Long Tom 24" i3
not found among the other Clayoquot cylinders). i) is
the same as the second song heard on cylinder 3010,

AFS 10,662: A2.

CYLINDER NO.
AFS No.

BAE CAT. NO.
DESCRIPTION

PERFORMER
DATE

NOTES

3,842
21,267: 14

TIME
QUALITY

2:08
fair/good

1) Potlatch dancing song belonging to Chie® -

2) [ca. 1:20] Chief Peter's song of greet | - i te
Charles Swan (2), (3)

August 1926

Surface
No clear break

Engineer identifies this as "cylinder u,776."
noise. Sound fragmented after 1:33.
between 1) and 2). Tracking problem at the end.
{LABELS]: "The last Makah chief was commonly called
Chief Peter. These songs were recorded by Charles
Swan~-a descendant. First is a Dancing Song belonging
to Chief Peter--sung at Potlatches. Second--also Chief
Peter's—~Words 'I never forget you, even if I try' —-
It was said 'Each sings as people gather for feast' --
apparently this was Chief Peter's song of greeting a
guest"; "Important. Potlatch sorgs of last Makah Chief
-~ Prolonged tones"; "SDS 5." Field nos. 105, 106,

206

21




COLLECTOR: Fiances Densmore (1867-1957)

PERFORMERS: Katherine Charlie, Jake George,
F. Knigltum, Anni¢ Tom, Wilson Williams,
{Sophic)

LOCATION: Clulliwack. Butish Columbia
DATE: September 14-23, 1926
SPONSOR: Burcau of American Ethnolog)y

PROVENANCE: National Archives
7th and Pennsylvania Avenue, N.W.
Washington, D.C. 20108

CYLINDER NUMBERS: 3223-3251, 3751, 3753.
3758-3759

AFS NUMBERS: 10,694-10,697: 21,266

BAL CATALOG NUMBERS: 1691-1719,
2061-2062

Thirty-thiee four-inch cylinders containing
Nitinat Indian music recorded by Frances
Densmore near Chilliwack, British Columbia, in
September 1926. The cylinders were transferred
from the National Archives in 1948,

These songs were among those transcribed and
analyzed in Densmore’s me  graph, Music of the
Indians of British Columbia (BAE Builetin 136,
Anthropological Papers, No. 27), and described in
her field notes (ms. 3371 in the National Anthro-
pological Archives, Smithsonian Institution).
References to the field notes are indicated by
[NOTES] plus a page number.

Several of the BAE catalog cards identify ihe
singers as members of “a Nootka tribe living on
Nootka Lake, B.C." ‘The Nitinat are one of the
southern Nootkan tribes on Vancouver Lland; sce
the map opposit .. | in The Northern and
Central Nootk abes (BAE Sulletin 1H Yy
Philip Drucker.

NITINAT INDIAN MUSIC

THE FRANCES DENSMORE COL! ECTION

The second singer on ¢ylinders 3223-3225 was
apparently a person ransed Sophie (see ms. 3371,
p- 29). The only Sophie isted by Densmore is the
Mamland Comox singer, Sophie Wilson. Whether
or 1ot she is the Sophie in question is unknown.
Jake Geage's wibal ideatification is also unclear,
but he has been included with the Nitinat group
siace his song, concerning coutacy with whales,
follows a Nitinat whaler’s song.

Rather than assign separate field nambers to the
songs recorded by members of different groups,
Densmore numbered consecutively her entire col-
lecuon of songs from the hop-picking camp at
Chillivack. Thus the Nitinat songs have field
numbers 38, 10-45, 48, 51-67, 77-84. Dencaore
apparently did use a separate numbering scheme
for some of the Nitinat recordings, possibly as-
signed when she was analyzine the songs. some of
the cylinder hoxes were I ed with an “N”
(Nitinat?) plus a number. 1 .rfermer numbers
were not given to all the songs.

Cylinders 3248, 3251, 3758 and 3759 have dif-
ferent BAE numbers assigned o them in the
monograph than are identified on the BAE catalog
cards. The published BAE numbers are used in
this catalog, but the alternative information is
given in the NOTES.

General song genres named in Densmorc’s
monogtaph that are represented in this collection
include:

Dance songs

Miscellancous songs

Potlatch song

Social songs

Songs connected witl storices

Song for children

Songs used in beaunent of th swk
War songs

See alsu the Clayoquot, Makah, and Nootka
coll#ctions in this volume for examples of other
Noutkan materials,

)y 4 .

b 207




NITINAT IRDIAN MUSIC
THE FRANCES DENSMORE COLLECTION

CYLIRDER NO. 3,223 TIME 3:27

AFS NO. 10,694: Al QUALITY good

BAE CAT. NO. 1691

DESCRIPTION 1) "I am going to cure this sick man,"
2) [1:30-~Repetition at a higher pitch level].

PERFORMER F. Rnightum (1); unidentified second person on the
repetition,

NOTES Sometimes faint. 1) ends abruptly. Two voices on 2);
machine noises at 2:07 and 2:18. 2) ends in mid-song
Field no. 51. Transcription on p. 30.

CYLIRDER NO, 3,224 TIME 2:12

AFS NO. 10,694: A2 QUALITY good

BAE CAT. NO. 1692

DESCRIPTION "The thunderbird will help me cure this sick man."

PERFORMER F. Knightum (2)

NOTES Sound skips at first. Additional voice(s) heard ca.
0:30 (possibly Wilson Williams and/or "Sophie"--see
below). Field no. 52. Transcrip ion on p. 32.

CYLIRDER KO, 3,225 TIME 2:25

AFS NO, 10,694: A3 QUALITY good

BAE CAT. NO. 1693

DESCRIPTION "I am trying to cure this sick man."

PERFORMER F. Rnightum (3); Sophie

HOTES [NOTES-29]: "Sophie's voice puts in extra notes. , ."
Possibly second male voice (Wilson Williams?) adding
whoops near the end. Field no. 53. Transeription on
pe. 3l.
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CYLINDER KO. 3,226 TIME 2:18

AFS HO, 10,694 A4 QUALITY good

BAE CAT. HO. 1694

DESCRIPTION " ,e whale is going to help me cure this sick man."

PERFORMER F. Knightum (4)

NOTES Slight sound skips. Field no. 54. Transcription on
p. 32,

CYLINDER NO. 3,227 TIME 2:34

APFS NHO. 10,694: Bl QUALITY good

BAE CAT. RO. 1695

DESCRIPTION Song of Y'ak, the medicine man (a).

PERFORMER F. Knightum (5)

ROTES Fading sound towards the end. Identified on BAE catalog
card as "Healing song (a)." [NOTES-31]: "No words."
Field no. 55. Transcription on p. 33.

CYLIKRDER RO. 3,228 TIHE 2:17

AFS RHO. 10,694: B2 QUALITY fair/good

BAE CAT. KO. 1696

DESCRIPTION Song of a medicine man at Nitinat Lake (a).

PERFORMER F. Knightum (6)

NOTES Muffled sound; some sound skips. Song ends abruptly.
Identified on BAE catalog card as "Healing song (b)."
[BOX]}: "Tr. 2nd record." Field no. 58, Transcription
on p. 39.

CYLINRDER KO. 3,229 TIME 2:07

AFS NO. 10,694: B3 QUALITY good

BAE CAT. NO. 1697

DESCRIPTION Song of a medicine man at Nitinat Lake (b).

PERFORMER F. Knightum

NOTES Muffled words. Identified on BAE catalog card as

"Healing song (c)." [NOTES-44]: "No words." [BOX]:
"Tr, lst rec." Field no. 8l. Partial transcription
on p. 40,

oo
T,

209




CYLINDER NO. 3,230 TIME 2:08

AFS NO. 10,694: B4 QUALITY good

BAE CAT. NO. 1698

DESCRIPTION Song of a Nitinat medicine man at Carmanah.

PERFOBRMER F. Knightum

NOTES Somewhat muffled sound. Field no. 84. Transcription
on p. 4l.

CYLINDER NO. 3,231 TIME 2:13

AFS NoO. 10,695: Al QUALITY good

BAR CAT. NO. 1699

DESCRIPTION Song when going to war.

PERFORMER F. Knightum (7)

NOTES (BOX]: “NL" (possibly ":itinat 1," a temporarily
assigned number for analysis purposes; see the
following cylinders). Field no. 59. Transcription
on p. 42,

CYLINDER NO. 3,232 TIME 2:23

AFS NO. 10,695: A2 QUALITY good

BAE CAT. NO. 1700

DESCRIPTION 1) Song when returning from war.

2) [:34--Repetition at a higher pitch level].

PERFORMER F. Knightum

NOTES Sound skips in 1). [NOTES-42]: "War song. No words."
[BOX]: "N2." Field no. 77. Transcription on p. 43.

CYLINDER KO. 3,233 TIME 2:18

APS NoO. 10,695: A3 QUALITY fair/good

BAE CAT. NO. 1701

DESCRIPTION War Dance song.

PERFOBRMER F. Knightum (8)

NOTES Muffled sound. [BOX]: "N3." Field no. 60.

Transcription on p. 44.




CYLINDER NO. 3,234 TIME 2:16

AFS NO. 10,695: A4 QUALITY good

BAE CAT. NO. 1702

DESCRIPTION Song when carrying heads of the enemy on poles (a).

PERFORMER F. Knightum

NOTES Muffled sound initially. [BOX]: "N4." Field no. 78.
Transcription on p. 45.

CYLINDER NO. 3,235 TIME 2:11

AFS NO. 10,695: Bl QUALITY good

BAE CAT. NO. 1703

DESCRIPTION Song when carrying heads of the enemy on poles (b).

PERFORMER F. Knightum

NOTES [NOTES-43]: "I am very glad we beat the enemy."
[BOX]: "N5." Field no. 79. Transcription on p. 46.

CYLINDER NO. 3,236 TIME 2:29

AFS NO. 10,695: B2 QUALITY g00G

BAE CAT. NO. 1704

DESCRIPTIOR Dance song (a).

PERFORMER Annie Tom (1)

NOIES {BOX]: "N l1." Field no. 38. Transcription and
textual comments on pp. 53-54.

CYLINDER KO, 3,237 TIME 2:01

AFS NO. 10,695: B3 QUALITY good

BAE CAT. NO. 1705

DESCRIPTIOR Dance song (b).

PERFORMER Annie Tom (4)

NOTES Drum gradually becomes audible. [BOX]: "N12." Field
no. 4l. Transcription on p. 54.
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CYLINDER NO. 3,238

AFS NO. 10,695: B4

BAE CAT. RO. 1706

DESCRIPTION Kiokali dance.

FERPORMER Annie Tom (3)

NOTES Muffled song text. [BOX]}: "N9." Field no. 40.
Transcription on p. 56. Note Densmore's cross-
references to her Neah Bay recordings.

CYLINDER NO. 3,239 TIME 2:28

AFS NO. 10,696: Al QUALITY good/fair

BAE CAT. X0. 1707

DESCRIPTION Song after receiving a gift (a).

PERFORMER Annie Tom (5)

NOTES Muffled sound. Program ends abruptly, Field no. 42.
Transcription on p. 62.

CYLINDER KO. 3,240 TIME 2:07

AFS NO. 10,696: A2 QUALITY good

BAE CAT. KO. 1708

DESCRIPTION Song after receiving a gift (b).

PERFORMER Annie Tom (10)

HOTES Muffled text. Field no. 65. Transcription on ps 62,

CYLINDER NO, 3,241 TIME 2:14

AFS Ro. 10,696: A3 QUALITY good/fair

BAE CAT. NO. 1709

DESCRIPTION "I will scrape my body on the rocks."

PERFORMER Annie Tom (6)

ROTES Muffled program, ending abruptly. Field no. 61,
Transcription on p. 78.
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CYLINDER NO. 3,242 TIME 2:09

AFS NO. 10,696: A4 QUALITY good/fair

BAE CAT. NO. 1710

DESCRIPTIO Potlatch song.

PERFORMER Annie Tom (7)

NOTES Muffled, sometimes faint program. [BOX]: "N 10."
Field no. 62. Transcription on p. 50,

CYLINDER NO. 3,243 TIME 2:27

AFS RO. 10,696: Bl QUALITY good

BAE CAT. NO. 1711

DESCRIPTION "I am going to make you better."

PERFORMER Annie Tom (8)

NOTES Muffled program, ending abruptly. Field no. 63.
Transcription on p. 36.

CYLINDER NO. 3,244 TIME 2:22

AFS NO. 10,696: B2 QUALITY good

BAE CAT. NO. 1712

DESCRIPTION Song of dance with wolf headdress (a).

PERFORMER Annie Tom

NOTES Muffled sound. [BOX]: "N7." Field no. 48.
Transcription on p. 60.

CYLINDER NO. 3,245 TIME 2:05

AFS NO. 10,696: B3 QUALITY good/fair

BAE CAT. KO, 1713

DESCRIPTION Song of dance with wolf headdress (b).

PERFORMER Annie Tom (9)

BOTES Muffled, sometimes faint program, ending abruptly.

Field no. 64. Transcription on p. 60,
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CYLIRDER NO. 3,246 TIME 2:17

AFS NO. 10,696: B4 QUALITY good/fair

BAR CAT. NO. 1714

DESCRIPTION Song of a little girl.

PERFORMER Annie Tom (11)

NOTES Muffled sound. Field no. 67. Transcription on p. 80.

CYLINDER NO. 3,247 TIME 2:30

AFS NO. 10,697: Al QUALITY good

BAE CAT. NO. 1715

DESCRIPTION Song of Y'ak, the medicine man (b).

PERFORMER Wilson Williams (2)

NOIRS Scratchy sounds at the beginning. Abrupt pause at
1:56; drumming stops at 2:08. Identified on the BAE
catalog card as "I hope you will be cured by me."
Field no. 56. Transcription on p. 34.

CYLINDER XNO. 3,248 TIME 2:11

AFS NO. 10,697: A2 QUALITY good/fair

BAE CAT. NO. 2062

DESCRIPTION Sonz of a shark hunter.

PERFORMER Wilson Williams (4)

ROTES Break in the song at 0:15; possibly a re-start at 0:19.
Fainter near the end. Listed on the BAE catalog card as
"1716," but in the monograph 1716 is assigned to "Song
of Y'ak, the medicine man (c)" (see cylinder 3,424).
Field no. 82. Transcription on p. 88,

CYLINDER NO. 3,249 TIME 2:16

AFS NO. 10,697: A3 QUALITY fair/good

BAE CAT. KO. 1717

DESCRIPTION Thunderbird dance song.

PEKFOBRMER Wilson Williams (5)

NOTES Sound skips and muffled sound initially. [BOX]: "N6
(Temp. N5)." Field no. 83. Transcription on p. 57.
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CYLINDER NO.
AFS NO.
BAE CAT. RO.

DESCRIPTION
PERFOBMER

2:14
fair/good

3,250
10,697: Bl
1718

TIME
QUALITY

Song of dance with wolf headdress (c).
Katherine Charlie [1]

NOTES Muffled sound. Identified on the BAE catalog card
and in the monograph index as '"Song with wolf
headdress (b)." [BOX]: "N8." Field no. 43.
Transcription on p. 6l.

CYLIRDER NO. 3,251 TIME 2:25

AFS KNO. 10,697: B2 QUALITY good/fair

BAE CAT. NO. 2061

DESCRIPTION
PERFORMER

NOTES

The little boy and the whale.
Jake George

Muffled souud initially. Surface noise towards the
end. Listed as "1719" on the BAE catalog card, but
in the monograph 1719 is assigned to "Doctor Jim's
song" (see cylinder 3,758 below). Field no. 66.
Transcription on p. 79.

CYLINDER RO.
AFS NO.

DESCRIPTION
PERFORMER

ROTES

2:03
fair/good

3,751
21,266: 10

TIME
QUALITY

General song.
Wilson Williams (3)

Surface noise. Some sound skips in mid-progran.
[LABEL]: "Densmore, 1926, British Columbian series.
Cyl. 57. Recorded by Wilson Williams of Vancouver
Island—-a 'general song.' Record 'crackly' but melody
not like our Indians. Other records by same singer were
transcribed. Gift, Frances Densmore, July 31, 1944."
[NOTES:32]: "No words."
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CYLINDER NO. 3,753 TIME 1:54

AFS NO. 21,266: 12 QUALITY good

DESCRIPTION War song.

PERFORMER F. Knightum (12)

NOTES Surface noise. Sound skips after 1:10, [BOX]: "Very
important-war song -- Nitinat. Freely [?] sung with
heads of enemy on poles. Fiercely [?]. Exclamatory
[?]. Similar to Knightum 1l ., . . [see cylinder 3,236].
Field no. 80" ("80" and "29" are crossed off the box
lid; "23" is superimposed).

CYLIFDER HO. 3,758 TIME

AFS RO, Unassigned QUALITY

BAE CAY. NO. 1719

DESCRIPTION Doctor Jim's song.

PERFORNER Katherine Charlie (2)

NOTES Cylinder broken; not dubbed. Two labels--one for
"Doctor Jim's song," one for "The little boy and the
whale, Jack [sic] George" (see cylinder 3,251).

Field no. 44. [NOTES-24]: Field nos. 44 and 45
"discarded." Transcription on p. 79.

CYLINDER NO. 3,759 TIME

AFS NO. Unassigned QUALITY

BAE CAT. RO. 1716

DESCRIPTION Song of Y'ak, the medicine man (c).

PERFORMER Wilson Williams [1]

NOTES Cylinder broken; not dubbed. Identified as "2062" on
the BAE catalog card (see cylinder 3,249). Two box
labels--one for "Song of an Indian doctor," one for
"Song of a shark hunter, Wilson Williams (4)." Field
no. 45, Transcription on p. 88.
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NOOTKA INDIAN MUSIC
AND SPOKEN WORD

THE MORRIS SWADESH COLLECTION

CCLLECTOR: Morris Swadesh (1909-1967)
PERFORMER: Alex Thomas

LOCATION: [Nootka Reserve near Alberni,
Vancouver Island]

DATE: 1933
SPONSOR: [Yale University]

PROVENANCE: American Philosophical
Society Library
105 South 5th Street
Philadelphia, Pennsylvania 19106

CYLINDER NUMBER: 4,500
AFS NUMBER: 18,473

One dictaphone cylinder containing Nootka
sentences and a story with an embedded song,
recorded by Morris Swadesh, probably near
Alberni, Vancouver Island, British Columbia, in
1933. The ¢ylinder was received by exchange from
the American Philosophical Sodiety in 1970.

Also imvolved in the exchange were twenty-two
Chiumacha cylinders, this cylinder, labeled as
©23," follows them in sequence and is thus
announced on the preservation tape.

Swadesh began his wotk as student assistant of
Edward Sapir at the University of Chicago in 1930,
moving to Yale when Sapir did and finishing his

dissertation in linguistics there in 1933, Later
Swadesh and Helen Roberts collaborated in pub-
lishing “Songs of the Nootka Indians of Western
Vancouver Island” (Transactions of the American
Philosophical Society 45, pt. 3 [1955]), “based on
phonographic records, linguistic and other field
notes made by Edward Sapir.” As mentioned in
Roberts's preface, Alex Thomas visited New Haven
in 1934-85. Though this lone cylinder isidentified
as having been recorded in 1933 (and if so, on
Vancouver Island), it is possible that it may have
been made at Yale in 1934 where Swadesh, Sapir,
and Roberts were all at work.

Swadesh collaborated with Thomas, describing
himas “Sapir’s interpreter,” “collector of the bulk
of the native accounts,” and ““a singularly gifted
informant’’ ‘““Native Accounts of Nootka
Ethnography,” International Journal of American
Lingu.stics 21, no. 4 [1955].5). See also Nootka
Teats, Tales and Ethnological Narratives by Sapir
and Swadesh (Philadelphia. Linguistic Society of
America, 1939).

Some of Swadesh’s cthnographic notes, includ-
ing maps of the Nootka 1eserve where Thomas
lived, are in the American Philosophical Suciety
Library (ms. 1497.3.'B63c. W24.16). The ethnog-
rapher also made wire recordings of Nootka and
Makah speech, songs, and stories, the five spools
which he gave to the APS Library in 1950 were
transferred to the Library of Congress and can be
heard on AFS 14,368-14,372.
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CYLINDER NO.
AFS No.
COLLECTOR NO.

NOOTIKA INDIAN MUSIC AND SPOKEN WORD
THE MORRIS SWADESH COLLECTION

4,500 TIME 7:43
18,473 QUALITY poor/fair
23

DESCRIPTION Nootka sentences and story.

PERFORMER Alex Thomas

LOCATION [Nootka Reserve near Alberni, Vancouver Island]

DATE 1933

NOTES Recording engineer initially identifies this as one of
Swadesh's Chitimacha cylinders. Much surface noise.
Short song embedded in the story at 5:22.
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QUILEUTE INDIAN MUSIC

THE FRANCES DENSMORE COLLECTION

COLLECTOR: Frances Densmore (1867-1957)
PERFORMER: Mrs. Gilbert Holden
LOCATION: Neah Bay, Washington

DATE: August 1926

SPONSOR: Burcau of American Ethnology

PROVENANCE: National Archives
7th and Pennsylvania Avenue, N.W.
Washington, D.C. 20408

CYLINDER NUMBERS: 3,082-3,092
AFS NUMBERS: 10,672-10,673
BAE CATALOG NUMBERS: 1485-1495

Eleven four-inch cylinders of Quileute Indian
music collected by Frances Densmore in August
1926 at the Makah Reservation, Neah Bay,
Washington. The cylinders were transferred from
the National Archives to the Library of Congress
in 1948,

Recorded at the time of the Makah Day celebra-
tion, these cylinders are transcribed and analyzed
in Densmore’s monograph, Nootka and Quileute
Music (Bureau of American Ethnology Bulletin
124, originally published in 1939). Contrary (o her
usual practice, Densmore did not assign genre
classifications to Mrs. Holden's songs; they arc
simply grouped as “Quileute songs” without
comparison to the Nootkan repertoires.

The BAE cratalog cards associated with this
collection give the date “October 1926,” the time
at which Densmore submitted her report to the
BAE rather than therecording date. (See ms. 2987,
“Songs of the Quileute Indians,” in the collections
of the National Anthropological Archives.)

Some of Mrs. Holden’s songs were used on the
Library of Congress record album Songs of the
Nootka and Quileute (AFS 132), edited by
Densmore and released in 1953. The songs which
were used are indicated in the NOTES by [L32)
plus the appropriate side and band number,

See the Clayoquot and Makah collections in this
catalog for additional information on Densmore’s
Neah Bay material.




QUILEUTE INDIAN MUSIC
THE FRANCES DENSMORE COLLECTIOR

CYLIRDER NO. 3,082 TIME 1:40

AFS NO. 10,672: Al QUALITY good

BAE CAT. NO. 1485

DESCRIPTION Song of a little boy in search of his grandparents.

PERFORMER Mrs. Gilbert Holden (12)

KOTES Muffled sound. Field no. 79. Transcription on p. 34l.
(L32: BlO]

CYLINDER NO. 3,083 TIME 1:57

AFS KO, 10,672: A2 QUALITY good

BAE CAT. NO. 1486

DESCRIPTION 1) Song of the raven.
2) [1:17--Repetition].

PERFOBMER Mrs. Gilbert Holden (4)

HOTE3 Muffled sound. 1) preceded by vocalise, perhaps by
Densmore. Drum accompaniment on l). Field no. 71.
Transcription on p. 340,

CYLINDER NO. 3,084 TIME 1:54

AFS NO. 10,672: A3 QUALITY good

BAE CAT. NO. 1487

DESCRIPTIOR 1) Song of boasting.
2) [1:09--Repetition].

PERFORMER Mrs. Gilbert Holden (8)

NOTES Mufflad sound; machine noise. Drum accompaniment on 2).
Field no. 75. Transcription on p. 339.

CYLINDER NO. 3,085 TIME 2:25

A¥S NO. 10,672: A4 QUALITY good

BAE CAT. RO, 1488

DESCRIPTIOR 1) Song congratulating . sival musician.
2) [1:39--Repetition].

PERFORMER Mrs. Gilbert Holden (10)

ROTES Muffled sound; machine noise. Drum accompaniment on 1).
Field no. 77. Transcription on p. 336.
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CYLINDER RO. 3,085 TIME 1:58
AFS NO. 10,672: Bl QUALITY good/fair
BAE CAT. NO. 148%
DESCRIPTION Dance song (a).
PERFRMER Mrs. Gilbert Holden (1)
KOTES Machine and surface noise; muffled sound. Song ends at
0:52. Field no. 68. Transcription on p. 337.
CYLINDER NO. 3,087 TIME 1:54
AFS NO. 10,672: B2 QUALITY geod
BAE CAT. NO. 1490
DESCRIPTION Dance song (b).
PERFORMER Mrs. Gilbert Holden (2)
NOTES Machine noise; muffled sound. Field no. §9.
Transcription on p. 338,
CYLINDER XO. 3,088 TIME 1:31
AFS NO. 10,672: B3 QUALI™V good
BAE CAT. NO. 1491
DESCRIPTIOR Bear song.
PERFORMER Mrs. Gilbert Holden (9)
ROTES Machine noise; muffled sound. Identified on BAE catalog
card as "Song when begging for salmon berries." Field
no. 76. Transcription on p. 335.
CYLINDER NO. 3,089 TIME 2:22
AFS NO. 10,672: B4 QUALITY good
BAE CAT. KO. 1492
DESCRIPTION 1) Song of the hair seals.
2) [1:48--Repetition].
PERFORMER Mrs. Gilbert Holden (6)
NOTES Possibly previously used cylinder, incompletely scraped.
Machine noise; muffled sound. Drum accompaniment on 1).
Field no. 73. Transcription on p. 333.
o 232
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CYLINDER NOQ. 3,090 TIME 1:47

AFS NO, 10,673: Al QUALITY good

BAE CAT. NO. 1493

DESCRIPTION A whale is singing.

PERFORMER Mrs. Gilbert Holden (7)

NOTES Possibly previously used cylinder, incompletely scraped.
Muffled sound. Drumming stops ca. 1:33. Field no. 74.
Transcription on p. 332, [L32: B7]

CYLINDER NO. 3,091 TIME 1:59

AFS NO. 10,673: A2 QUALITY good

BAE CAT. NO. 1494

DESCRIPTION "Look and see your tumanos."’

PERFORMER Mrs. Gilbert Holden (11)

NOTES Machine noise; muffled sound. Identified on the BAE
catalog card as "Song concerning a whale." Field no.
78. Transcription on p. 331.

CYLINDER NO. 3,092 TIME 2:12

AFS XNO. 10,673: A3 QUALITY good

BAE CAT. NO. 1495

DESCRIPTION 1) Song when treating the sicke.
2) [l:41--Repetition].

PERFORMER Mrs. Gilbert Holden (5)

NOTES Machine noise; muffled sound. Drum accompaniment on 1l).
2) ends abruptly. Field no. 72. Transcription on
p. 330.
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QUILEUTE INDIAN MUSIC

THE LEO JOACHIM FRACHTENBERG COLLECTION

COLLECTOR: ILeo Joachim Frachtenberg
(1883-1930)

PERFORMERS: Abeti, Talicas Easunan, Bessie
Gray, Billie Hebalakup, Arthur Howeattle
[interpreter], Webb Jones, Mrs. Webb Jones,
Mrs. Johnson, Julia Lee, Old Taylor, Mrs. S.
Ward

LOCATION: La Push, Washington
DATES: Mid-December 1916 to January 7, 1917

SPONSORS: Bureau of American Ethnology;
Columbia University

PROVENANCE: National Archives
7th and Pennsylvania Avenue, N.1V.
Washington, D.C. 20408

CYLINDER NUMBERS: 898-979
AFS NUMBERS: 20,868-20,873

COLLECTOR’S NUMBERS: 1-42, 11-82, 95 [#75
is missing; not yet duplicated]

Eighty-two four-inch cylinders, one of which is
missing, containing Quileute Indian music re-
corded by Leo Joachim Frachtenberg at La Push,
Washington, in 1916-17. The cylinders were trans-
ferred from the National Archives in 1948.

Frachtenberg had worked among the Quileute
in the summer of 1915 and again during the
summer and fall of 1916. According to the report,
“Ethnological Researches in Oregon and
Washington,” Smithsonian Miscellaneous Collec-
tions 66, no. 17 (1917):111-17,

In the latter part of November [1916] 1t ber ame
cvident that the appropriation gr-...ed Dr.
Frachtenberg in the beginning of the fiscal
year would not be sufficient to enable him to
bring the field-work among the Quileute to a
successful conclusion. Fortunately, an offer
for cooperation was reccived from Columbia
University, through the courtesy of Prof.
Franz Boas, whereby Dr. Frachtenberg was
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enabled to continue his field-work. The
Bureau accepted this offer, with the under-
standing that Dr. Frachtenberg would devote
this sum to a comprechensive study of the
music of the Quileute Indians, with special
reference to the problem of song-variation.
Dr. Frachtenberg is, at the present writing,
conducting this investigation. He expects to
collect about 80 songs, taking down the tune,
burden, and translation of cach song and
obtaining theidentical songs at separate times
by the same and by distinct individuals. Dr.
Frachtenberg expects to complete this work
by the latter part of January, 1917, and will
then return to Washington (p. 117).

Subsequently F.W. Hodge, in the 38th Annual
Report of the Bureau of American Ethnology
1916-1917, noted that Frachtenberg had “recorded
156 native songs” (p. 12).

The cylinders were sent off o the BAE on
January 6, 1917, according to a leuwer from
Frachtenberg in the BAE correspondence files
(National Anthropological Archives). But doc-
umentation did not accompany them; thus the
Library of Congress recording engineer prefaces
the collection by reading a Bureau of American
Ethnology note which indicated that the Quileute
records could not be identified or matched with
any manuscripts. However, Frachtenberg had cor-
responded throughout his fieldwork with his
mentor and sponsor Franz Boas. The letters as
well as Frachtenberg’s ethnographic notes and
accounts of payment of the singers and consultants
are now in the American Philosophical Society
Library [APS], Philadelphia. Among the materials
is ms. 497.3 “B63c “W3a.11, a set of two notebooks
labeled “Quileute songs™ identifying each cylinder
and performer. Text translations and other mate-
rials drawn from this source follow the indication
“[LJF]” in the NOTES. The presence of Quileute
language transcriptions is indicated by ellipses
(- - - ) In the notebook, Record No. 1 is dated
“Jan. 2, 1917,” but it seems unlikely that all the




recordings were made in January given the date
when the machine and cylinders were returned.

Since most of the cylinders contain per-
formances of a song by several singers, the
recording quality of the bands on a given cylinder
varies. For example, Webb Jones usually sang
loudly and very directly into the recording hom,
causingdistortion (overmodulation)and tracking
problems; his wife’s recordings are often better.
The overall quality of cylinders containing
performances by both singers cannot always be
summarized in one word; evaluations such as
“‘poor/good’’ are necessary.

Over the years several cylinders and cylinder
boxes have been mismatched; the cylinders now in
boxes 6, 12, 28, 36, and 48 contain the programs
for records 48, 36, 12, 6, and 28 respectively. In
addition, the cylinder labeled ‘33"’ does not
match the program cited in Frachtenberg's note-
books. In these instances, the catalog entries
follow the AFS tape sequence rather than the
consecutive collector numbers, thus cylinder 903,
the sixth entry—announced by the engineer as
“#6” on the basis of the box label—is in fact
collector number #48.

Song categories represented in the collection
include:

Beggar songs

Gambling songs

Bone Game (male and female)
Disk

Kiya’a songs

Lokwali songs [sometimes written “Tlokwali”]

Love songs (male and female)

Lullabies

QeL!a’akwal songs

Shaker songs

Shamans’ songs

Curing the sick
Looking for soul

Sibaxulayo’ songs

Tcalalayo’ songs

Tslasa'a songs (male and female)

Tslayeq songs

War songs

For Frachtenberg’s descriptions of the Lokwaly,
Tslayeq, QeL!a’akwal, Sibaxulayo’, and Teala-
layo® rituals, see ““The Ceremnonial Socicties of the
Quileute Indians,” American Anthropologist 23
{1921).320-52. Othes song genres are briefly defined
in “Quileute ethnology™ [APS ms. 197.3. B63c.
W3a.5}, yped pp. 19-21, :eferences to this inanu-
script follow theindication * [MS]} " the NOTES.
Slightly differing orthographies arc used fu
Quileute terms and personal namnes in Frachten-
berg's notes and publicatiuns, this catalug attempts
to follow the published forins but is restricted in
the number of available diacritic inarks.

Several other students of Quileute narratives
and culture apparently wotked with somc of the
same people Frachtenberg recorded. Albert
Reagan, government agent for the Hoh and
Quileute between 1905 and 1909, collected a
hunting medicine story frora “Billy Haballe-
comp” (see Albert B. Reaganand L.V.W. Waleers,
“Tales from the Hoh and Quileute,” Journal of
Amenrican Folk-lore 46 [1933).297-316). In 1928
Manuel J. Andrade gathered twenty-six teats and
published them along with forty-four texts that
had been obtained by Frachtenberg (Quileute
Texts, Columbia University Press, 1931); a
tlokwali dance origin narrative is included (pp.
181-83), and “Webb” and “Howeatle” are cited.
George A. Pettitt’s report, “The Quileute of La
Push 1775-1945,” Anthropological Records 14,
no. 1(1950):1-128, refers to Julia Obi Bennett Lee
as well as to several Wards, Grays, and Johnsons,
and discusses the Shaker church at La Push.

Andrade, in the book cited above, commented
that Quileute people “playfully utter” phrases
and sentences in languages of other tribes (fn., p.
$1). Whether inplay or for reasons such as the one
noted with regard to cylinder 905, Frachtenberg’s
collection includes at least twelve cylinders having
songs with Makah, Quinault, and Clallaman
texts.

Among the photographs at the National
Anthropological Archives are those taken by
Frachtenberg on one - more trips to La Push,
primarily showing items of material culture.




QUILEUTE INDIAN MUSIC
THE LEO JOACHIM FRACHTENBERG COLLECTION

CYLIRDER NO. 898 TIME 3:41

AFS NOC. 20,868: 1 QUALITY good

COLLECTOR NO. 1

DESCRIPTION 1) [:17]) Lokwali song.
2) [1:24) Same song.
3) [2:36] Same song.

PERFORMER 1) Webb Jones; 2) 01d Taylor; 3) Mrs. Webb Jones

ROTES Surface noise. Overmodulation. Introductory words
precede 1). [LJF]: "Jan. 2, 1917. Song belongs
to Webb's brother-in-law. No words. to it and no
meaning. Introductory words . . . Sing he is going to
Y[atsiyuqop]. This song is rendered while all dancers
are seated.” 1In Frachtenberg's invoices and letters
Yatsiyuqop is identified as "Ernest Obi."

CYLINDER XNO. 899 TIME 3:31

AFS NO. 20,868: 2 QUALITY fair

COLLECTOR NO. 2

DESCRIPYION 1) Lokwali song.
2) [1:01) Same song.
3) [1:51] Same song.
4) {2:32] Same song.

PERFORMER 1), 4) webb Jones; 2) 01d Taylor; 3) Mrs. Webb Jones

NOTES Surface noise. Overmod.ation; tracking problems.
Spoken words precede ') and 2). Sprung starts on 2),
3), 8)o [LIF]: "Property of Yatsiyoqup. This and
No. 1 ave called . . . 'song to which one beats w,
sticks, but does not dance.' Taxelit [guardian spirit]
- men - songs,"
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CYLINDER NO.
AFS NO.
COLLECTOR NO.

900 TIME 3:53
20,868: 3 QUALITY fair/good
3

DESCRIPTION 1) Lokwali song.
2) [1:06] Same.
3) [2:04] Same.
4) [2:58] Same.
PERFORMER 1), 4) Webb Jones; 2) 0ld Taylor; 3) Mrs. Webb Jones
NOTES Overmodulation; tracking problems; slight echo. Spoken
words precede 1). [LJF]: "First words: '. . . He will
send it Y. (owner of song).' Sam~ as Nos. 1 and 2."
CYLINDER MNO. 901 TIME 3:17
AFS NO. 20,868: 4 QUALITY fair/good
COLLECTOR NO. 4

DESCRIPTION 1) Lokwali dance song.
2) [:57] Same.
3) [1:44] Same.
4) [2:41] Same.
PERFORMER 1), 4) Webb Jones; 2) 0ld Taylor; 3) Mrs. Webb Jones
NOTES Surface noise. Overmodulation; echoing. Sprung start
on 2). [LJF]: "Property of YoCkwa."
CYLINDER NO. 902 TIME 3:47
AFS NO. 20,868: 5 QUALITY good
COLLECTOR NO. 5

DESCRIPTION

PERFORMER

NOTES

1) Lokwali dance song.

2) [1:06] Same song.

3) [1:54] Same song.

4) [2:56] Same song.

1), 4) Webb Jones; 2) 01d Taylor; 3) Mrs. Webb Jones

Surface noise. Over-modulation; tracking problems in
4)., [LIF]: ". . . 'Real words . . . (growling) . . .

(I am coming in).' This is a woman's song owned by aunt
of Mrs. Webb Jones."
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PERFORMER Mrs. Johuson
Sprung starts on 2) and 4). Tracking problems on 2).
[LIF]: 4) "'I am coming from west wind, dulab.’
Makah language."

CYLINDER KO. 904 TIME 3:41
A¥S NO. 20,868: 7 QUALITY good/poor
COLLECTOR HO. 7

CYLINDER NO. 903 TIME 3:40
AFS NO. 20,868: 6 QUALITY good/fair
COLLECTOR NO. 48 [announced as "6"]
DESCRIPTION 1) No. 6A [Lokwali dance song].
2) [:59] Lokwali dance song, no words.
3) [1:49] No. 5A [Lokwali dance song].
4) [2:27] Lokwali dance song.
5) [3:08} Lokwali song, no words.
ROIES Cylinder #48 found in the box belonging to #6.
DESCRIPTION 1) Song rendered by father of Lokwali, when "wolves”
' are asked to come in.
2) [1:17] Song of the guardian spirits of the Lokwali.
These guardians sing the song as they paddle.

3) [2:48] Lokwali dance song -- slow dancing.
PERFORMER Webb Jones
NOTIES Surface noise. Overmodulation, echoing, and tracking

problems in 2) and 3). [LJF]: 1) ". . . Words are

Makah: 'Now make noise!'" 3) "Property of A.

Howeattle's grandmother.”

CYLIHDER XNO, 905 TIME 3:57
AFS NO. 20,868: 8 QUALITY fair/good
COLLECTOR NO. 8
DESCRIPTION 1) Lukwali dance song after "sick person" wakes up.
2) [1:22] Same.
3) [2:53] Same.
PERFORMER 1) Webb Jones; 2) 0ld Taylor; 3) Mrs. Webb Jones

NOTES Surface noise. Overmodulation and tracking problems on
1). Sprung starts on 2) and 3). [LJF]: "Property of
tsuxwaite . . o All words are Makah. During Tlokwali,
Makah words are sung because all these guardians come
from north. Meaning: 'I am . . . (the name of the
guardian).'"
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CYLINDER NO.

COLLECTGR KO.

DESCRIPTION

PERFGEHER

906 TIME 3:39
20,86": 9 QUALITY fair/good
Q

-

1) Lokwali dance song.

2) [1:22] same.

3) [2:37] same.

1) Webb Jones; 2) 0ld Taylor; 3) [Mrs. Webb Jones]

Surface noise. Over-modulation, echoing. 1) preceded
by spoken words. 2) begins with two sprung starts and
ends with tracking problems. [LJF]: "Guardians sing
it while paddling. . . . Makah words, 'I am . . . (a
name for a Tlokwali guardian spirit),'"

CYLINDER KO.
CCT.LECTOR NO.

DESCRIPTION

PERFORMER

907 TIME 3:58
20,868: 10 QUALITY fair/good
10

1) Ts!ayeq - sitting and dancing song.

2) [1:14]) Same.

3) [2:37] same. .

1) Webb Jones; 2) 0ld Taylor; 3) Mrs. Webb Jones

Surface noise. Overmodulation and tracking problems.
Sprung start on 2). [LJF]: "Owned by Mrs. Webb Jones.
No words nor meaning., Taxelit song.

CYLINDER NO.
COLLECTOR NO.

DESCRIPTION

PERFORMER

908 TIME 4:26
20,868: 11 QUALITY good
11

1) Ts!ayeq dancing song.

2) [1:46] Same.

3) [2:50] Ts!ayeq dancing song.

1) Webb Jones; 2) Mrs. Webb Jones; 3) 01d Taylor

Tracking problem at .he beginning; engineer re-starts
the cylinder. Surface noise. 3) has a sprung start and
ends with tracking problems. [LJF]: 1) "Owned by Webb
Jones, Words at end: . . . 'his sound.'"™ 3) "Owned and
sung by 0ld Taylor. No meaning."




CYLINDER NO. 909 TIME 3:30

AFS NO. 20,868: 12 QUALITY good/fair

COLLECTOR NO. Probably 36 [announced as "12"]

DESCRIPTION 1) Tslasa'a song — female.
2) [1:13] Same.
3) [2:41] Same.

PERFORMER 1) Mrs. Webb Jones; 2) Webb Jones; 3) Hebalakup

NOTES The texted portion of the program is not completely
clear, but this seems to be cylinder #36 which was found
in the box for #12. Tracking problems in 2).
Overmodulation. [LJF]: 1) "I come from water going
back and forth out west." 3) "[Hebalakup] did not know
ic."

CYLINDER NO. 910 TIME 4:16

AFS ¥o. 20,868: 13 QUALITY good/fair

COLLECTOR NO. 13

DESCRIPTIONR 1) [:27] Ts!ayeq dance song.
2) [2:01] Same.
3) [2:57] Same.

PERFORMER 1) Webb Jones; 2) 01d Taylor; 3) Mrs. Webb Jones

NOTES Surface noise. Slightly overmodulated. Muffled sound
on 3). [LJF]: "Owned by Webb's father. Words: '« « .
I1'1l be taken to see something, to the clouds.'"

CYLINDER NO. 911 TIME 4:21

AFS NO. 20,869: 1 QUALITY good

COLLECTOR NO. 14

DESCRIPTIOR 1) Ts!ayeq dancing song.
2) [1:31] Same.
3) [2:42] Same.

PERFORMER 1) 0ld Tsylor; 2) Webb Jones; 3) Mrs. Webb Jones

NOTES Surface noise. Overmodulation near the end of 1);
tracking problem at the end of 2). 3) is somewhat
muffled. [LJF]: "Owned by Abeti's father. Words:

'« « « I know well him who comes across my face.'"
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CYLINDER NO. 912 TIME 3:53
AFS HO. 20,869: 2 QUALITY fair/good
COLLECTOR NO. 15

DESCRIPTION 1) Ts!ayeq dancing song.
2) [1:31] Same, with words.
3) [2:37] same.
PERFORMER 1), 2) Webb Jones; 3) Mrs. Webb Jones

NOTES Engineer identifies this cylinder as "No. 14." Surface
noise. Overmodulation and tracking problems in 1) and
2). [LJF]: "Owned by Mrs. Webb's brother (a great
shaman)." Words in 2): ". . . 'l am in it.'"

CYLINDER NO. 913 TIME 3:50
AFS NO, 20,869: 3 QUALITY good
COLLECTOR NO. 16

DESCRIPTION 1) Tslayeq dancing song.
2) [1:34] Ts!ayeq - taxelit - song of shaman.
3) [2:23] Same as 1).

PERFORMER 1) Webb Jones; 2) Abeti; 3) Mrs. Webb Jones

NOTES Surface noise. Some overmodulation and tracking
problems in 1). [LJF]: 1) "No words - no meaning,"
2) "Meaningless language of taxelit."

CYLINDER NO. 914 TIME 4:34
AFS Xo. 20,869: 4 QUALITY fair
COLLECTOR NO. 17

DESCRIPTION 1) [:42] No. 5A (Lokwali dance song].

2) [2:09] No. 6A [Lokwali dance song].

3) [3:37] No. 14A [Ts!ayeq dancing song].
PERFORMER Talicas Eastman

NOTES Surface noise. Faint sound.
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CYLINDER NO. 915 TIME 3:49
AFS NO. 20,869: 5 QUALITY fair
COLLECTOR NO. 18

DESCRIPTION 1) No. 6A [Lokwali dance song].
2) [1:06] Qell!a'akwal -- slow-dance song, sung while
imitating actions of elk.
3) [2:02] Same as 2).
4) [3:00] Same.
PERFORMER 1), 2) Billy Hebalakup; 3) Webb Jones;
4) Mrs. Webb Jones

NOTES Faint sound on 1), 4). Overmodulation and tracking
problems on 2) and 3). Possibly background speech
before 2). [LJF]: 2) ". . . I was taken along

the « ., ."
CYLINDER NO. 916 TIME 3:49
AFS NO. 20,869: 6 QUALITY good/poor

COLLECTOR NO. 19

DESCRIPTION 1) Qella'akwal - dance song.

2) [1:29] Same song.

3) [2:09] Same with words.
PERFORMER 1), 3) Hebalakup; 2) Webb Jones

NOTES Surface noise. Overmodulation and tracking problems.
(LIJF]: 1) "Owned by Billy H. No words - no meaning.”
3) ". . . Going up & down where I am.”

CYLIRDER NO. 917 TIME 3:40
'AFS NO. 20,869: 7 QUALITY good/poor
COLLECTOR NO. 20

DESCRIPTION 1) Qella'akwal =~ dance song.
2) [1:04] Same with words.
3) [1:56] Same as No. 19C [Qel!a'akwal dance song]
with words .
PERFORMER 1) Webb Jones; 2) Mrs. Webb Jones; 3) Hebalakup

ROTES Surface noise. Overuodulation 2nd tracking pro. .ms.
Sprung start on 2). [ILJF]: 1) "Owned by an old
hunter."” 2) ". . . where I am . . . to show at dark."
3) ", . . shower make where I am."

8}
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CYLINDER WO. 918 TIME 3:36
AFS No. 20,869: 8 QUALITY fair/good
COLLECTOR R0. 21
DESCRIPTION 1) Qella'akwal - dance song.
2) [:35] Same as 1).
3) [1:15] Qell!a'akwal song.
4) [2:39] same song.
PERFORMER 1), 2), 4) Hebalakup; 3) Webb Jones
NOTES Surface noise. Overmodulation and tracking problems.
(LJF}: 1) ". . . he is the one I am coming to."
3) ". . . shadow where he went."
CYLINDER NO. 919 TIME 4:08
AFS NO. 20,869: 9 QUALITY good/poor
COLLECTOR RO. 22
DESCRIPTIOR 1) Qella'akwal ~ dance song.
2) [1:02] Same.
3) [2:21] same.
4) [3:10] Ts!ayeq song.
PERFORMER 1) Webb Jones; 2) Mrs. Webb Jones; 3) Hebalakup;
4) Talicas Eastman
NOTES Surface noise. Overmodulation and tracking problems.
[LJF]: 1) "Wo words - no meaning." 4) "0f and by
Talicas Eastman."
CYLINDER NO. 920 TIME 4:36
AFS RO. 20,869: 10 QUALITY fair
COLLECTOR RO. 23
DESCRIPTION 1) sibaxulayo' - seated song.
2) [1:59] sane.
3) [2:34] same.
4) [3:40] Same.
PERFORMER 1) Webb Jones; 2) Mrs. Webb Jones; 3) Hebalakup;
4) Talicas
NOTES Surface noise. Overmodulation. Long pause between
1) and 2). Tracking problems in 4). [LJF]: “Owned
+ + « by Webb Jones. No words - no meaning."
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CYLINDER NO. 921 TIME 3:36
AFS NO. 20,869: 11 QUALITY good
COLLECTOR NO. 24
DESCRIPTION 1) Sibaxulayo' - seated song.
2) [1:26) Same.
3) [2:35) Same.
PERFORMER 1) Webb Jones; 2) Talicas; 3) Hebalakup
NOTES Surface noise. Tracking problem near the end.
[LJF): ". . . arrived I at the . . . of the sea."
CYLINDER RNO. 922 TIME 3:24
AFS NO. 20,869: 12 QUALITY good/fair
COLLECTOR NO. 25

DESCRIPTIOR 1) Sibaxulayo' - seated song.
2) [1:19] Sibaxulayo' - rough dancing song.
3) [2:03) Sibaxulayo' - rough dance song.
4) [2:38] Same as 3).
PERFORMER 1), 2), 3) Webb Jones; 4) Hebalakup
NOTES Surface noise. Distorted sound at the beginning of 2).
Tracking problems in 3) and 4). [LJF]:
1) ". . . Going very slowly (the whale goes slowly)."
2) ", . . 'Rainbow one shower—face, I am coming ashore.’
Meaning: I the shower—face one am coming ashore."
3) ". . . shadow + . . knot of hair.'"
CYLINDER RO. 923 TIME 3:13
AFS NO. 20,869: 13 QUALITY good
COLLKCIOR NO. 26
DESCRIPTION 1) Tcalalayo' dance song.
2) [:55] Same.
3) [L:59] Tcalalayo' dance song.
PERFORMER Talicas
NOTES Surface noise and some overmodulation. 2) is sung at a

higher pitch level than 1). [LJF]: Both songs owned by
Arthur's grandfather. 1) "Meaning: 'The money is
jingling on [name]; [name] is 2 rich man.'" 3) "'I am
taleltcu.'"
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<YLINDER NO. 924 TIME 3:25
AFS NO, 20,870: 1 QUALITY good/fair
COLLECTOR NO. 27
DESCRIPTION 1) Tcalalayo' dance song.
2) [1:23) Same with words.
3) [1:59] Tcalalayo' song.
PERFORMER 1) Webb Jones; 2) Mrs. Webb Jones; 3) Talicas
NOTES Surface noise. Tracking problems in 3).
[LIF]: 1) ", . .1 am dancing.”" 2) Text slightly
different than in 1), incorporating the word used "in
addressing girls.” 3) "Owned and sung by Talicas.
« « « (Clallaman language, 'eating blood'). The
guardian spirit of tcal . . . comes from north-easgt.”
CYLINDER NO. 925 TIME 4:28
AFS NO. 20,870: 2 QUALITY fair/good
COLLECTOR NO. 12 [announced as "28")
DESCRIPTIOR 1) Ts!ayeq dance song.
2) [2:00] Same.
3) [3:09] Same.
PERFORMER 1) Webb Jones; 2) 01d Taylor; 3) Mrs. Webb Jones
NOTES Cylinder #12 found in the box for #28. Surface noise.
Overmodulation and tracking problems. [LJF]: "No words
- no meaning."
CYLIRDER NO. 926 TIME 4:01
AFS NO. 20,870: 3 QUALITY poor/fair
COLLECTOR NO. 29
DESCRIPTION 1) Tcalalayo' song.
2) [1:12] Same.
3) [2:13? Same.
4) [3:20] same.
PERFORMER 1) Webb Jones; 2) Hebalakup; 3) Talicas;
4) Mrs. Webb lones
NOTES Surface noise. Overmodulation and tracking problems.

(LJF]: ". . . Quinault language . . . Proper name of
guardian spirit,"

1




CYLINDER NO. 927 TIHME 4:03

A¥S NO. 20,870: & QUALITY poor/good

COLLECTOR RO. 30

DESCRIPTION 1) Tslasa'a song.
2) [1:23] Ts!asa'a song.
3) [2:37] Same.

PRRFOBMER 1), 3) Webb Jones; 2) Talicas

NOTES Surface noise. Overmodulation and tracking problems on
1) and 2). [LJF]: 1) "Su.z by males. No words - no
meaning.”" 2) "By males. . . . Go around world forcing
(to do things)." 3) "With addition of following words:
‘e « o You will keep on having lots of sweethearts, o
young girl.'"

CYLINDER KO. 928 TIME 3:36

A¥S XO. 20,870: 5 QUALITY poor/fair

COLLECIOR RO. 31

DESCRIPTIOR 1) Ts!lasa'a song.
2) [:50] Same.
3) [2:01] Same.

PERFORE. . 1) Hebalakup; 2) Talicas; 3) Webb Jones

KOTES Surface noise. Overmodulation and tracking problems.
[LJF]: "By males . . . 'you are not goed like (you
are) an old sealing canoe (full of holes?).' Note:
All ts!asa'a songs sung by males have 'bad' words for
women."

CYLINDER NO. 929 TIME 3:30

AFS KO. 20,870: 6 QUALITY good/fair

COLLECTOR NO. 32

DESCRIPTION 1) Tslasa'a male song.
2) [1:44] Same.

PERFORMER 1) Webb Jenes; 2) Talicas

NOTES Surface noise. Overmodulation and tracking groblems in

2). [LJF]: ". . . I wonder if the Hoh Indians like
that girl they took. Sea-lion hair which the Hoh own
it now. (Meaning her vulva had sea-lion hairj)."

T
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CYLIRDER NO. 930 TIME 4:21
AFS NO. 20,870: 7 QUALITY poer/fair
COLLECTOR NO. ?
DESCRIPTION 1) Song.
Zz) [1:42] Same.
3) [2:59] Same.
PERFORMER 1) Male singer; 2) probably female singer;
3) male, possibly same as in 1)
NOTES Beating, surface noise, overmodulation, and tracking
problems. The program does not match the listing for
Frachtenberg's "record no. 33"--a tsl!asa'a male song
sung by Talicas and Hebalakup.
CYLINDER NO. 931 TIME 3:30
AFS NO. 23,870: 8 QUALITY good/fair
COLLECTOR NO. 34
DESCRIPTION 1) Ts!asa'a song, female.
2) [1:17] Same with words.
3) [2:35] same.
PERFORMER 1), 2) Mrs. Webb Jones; 3) Webb Jones
NOTES Surface noise. Muffled sound on 1). 2) begins
abruptly. Overmodulation on 3). [LJF]: 1) "No
words - no meaning." 2) ". . . Your sister is crazy
too."
CYLIRPER NO. 932 TIME 3:47
AFS NO. 20,870: 9 QUALITY fair/good
COLLECTOR NO. 35
DESCRIPTION 1) Tslasa'a song, female.
2) [1:23] Same.
3) [2:47] same,
PERFORMER 1) Mrs. Webb Jones; 2) Webb Jones; 3) Hebalakup
NOTES Surface noise. Overmodulation and tracking problems.

Muffled sound on 1). Sprung start on 3). [LJF]: ". . .
Looking down I where go those who died."




CYLINDER NO. 933 TTHE 3:07

AFS NO. 20,870: 10 QUALITY good

COLLECTOR NO. 6 [announced as "36"]

DESCRIPTION 1) Lokwali dance song.
2) [1:13] Same song.
3) [2:07] Same song.

PERFORMER 1) Webb Jones; 2) 01d Taylor; 3) Mrs. Webb Jones

NOTES Cylinder #6 found in box for #36. Surface noise and
some overmodulation. [LJF]: "Real words: ‘. . . My
body is shivering.' Song of woman - aunt of 0ld Tylor
[sic].”

CYLINDER NO. 934 TIME 4:09

AFS NO. 20,870: 11 QUALITY good/ fair

COLLECTOR NO. 37

DESCRIPTION 1) Ts!asa'a song, female.
2) [1:17] Same.
3) [3:00] Tslasa'a female song.

PERPORMER 1) Mrs. Webb Jones; 2) Webb Jones; 3) Talicas

ROTES Surface noise. Overmodulation and tracking problems.
1) and 3) are cut off abruptly. Momentary song fragment
between 2) and 3). [LJF]: 1) ". . . 'Thundersnake
strings hung up sticks.' With those sticks the snake
made noise.” 3) ". . . The quail sticks on back of head
coming ashore."

CYLINDER KO. 935 TIME 3:54

AFS NO. 20,870: 12 QUALITY good/fair

COLLECTOR KO. 38

DESCRIPTION 1) Kiya'a song.
2) [1:31] same.
3) [2:56] Same.

PERFORMER 1) Talicas; 2) Webb Jones; 3) Hebalakup

ROTES Surface noise. Overmodulation and echoing. 3) begins

abruptly. [LJF]: "Property of A's grandfather. . . .
'See me, I am killing people.'" [MS—--handwritten

pp. 75-761: "The singing of [the] family songs [at a
potlatch] was called Kiya'a. These songs were used
only on this occasion and were also inherited but only
the rich families had them hence only they could sing
them."

™
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CYLIRDER NO, 936 TIME 3:27
AFS NO. 20,870: 13 QUALITY good/fair
COLLECTOR NO. 39
DESCRIPTION 1) Kiya'a song.
2) [1:28] Same.
3) [2:32] Same.
PERFORMER 1) Webb Jones; 2) Talicas; 3) Hebalakup
NOTES Surface noise. Overmodulation and tracking problems.
[LIF]: "No words."
CYLINDER NO. 937 TIHE 4:01
AFS NO. 20,871: 1 QUALITY good/fair
COLiECTOR NO. 40
DESCRIPTION 1) Kiya'a song.
2) [1:22) Same with full words.
3) [2:48] Same.
PERFORMER 1) Talicas; 2) Webb Jones; 3) Mrs. Webb Jones
NOTES Surface noise. Overmodulation and tracking problems in
2) and 3). [LJF]: 1) ". .. getting more and more."
2) ". . . coming more and more money (no matter how much
I use up)."
CYLIEDER NO. 938 TIME 3:52
AFS KO. 20,871: 2 QUALITY fair/good
COLLECTOR NO. 41
DESCRIPTION 1) Kiya'a song.
2) [1:04] Same.
3) [1:54] Same.
4) [3:14] Same,
PERFORMER 1) Webb Jones; 2) Mrs. Johnson; 3) Talicas;
4) Mrs. Webb Jones
NOTES Surface noise. Overmo. lation and tracking problems on

1). [LIJF]: ". .. 'Sheuting are those who stand up and
look on' (Makah language)." 3) "[Talicas] did not know
it well." 4) "Mrs. Webb (hoarse)."




CYLINDER KO.
AFS NO.
COLLECTOR RO.

939 TIME 3:37
20,871: 3 QUALITY good/fair
42

DESCRIPTION 1) Kiya'a song, no words.
2) [1:06] Same with words.
3) [2:09] Same.

PERFORMER 1), 2) Mrs. Johnson; 3) Webb Jones

ROTES Surface noise. Several spoken words precede 1).
Overmodulation and tracking problems on 3). [LJF]:
2) ". . . 'I received from above money.' Note: All
Kiya'a songs are 'boasting songs.' The singer boasts
of some achievements."

CYLINDER KNO. 940 TIMK 4:03

/®S NO. 20,871: &4 QUALITY fair/good

(.~LECTOR KO. &4

DESCRIPTION 1) [:18] Kiyz'a song.
2) [1:17] Same with words.
3) [2:16] Same.
4) [3:06] Same.
PERFORMER 1) Hebalakup; 2) Mrs. Johnson; 3) Webb; 4) Talicas
NOTES Surfac- noise. Tracking problem and beating on 1).
Overmodulation on 3). [LJF]: 1) ". . . 'Sun shines
in my house' (I have made sun shine in my house)."
Additional Quileute words are given for 2) and 4).
[CYLINDER BOX]: "43 broken."
CYLIRDER NO. 941 TIME 4:12
AFS No. 20,871: 5 QUALITY fair/good
COLLECTOR NO. 45
DESCRIPT1OX 1) Kiya'a song.
2) [1:02] Same.
3) [2:14] Same.
4) [3:10] Same.
PERFORMER 1) Webb Jones; 2) Mrs. Johnson; 3) Talicas Eastman;
4) Hebalakup
NOTES Surface noise. Overmodulation and tracking problems

at the beginning. [LJF]: ". . . 'I took away his
mind while buying things from him,' i.e. I cheated
him." Additional Quileute words given for 2).
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CYLINDER NO. 942 TIME 4:07
AFS NRO. 20,871: 6 QUALITY fair
COLLECTOR NO. 46
DESCRIPTION 1) Kiya'a song.
2) [1:25] same.
3) [2:24] same.
4) [3:13] Same.
PERFORMER 1) Mrs. Johnson; 2) Webb Jones; 3) Talicas;
4) Hebalakup
ROTES Surface noise. Tracking problem in 3). [LJF]:
"o e o 1 Slipped down at Tciya e o o ('S roof)o"
CYLINDER NO. 943 TIME 4:01
2%S NO. 20,871: 7 QUALITY fair/good
COLLECTOR NO. 47
DESCRIPTIOR 1) Kiya'a song.
2) [1:08] Same.
3) [2:00] Same.
4) [2:59] Same.
PERFORMER 1) Mrs. Johnson; 2) Webb Jones; 3) Talicas;
4) Hebalakup
NOTES Surface noise. Abrupt beginning on 3). [LJF]:
". « . my house, killer-whale in it, my house."
CYLIRDER NO. 944 TIME 3:35
AFS NO. 20,871: 8 QUALITY good/fair
COLLECTOR NO. 28 [announced as "48"]
DESCRIPTION 1) Tcalalayo' song.
2) [1:01] Same.
3) [1:43] Tcalalayo' song.
4) [2:39] Tcalalayo' song.
PERPORMER 1) Hebalakup; 2), 3) Webb Jones; &) Talicas
HOTES Cylinder #28 found in the box belonging to #48.
Surface noise. Some overmodulation in 3). Tracking
problem in 4). [LJF]: 1) "Owned and sung by
lebalakup." 3) "Owned by Webb's uncle. Words:
'« + . (nace of taxelit).'" 4) "Owned by Talicas'
uncle, . . . (Quinault words) 'I dance.'"
i g
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CYLINDER NO. 945 TIME 3:45
AFS NO. 20,871: 9 QUALITY fair
COLLECTOR NO. 49
DESCRIPTION 1) Tslayeq song, no words.
2) [1:08] Tslayeq song.
3) [2:34] No. l4A [Ts!ayeq dancing song].
PERFORKMER Mrs. Johnson
NOIES Surface noise. Overmodulation and slight tracking
problems in 1), Beating in 2) and 3). Sprung start on
2). [LJF): 2)". . .1 an coming as « . « I tslayeq."
CYLINDER NO. 946 TIME 3:45
AFS NO. 20,871: 10 QUALITY fair/good
COLLECTOR NO. 50
DESCRIPTION 1) QeL!a'akwal song, no words.
2) [1:03] No. 18B [QeL!a'akwal - slow dance song].
3) [2:20] Tcalalayo' song.
4) [3:02] No. 26AB [Tcalalayo' dance song].
PERFORMER Mrs. Johnson
NOTES Surface noise; beating. 2) and 4) begin abruptly.
{LJF}: 2) "With variation . . . 'shadow face went
along river.'" 4) "With words . . ." [NOIE on facing
pagel: "In all tsa-- songs occurs the word - da."
CYLINDER KO. 947 TIME 3:50
AFS NO. 20,871: 11 QUALITY fair
COLLECTOR KNO. 51
DESCRIPTION 1) Ts!asa'a song, female.
2) [2:02] Ts!asa'a song, female.
PERFORMER Mrs. Johnson
NOTES Surface noise. Overmodulation, tracking problems,

beating., [LJF]: 1) ", . . i.e., Llesa' is coming to
give his daughter away in marriage." 2) ". . . it is
too bad about my taxelit."
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CYLINDER NO.
AFS NO.

COLLECTOR HO.

948 TIME 4:02
20,871: 12 QUALITY poor/good
52

DESCRIPTION 1) Love song (a'alilts!is), female.
2) [1:22] Same.
3) [2:59] same without words.

PERFORMER 1) Mrs. Johnson; 2) Mrs. Julia Lee; 3) Mrs. Ward

NOTES Surface noise; beating. Tracking problems in 1).
Sprung start at 3:31 in the middle of 3); what follows
may be a repetition or continuation of the earlier
part. [LJF]: ", . . he is gone now, he who will
travel himself."

CYLINDER NO. 949 TIME

AFS RO. Not assigned QUALITY

COLLECTOR NO. 53

DESCRIPTION 1) Love song, female,
2) Same.
3) Same. )

PERFORMER 1) Bessie Gray; 2) Mrs. Ward; 3) Julia Lee

NOTES Cylinder broken; not duplicated. [LJF]: ". . . Go
outside, [Madam?], see the Chehalis country."

CYLIADER RO. 950 TIME

AFS KoO. Not assigned QUALITY

COLLECTOR RO. 54

DESCRIPTIOR 1) Love song, female.
2) Same without words.
3) Same without words.

PERFORMER 1) Mrs. Johnson; 2) Mre. Ward; 3) Julia Lee

ROTES Cylinder broken; not duplicated. [LJF]: ", . . what
makes him."
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CYLINDER NO. 951 TIHE 3:39
AFS NO. 20,871: 13 QUALITY fair/good
COLLECTOR NO. 55
DESCRIPTION 1) Love song, female.
2) [1:33] Same.
3) [2:44] Same.
PERFORMER 1), 3) Mrs. Ward; 2), 3) Bessie Gray
NOTES Surface noise. Overmodulation, tracking problens,
echoing. Whoops in the middle as well as at the end of
each rendition. [LJF]: ", . . Take a look now at your
fermer taxelit, it turned into a bright cloud."
CYLINDER NO. 952 TIME 4:35
AFS NO. 20,872: 1 QUALITY good
COLLECTOR NO. 56
DESCRIPTION 1) Love song, female.
2) [1:51] Love song, female.
3) [3:17] Love song, female.
PERFORMER 1) Julia Lee; Z) Mrs. Ward; 3) Bessie Gray
NOTES Minor tracking problems. [LJF]: 1) ". . . Give me
that which I work for . . " 2) ". . . Here I am making
myself into taxelit, I come from this where sua rises."
3) ", . . She received from above what makes her (so)."
CYLINDER NO. 953 TIME 3:57
A¥S NO. 20,872: 2 QUALITY good
COLLECTOR NO. 57
DESCRIFTIOH 1) Love song, male.
2) [1:37] Same.
3) [2:26] Love song, male.
PERFORMER 1), 3) Talicas; 2) Mrs. Ward
NOTES Surface noise. Speech precedes 1). Overmodulation
and tracking problems during 1). [LJF]: "Introduction:

e« « « I am going to sing my song." 1) ". . . Where is
this left sun by Qlwa‘ti." 3) ". . . Which way you are
going, my former sister."

1S
1
N a

243




CYLINDER KO, 954 TIME 4:20
AFS NO, 20,872: 3 QUALITY good/fair
COLLECTOR NO, 58
DESCRIPTION 1) Love song, male.
2) [1:24] Love song, male.
3) [3:24] Same as 2).
PERFORMER 1) 0ld Taylor; 2) Talicas; 3) Mrs. Ward
NOTES Surface noise. Overmodulation. Muffled sound in 1).
[LIF]: 1) "No words." 2) ", . . Stood up by me, my
former taxelit."” |[NOTE on following page]: "Each
singer has a different song, not known to others."
CYLINDER 0. 955 TIME
AFS KO, Not assigned QUALITY
COLLECTOR NO, 59
DESCRIPTIOR 1) Lullaby.
2) Lullaby; same words as 1) but different song.
3) Lullaby,
PERFORMER 1) Mrs. Ward; 2) Mrs. Julia Lee; 3) Mrs. Johnson
NOTES Cylinder broken; not duplicated. [LJF]: 1) ". . .
I sing, I cry.” 3) ". . . I have heard a coming sound,
let us (female) go, elder sisters."
CYLINDER NO. 956 TIME 3:17
AFS NO. 20,872: 4 QUALITY fair/good
COLLECTOR KO, 60
DESCRIPTION 1) Lullaby.
2) [2:00]} Lullaby.
PERFORMER 1) Bessie Gray; 2) 0ld Taylor
NOTES Surface noise, beating, echoing. [LJF}: 1) "Arthur

can't explain."” 2) ", . . who do you think I am,
singing, I am . . . singing."




CYLINDER NO. 957 TIME 4:24

AFS NO, 20,872: 5 QUALITY fair/good

COLLECTOR NO. 61

DESCRIPTION 1) Gambling song (Bone Game), female, no words.
2) [2:02] Same.
3) [2:54] Same.

PERFORMER 1) Bessie Gray; 2) Mrs. Ward; 3) Julia Lee

NOTES Overmodulation and tracking problems in 1).
Surface noise in 3).

CYLINDER NO. 958 TTHE

AFS NO. Not assigned Q. ALITY

COLLECTOR NO., 62

DESCRIPTION 1) Gambling song (Bone - male & female).,
2) Same song.
3) Gambling (Bone Game - female), no words.

PERFORMER 1) Mrs. Johnson; 2) Talicas; 3) Bessie Gray

NOTES Cylinder broken; not duplicated. [LJF]: 1) ", . .
Five logs across drift myself by a . . ." 2) [Talicas]
"did not know all."

CYLINDER RO, 959 TIME 4:17

AFS NO. 20,872: 6 QUALITY good/fair

COLLECTOR NO. 63

DESCRIPTION 1) Gambling song (Bone Game — women), no words.
2) [1:20] Same.
3) [3:13] Same.

PERFORMER 1) Julia Lee; 2) Bessie Gray; 3) Mrs. Ward

ROTIES Surface noise., Overmodulation; scratchy, muffled

sounds. 1) begins abruptly.
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CYLINDER KO. 960 TIME 3:57
AFS RO. 20,872: 7 QUALITY good/fair
COLLECTOR NO0. 64
DESCRIPTION 1) Gambling - bone - male - song.
2) [1:05] Gambling - bone - male - song.
3) [2:01] Same as 2).
4) [2:58] Same.
PERFORMER 1) Webb Jones; 2) Talicas; 3) 0ld Taylor;
4) Mrs. Johnson
ROTES Surface noise. Overmodulation and tracking problems.
(LIF]: 1), 2) ". . . No meaning." Different vocable
sequerces in 3) and 4).
CYLINDER NO. 961 TIME 4:09
AFS Ko, 20,872: 8 QUALITY fair/goo:
COLLECTIOR NO, 65
DESCRIPTIONR 1) Gambling - bone - male - song.
2) [1:36] Gambling - bone - male - song.
3) [2:31] Gambling - bone - male - song.
PERFORMER 1) Talicas; 2) Hebalakup; 3) Webb Jones
NOTES Surface noise. Overmodulation and tracking problems on
). [LIF]: 1) ". . . First you speak, you beat me."
3) ". . . it was a good sight, your dancer."
CYLINDER KO. 962 TIME 4:05
APS Ko, 20,872: 9 QUALITY good/fair
COLLECTOR NO. 66
DESCRIPTIOR 1) Gambling - Disk - song.
2) [1:10] Gambling - Disk - song.
3) [2:14] Gambling - Disk - song.
4) [3:04] Gambling - Disk - song.
PERFORMER 1) Webb Jones; 2) Hebalakup; 3) Talicas; 4) 0ld Taylor
NOTES Surface noise. Overmodulation and tracking problem in
3)e [LIF]: 1) ". .. cry if lose (crying he is, when
he gets beat)." 2) ". . . all over his face willows."
3) ". . . coming from north in the fog."
4) ". . . (Quinault words) stood up towards sunrise,'
12 Neg
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CYLINDER 0. 963 TIME 4:21

A¥S HO. 20,872: 10 QUALITY good

COLLECTOR NO. 67

DESCRIPTION 1) Shaman's song (while curing sick).
2) [1:36] Same,
3) [2:36] Shaman's song (while curing sick).
4) [3:36] Same.

PERFORMER 1), 3) Webb Jones; 2), 4) Mrs. Johnson

NOTES Surface noise. Some overmodulation and tracking
problems in the beginning. [LJF]: 1) ". . . Piled up
in one place they gave me (for) clothing.” 3) ". . .
(Quinault words) When he pulled out sickness he put it
into dish."

CYLINDER NO. 964 TIME 4:14

AFS NO. 20,872: 11 QUALITY good/fair

COLLECTCR NO. 68

DESCRIPTION 1) Shamen seng (curing sick), no words.
2) [1:20] Shaman song (curing sick).
3) [1:59] Same as 2).
4) [3:09] Shaman song curing sick.
PERFORMER 1), 4) Webb Jones; 2) 0ld Taylor; 3) Mrs. Johnson
NOTES Surface noise. Slight overmodulstion. Sprung start on
2). 4) cuts off abruptly. [LJF]: 1), 4) "Owned and
sung by Webb [Jones]." 4) ". . . Two Xades (name of
taxelit) -~ fish~taxelit."”
CYLINDER KO. 965 TIME 4:12
AFS NO. 20,872: 12 QUALITY fair
COLLECTOR NO. 69
DESCRIPTION 1) Shaman song (looking for soul).
2) [1:52] same.
3) [3:18] Shaman song (looking for soul).
PERFORMER 1) Webb Jones; 2) Mrs. Joknson: 3) 0ld Taylor
ROTES Surface noise. Overmodulation and tracking problems.

(LIF]: 1) ". . . (Quinault words).”" 3) ". . . where
I stand (is the soul?).”




CYLINDER KO. 966 TIME 4:26
AFS NO. 20,872: 13 QUALITY fair
COLLECTOR NO. 70
DESCRIPTION 1) War song.
2) [1:17] Same.
3) [2:17] War scng.
4) [3:22] same.
PERFORNMER 1) Talicas; 2) Mrs. Johnson; 3) Hebalakup;
4) 01d Taylor
HOTES Surface noise. Overmodulation. Tracking problems
at the ends [LJF]: 1) ". . . I can run better than
wolf.," 3) ". . . I have on top of my head a buzzing
(This song sung when wounded, to cure oneself).”
CYLINDER NO. 967 TIME 3:45
AFS NO. 20,873: 1 QUALITY fair
COLLECTOR NO. 71
DESCRIPTION 1) War song.
2) [1:13] War song.
3) [2:14]) War song.
4) [3:15] War song.
PERFORHER 1) Hebalakup; 2), 4) 01d Taylor; 3) Mrs. Johnson
NOTES Overmodulation and tracking problems. [LJF)}:

1) ", . « I am the one who had two [stumps?] . . . in
my mouth."” £) ". . . I am squealing (he has an eagle
taxelit)." 3) ". . . he likes it very well dry-face
(used after return of war party while dancing around
skull of slain enemy).”" 4) ". . . (Makah language).”

)
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CYLINDER KO. 968
AFS NO. 20,873: 2
COLLECTOR NO. 72
DESCRIPTION 1) Beggar song.
2) [:52] Beggar song.
3) [1:41] Beggar song.
4) [2:22] Beggar song.
5) [2:59]) Same as 4).
PERFORMER 1) Talicas; 2) Webb Jones; 3), 5) Mrs. Johnson;
4) 01d Taylor
ROTES Engineer's false start, Overmodulation and tracking
problem in 2). 4) breaks off as another person
apparently corrects the singer's words.
[LJF]: 1) ". . . Going to . . » himself, Eagle."
2) "(Makah) . . " 3) ". . . With open mouth I walk
around « . " 4) ", . . (spoiled song) I am at the
sunrigse that rich (man)."
CYLINDER NO. 969 TIME
A¥S NoO. Not assigned QUALITY
COLLECTOR NO. 73
DESCRIPTIOR 1) Same as 9A [Lokwali dance song].
2) Same as 13A [Ts!ayeq dance song].
3) Same as 25B [Sibaxulayo' =~ rough dancing song].
4) Same as 29A [Tcalalayo' song].
PERFORMER Webb Jones
ROTES Cylinder broken; not duplicated,
CYLINDER KO. 970 TIME 4:23
AFS NO. 20,873: 3 QUALITY good/fair
COLLECTOR RO. 74
DESCRIPTION 1) Same as 32A [Ts!asa'a male songl.
2) [1:42] Same as 41A [Kiva'a song].
3) [2:42] Same as 65C [Gambling - bone - male - song].
4) [3:38] Same as 68A [Shaman song (curing sick)].
PERFORMER Webb Jones
NOTES Surface noise. Tracking problems in 3) and 4).

4) ends abruptly.
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CYLINDER NO. 971 TIME

AFS NO. Not assigned QUALITY

COLLECTOR NO. 75

DESCRIPTION 1) Same as 26A [Tcalalayo' dance song].
2) Same as 26C [Tcalalayo' dance song].
3) Same as 30B [Ts!asa'a song].

PERFORMER Talicas Eastman

NOTES Cylinder missing; not yet duplicated.

CYLINDER NO. 972 TIME

AFS NO. Not assigned QUALITY

COLLECTOR NO. 76

DESCRIPTION 1) Same as 46A [Kiya'a song].
2) Same as 47A [Kilya'a song].
3) Same as 48D [Lokwali dance song].
4) Same as 49B [Ts!ayeq song].
PERFORMER Mrs. Johnson
NOTES Cylinder broken; not duplicated.
GYLINDER NO. 973 TIME
AFS NO. Not assigned QUALITY
COLLECTOR NO. 77
DESCRIPTION 1) Same as 33A [Ts!asa'a - male song].
2) Same as 38A [Kiya'a song].
3) Same as 43A [Kiya'a song].
4) Same as 57A [Love song, male].
PERFORMER Talicas Eastman
NOTES Cylinder broken; not duplicated.
CYLIKDER NO. 974 TIME 4:00
AFS NO. 20,873: 4 QUALITY fair
COLLECTO: NO. 78

DESCRIPTION 1) Same as 51A [Ts!asa'a song, female].
2) [1:35] Same as 52A [Love song, female].
3) [2:38] Same as 59C [Lullaby].
PERFORMER [probably Mrs. Johnson]
NOTES Surface noise. Muffled sound.
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CYLINDER NO.
AFS NO.
COLLECTOR NO.

DESCRIPTION

PERFORKER

NOIES

975 TIME 4:02
20,873: 5 QUALITY fair/good
79

1) Same as 70A [War song].

2) Same as 53A [Love song, female].
3) Same as 55A [Love song, female].
1) Talicas Eastman; 2), 3) Mrs. Ward

Surface noise. Muffled sound.

CYLINDER NO.
AFS NO.
COLLECTOR NO.

DESCRIPTION

PERFORMER

NOTES

976 TIME 3:33
20,873: 6 QUALITY fair/good
80

1) Same as 71C [War song].

2) (1:08] Same as 56B [Love song, femalel.
3) [2:34] Same as 59A [Lullaby].,

1) Mrs. Johnson; 2), 3) Mrs. Ward

Surface noise, faint sound, beating.

CYLINDER NoO.
AFS NHO.
COLLECTOR XNO.

DESCRIPTION

PERFORMER

HOTES

977 TIME
Not assigned QUALITY
81

1) Shaker song.

2) Same,

3) Same.

1) Talicas; 2) Mrs. Ward; 3) Arthur Howeattle

Cylinder broken; not duplicated.

CYLINDER NO.
AFS NO.
COLLECTOR NoO.

DESCRIPTION

PERFORMER

NOTES

978 TIME 4:16
20,873: 7 QUALITY good/ fair
82

1) Shaker song.

2) [1:48] Shaker song.

3) [2:09] sShaker song.

1), 3) T..icas Eastman; 2) Mrs. Ward

Surface noise. Overmodulation and tracking problems.

e Yo Ny

kot ‘;; 251




CYLINIER KO, 979 TIME 1:04
AFS RO, 20,873: 8 QUALITY fair
COLLLECTOR NO. 95
DESCRIPTION Unidentified "duplicate" song.
PERFORMER Unidentified male
ROTES Surface noise; some overmodulation. [CYLINDER BOX]:
"Duplicates.” There are t' 2e separate bands on the
cylinder but only one song was transferred to tape.
[ENGINEER'S LOG]: "Broken, but last cut playable.”
’){l )
TR ATy
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SHASTA INDIAN MUSIC

THE LEO JOACHIM FRACHTENBERG COLLECTION

COLLECTOR: Leo Joachim Frachtenberg
\1883-1930)

PERFORMERS: Kiamath Bilhe (ca. 1849-1917),
Isaac Washington

LOCATION: Siletz, Oregon
DATE: End of August 1915
SPONSOR: Bureau of American Ethnology

PROVENANCE: National Archives
7th and Pennsylvania Avenue, N.W.
Washington, D.C. 20408

CYLINDER NUMBERS: 881-883
AFS NUMBERS: 18,471: A9-All

Three four-inch cyliaders containing Sharta
music recorded at Silet: Jregon, in jugust 1915
by Leo Joachim Frachtenberg. The cy'inders were
wransferred from che National Archives in 194°.

Though Shastans are usually included among
the Californian culture groups, Shasta people
such as Klamath Billie and Isaac Washington
lived on the reservation at Siletz and their record-
ings should be understood in relation tc the songs
of their Athapaskan neighbors (see, for example,

the note attached to cylinder 881). Frachcenberg
had been working on Shasta, Athapaskan, and
Alsea narrative and linguistic materials at
Chemawa, Oregon, but interrupted those projects
in order to makea short visit to Siletz. While there
he recorded eighteen cylinders, three of which
form this collection. The Shastan material consists
of dance, gambling, and love songs. The cylinders
were sent off to the Bureau of American Ethnology
in mid-September.

Inafootnote to Livingston Farrand’s collection
ol Shastan and Athapaskan myths, edited by
Frachtenberg, there is a comment about the
practice at Siletz of referring to Shasta penple as
Klamath Indians, hence the name “Klamath Billie”
(“Shasta and Athapascan Myths from Oregon,”
Journal of American Folk-lore 28 [1915]:209).

Klamath Billie's birth and death dates are written
on his tombstone in the Paul Washington
Cemetery, Siletz Reservation. Isaac Washington
was the father of the man for whom the cemetery
was named, he also is buried there (1nformation
supplied by Harriet Duncan Munnick, editor of
Early Catholic Church Records of the Pacific
Northwest, and Stephen Dow Beckham).

The Tutuiniand Upper Umpqua collections in
this volume were recorded by Frachtenberg at
Siletz on the same occasion.

g
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SHASTA INDIAN MUSIC
THE LEO JOACHIM FRACHTENBERG COLLECTION

CYLINDER NO. 881 TIME 2:41
AFS NO. 18,471: A9 QUALITY poor/fair
DESCRIPTION 1) Love song.
2) [1:00] Love song.
3) [2:04] Gambling song.
PERFORMER Klamath Billie
NOTES Machine and surface noise. Tracking problem.
Sometimes faint. [NOTE]: "For a similar motif of the
two love songs compare record entitled 'Rogue River
Love Song.'" See cylinder 892 in the Frachtenberg
Tututni collection.
CYLINDER KO. 882 TIME 2:16
AFS XO. 18,471: AlO QUALITY poor
DESCRIPTION 1) Dance song.
2) [:39] Dance songe.
3) [1:13 Dance song.
4) [1:43] Dance song.
PERFORMER Isaac Washington
NOTES Surface and machine noise. Tracking problems.
Sprung starts on 3) and 4).
CYLINDER NO. 883 TIME 2:08
AFS NO. 18,471: All QUALITY poor/fair
DESCRIPTION 1) Gambling song.
2) [:38] Gambling song.
3) [1:15] Gambling song.
4) [1:40] Gambling songe.
PERFORMER Isaac Washington
NOTES Surface and machine noise. Tracking problems.

Sprung start on 2).
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SQUAMISH INDIAN MUSIC

THE FRANCES DENSMORE COLLECTION

COLLECTOR: Frances Densmore (1867-1957)
PERFORMER: Jimmie O’Hammon
LOCATION: Chilliwack, British Coluinbia
DATE: Sepwember 16-20, 1926

SPONSOR: Burcau of American Ethnology

PROVENANCE: National Archives
7th and Pennsylvania Avenue, N.1V.
Washington, D.C. 20408

CYLINDER NUMBERS: 3,382-3,39,
AFS NUMBERS: 10,725-10,726
BAE CATALOG NUMBERS: 2021-2030

Ten four-inch cylinders containing Squanrish
Indian music recorded by Frances Densmore near
Chilliwack, British Columbiz, in September 1926.
The linders were transferred from the National

reimves in 1948,

These cylinders are included in the mixture of
Platcau and Northwest Coast materials described
in hermonograph, Music of the Indians of British
Columbia (BAE Buliciin 136, Anthropological
Papers, No. 27). Densmore initially grouped these
songs with the Thompson and Fraser River
materials, but since the Squamish are a Coast
Salish rather than Interior Salish people, the
songs by Jimmie O’Hammon (sometimes written
“O’Hammond”), the chief of a Squamish band,
are here listed separately.

The Squamish cylinders are also * scribed in
Densimore’s fieldnotes, ms. 3371 in the collections
of the National Anthropnlogical Archives. Infor-
mation drawn from the lieldnotes follows the

indication “[NOTES]" plus the relevant page
number. The specific range of recording dates
listed above is based on sporadic date and field
number correlations found in Densmore’s notes.

Densmore had assigned consecutive field num-
bers to the entire group of cylinders she recorded at
Chilliwack. The field numbers given to this
spe-ific collection are 25, 68-70, 92, 94-95, 107-9.
Field number 95, however, was originally applied
to a cylinder subsequently “discardec”" possibly
the cylinder was scraped and re-used (sce cylinder
3388). Several other, s »metimes inconsistent, num-
bering schemes were applied. The BAE numbers
publislied in Densmore’s monograph (listed first
in the catalog entries for this collection) do not
alwaysagree with the BAE numbers on the catalog
cards (listed in brackets after the published
numbers). In additint , Densmore apparently as-
signed and re-assigned performer numbers while
she worked on her analyses; see, for example,
cylinders 3387-3388, identified collectively as
O’Hammon (6). Some of the BAE catalog cards for
this collection are also marked with an ““S” plus a
number (other ““S” cylinders are found in the
Thompson collection, Basin/Plateau catalog); for
comparison, see the N-series numbers for the
Nitinat collection.

Densmore included O’Hammon’s songs in the
following categories:

Dance songs

Game songs

Miscellaneous songs

Songs used in treatment of the sick

For additional Coast Salish materials, see also
the Mainland Comox and Halkomelem collections
in this catalog.

1 40y
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SQUAMISH INDIAN MUSIC
THE FRANCES DENSMORE COLLECTION

CYLINDER NO. 3,382 TIME 1:46

AFS No. 10,725: Bl QUALITY good

BAE CAT. HO. 2027 [2021]

DESCRIPTION Song of termination of period of mourning.

PERPORMER Jimmie O'Hammon

ROTES Program almost inaudible for several seconds ca. 1:00.
Song ends abruptly. [NOTES-14]: "Crying song."
Field no. 25. [CATALOG CARD]: '"S~5." Transcription
on p. 87.

CYLINDEK NO. 3,383 TIME 2:25

AFS KO. 10,725: B2 QUALITY poor/good

BAE CAT. NO. 2021 [2022]

DESCRIPTION Song concerning the prophet Skilmaha.

PERFORMER Jimmie O'Hammon (1)

ROTES Speed warp at the beginning followed by sound fragments
until ca. 0:42. Field no. 68. Transcription on p. 87.

CYLINDER NO. 3,384 TIME 1:30

AFS NO. 10,725: B3 QUALITY very good

BAE CAT. R0. 2022 [2023]

DESCRIPTIONR Song of a man alone at home.

PERFORMER Jimmie O'Hammon (2)

HOTES Field no. §9. [CATALOG CARD]: "S~6." Transcription
on p. 84.

CYLINDER NO. 3,385 TIME 1:34

AFS KoO. 10,725: B4 QUALITY very good

BAE CAT. NO. 2024

DESCRIPTZON Social Dance song (d).

PERFORMER Jimmie O'Hammon (3)

ROTES Sound skips betweeu 1:00 and 1:12. Song ends abruptly.
[NOTES~28]: "No words." Field no. 70. Transcription
on p. 55,
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CYLINDER NO. 3,386 TIME 1:52

AFS NO. 10,725: BS QUALITY good

BAE CAT. NO. 2026 [2025]

DESCRIPTION 1) "This scag cheers me."

2) [:33--Repetition].

PERFORMER Jimmie O'Hammon (4)

NOTES Surface noise. 1) is rather faint. 2) ends abruptly.
Field no. 92, Transcription on p. 36.

CYLIRDER NO. 3,387 TIME 1:11

AFS NO. 10,725: B6 QUALITY very good

BAE CAT. NO. 2028 [2026]

DESCRIPTION Slahal song (a).

PERFORMER Jimmie O'Hammon (6)

HOTES Surface noise. Field no. 94. [CATALOG CARD]: This
socng and the one on the following cylinder are listed
together, collectively identified as "0'Hammord (6)."
Transcription on p. 67.

CYLINDER NO. 3,388 TIME 1:21

AF¥S NO. 10,726: Al QUALITY good

BAE CAT. NO. 2023 [2027]

DESCRIPTION Slahal song (b).

PERFORMER Jimmie O'Hammon (6) [see abovel.

NOTES Beating at the beginning., Surface noise. Possibly
recorded »ver an earlier program., [NOTES~58, for the
original field number 95]: "Discarded. This is the
song about Christ changing some into animals" (see the
introduction Lo this collection), [BOX]: Field
no. 95, Transcription on p. 68.

CYLINDER I . 3,389 TIME 1:46

AFS NO. 10,726: A2 QUALITY good/poor

BAE CAT. NO. 2029 [2028]

DESCRIPTION Song of happiness.

PERFORMER Jimmie O'Hammon (7)

ROTES Surface noise. Pulsating sound after 1:10. Program
inaudible after 1:20. Field no. 107. Transcription

90.
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CYLINDER NO. 3,390 TIME 1:36

AFS NO. 10,726: A3 QUALITY good

BAE CAT. F0. 2025 [2029]

DESCRIPTION Dream of going to Ottawa.

PERFORMER Jimmie O'Hammon (8)

NOTES Surface noise. Skipping during the last 15 seconds.
Fieid no. 108. Transcription on p. 90.

CYLINDER NO. 3,391 TIME 1:57

AFS RO. 10,726: A4 QUALITY good

BAE CAT. RO. 2030

DESCRIPTION Song of a hunter.

PKRFORMER Jimmie O'Hammon (9)

NOTES Surface noise. Beating in mid-program. Field no. 109.
Transcription on p. 89. [NOTES-index]: "Goat."
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TLINGIT INDIAN MUSIC

THE JOHN REED f*WANTON COLLECTION

COLLECTOR: John Reed Swanton (1873-1958)

PERFORMERS: Dekina’k!" (Jacob Morris), Don
Cameron

DATE: January 9-March 21, 1904
LOCATION: Sitka, Alaska
SPONSOR: Bureau of American Ethnology

PROVENANCE: National Archives
7th and Pennsylvania Avenue, N.W.
Washington, D.C. 20408

CYLINDER NUMBERS: 1683-1695, 1705, 1716,
1719, 1721-1727, 1729-1734, 1739, 1741-1742

AFS NUMBERS: 17,029; 21,251-21,254

Thirty-two six-inch cylinders, thirty definitely
and two prokbably containing Tlingit Indian music
collected by John Reed Swanton in Sitka, Alaska,
in 1904. The cylinders were transferred from the
National Archives in 1948. .

Only the first thirteen cylinders, in boxes labeled
“Swanton,” were initially identified as belonging
tothis collection. The others, unmarked or identi-
fied only by Romazi numerals, were included in
the collection identified as “Anonymous 1"’ on p.
33 of the Inventory, volume 1 in the Federal
Cylinder P1oject catalog series. When transferred
to preservation tape, the latter Tlingit cylinders
were mixed in with others labeled “may be Caddo,”
thus the assigned cylinder and AFS numbers are
not always consecutive.

Swanton recorded a total of forty-one ¢ylinders,
descripuions and text translations of the songs are
in ms. 4118-a in the collections of the National
Anthropological Archives, Smithsonman Institu-
uon. These translations have been matched with
“Words of sungs taken in connection with grapho-
phone records,”” a chapter in Swanton’s Tlingit
Myths and Texts (BAE Bulietin 39, pp. 390-415).

The narrative “titles”found in the published text
are used, generally verbatim, in the DESCRIP-
TION entries follewed in brackets by the song
number and the page references; additional infor-
mation from the manuscriptis incorp.u:ated in the
NOTES. The “anonymous” cylinders were each
identified as Tlingit when one or more of the
songs could be matched with the published or
manuscript texts.

At the time the first thirteen cylinders were
duplicated on tape, they were played much faster
than the speed at which Swanton had recorded
them (Swanton having used an unusually slow
speed—ca. 50 rpm—for recording). Thus the first
part of the collection is too high-pitched and
aimost unintelligible. In addition, surface noise is
a problem throughout.

Song genres included in Swanton'’s collection
are:

Cradle songs

Love songs

Mourning songs

Shamans’ songs

Songs for feasts

Songs for song contests between
men “at enmity with each other”

Songs from myths

In cases where the songs were taken from myths,
Swanton provided cross-1eferences to the relevant
texts in the other chapters of his book. For
additional information, see also his monograph,
“Social Condition, Beliefs, and Linguistic Rela-
tionship of the Tlingit Indians,” in ke 26th
Annual Report of the Bureau of American Eth-
nology 1904-1905.

Don Cameron, Swanton’s interpreter, was also
an informant for R. L. Olson whose fieldwork
began in 1983 (““Social Swucture and Sodial Life of
the Tlingit in Alaska,” Anthropological Records
26 [1967]:vi).
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CYLINDER NO.
AFS NO.
COLLECTOR KO.

DESCRIPTION

PERFCRMER

NOTES

TLIKGIT INDIAN MUSIC
THE JOHN REED SWANTON COLLECTION

1,683 TIME 6:14
17,029: 1 QUALITY good/fair
1

1) A mourning song belonging to the Kagwantan
(#103--p. 415].

2) [:54] A love song originally obtained from a THgish
woman [#99--p. 414].

3) [2:57] A very modern love song [#100--p. 415].

Dekinak!U~~1); Don Cameron--2), 3)

Surface noise. Abrupt starts and muffled, slightly
distorted sound on 2) and 3). Sound drop-outs after
4:00. Machine noises at 1:59 and 4:59. [MS]: 2) is

an "Athapascan song." [According to Sitka-area Tlingits
who heard the recordings in autumn, 1986, the love song
precedes the mourning song, and 3) is actually the song
of the Wrangell Indians on the way to Sitka listed as
the first song on the following cylinder.]

CYLINDER NO.
AFS NO.
COLLECTOR WO.

DESCRIPTION

PERFORMER

ROTIES

4:55
poor

TIME
QUALITY

1,684
17 1929: 2
11

1) Song said to have been sung by Wrangell Indians on
the way to Sitka when they felt sure that they were
going to be killed [#67--p. 406].

2) [l:45--Repetition].

3) [2:59] An "Angry song" composed by Sexdagwet! of
the L!enedi against Little Raven (Yelk!), a blind
man of Tongass (Tanta qoan), with whom he was angry
(#50--p. 402].

Dekinak{u

Surface noise. Distorted, fluttering sound and
drop-outs. TFaint and indistinct during 3)--possibly
more stops and starts. [Some Sitka Tlingit people
identified 3) as the "angry song" while 1) and 2) are a
mourning song.]

260




CYLINDER NO.
AFS NO.
COLLECIOR NO.

DESCRIPTIOR

PERFGEMER

NOTES

1,685 TIME 3:53
17,029: 3 QUALITY fair/poor
I11

1) Another ["Angry song"] on the same subject as the

[preceding] and by the same composer [#51--p. 402].

2) [1:04--Repetition].

3) [1:58] A song about Raven's travels through the
world, used at all kinds of dances [#l1--p. 390].

Dekinak!u

Surface noise. Fluttering sound.
Sprung start on 3).

Sound drop-—outs.

CYLINDER NO.
AFS NO.
COLLECTOR KO.

DESCRIPTION

PERFORMER

NOTES

1,686
17,029: ;4
Iv

TIME
QUALITY

4:02
fair/poor

1) A peace song composed by a Chilkat man named
Kingu after there had been war between his people
and the Wuckitan, and the latter were coming up
there to a peace feast [#87--p. 4l1].

2) [1:49] A Kagwantan cradle song, sung over the
child and used also at feasts. The child itself
is supposed to be speaking [#13--pp. 392-93].

3) [2:40] Cradle song for a girl [#l4--p. 393].

4) [3:15] Cradle song for a boy [#15--p. 393].

Dekinak!u

Surface noise.
drop-outs.

Sprung starts on 1), 2), 4). Sound

17w
7

e £ 470
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CYLIKDER RO, 1,687 TIME 4:28
AFS KO. 17,029: 5 QUALITY fair, pcor
COLLECTOR RO. V

DESCRIPTION 1) This is sung when peace is being made after a great
war. With a hange in the name of the clan mentioned
it could be used by anyone [#88--p. 411].
2) [:55] Song of the Hummingbird Deer [#89--p. 412].
PERFORMER Dekinak{U

NOTES Surface noise. Abrupt starts on 1) and 2).

Impossible to decipher for a time following 2:57;

sound drop-outs. Speed warp at 3:48. [MS]: "Song of
the Deer. He has eagle feathers or eagle tail in each
hand and eagles down and quills in his hair. The man's
wife is not allowed to ! .ok at him when he is d.er. He
has to sing early before the raven calls. Certain men
watch him, take charge of his toilet sticks, etc., Just
before the Qowakan starts this song, they turn around 4
times with him in the direction the sun goes. Deer has
to give encouraging word on opposite gide [where/when]
he is taken up. They excharge sides for this purpose."

CYLINDER NO. 1,688 TIME 4:04
AFS NO. 17,029: 6 QUALITY fair/poor
COLLECTOR KO~ VI

DESCRIPTION 1) A song without words, sung by spirits when food is
sent to them through the fire [#85--p. 411].
2y [1:19] This vas sung by New-rich (Yisganalx), chief
of the Auk people, when he defeated a Yakutat chief
in a property contest . . . [#43--pp. 399-400].
3) [2:04] Tlaoyakinik, chief of the Kagwantan, dreamed
this song about the wolf post [#84--p. 411].

PERFOBMER Dekinak!lu
NOTES Surface noise. Sound drop-outs.
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CYLINDER KRO.
AFS NO.
COLLECTOR NO.

DESCRIPTION

PERFORMER

KOTES

1,689 TIME 4:41
17,029: 7 QUALITY poor
VII

1) "Failure" [Deer song #90].

2) [1:03] [Repetition of] a deer song supposed to have
been used by the land otters when they were making
peace and afterward by men also [#90--p. 412].

3) [2:02] Composed since the missionaries came, by a man
named Deer-woman (Cawat-qowakan), at a time when the
people were hunting sea otter [#86--p. 411].

4) [2:52] A song about Qakeq!Yte [#2--p. 390].

5) [3:50] A second song about Qakeq!Yte composed
when he caught a frog instead of a ground hog
[#3--p. 391].

Dekinak!U

Surface noise. Flutter. Sound drop-outs. Spoken
words at the beginning and in the middle of 1) and 2).
Sprung starts on 4) and 5). 3) and 5, are sometimes
inaudible.

CYLINDER NO.
AFS NO.
COLLECTOR KO.

DESCRIPTION

PERFORMER

NOTES

1,690 TIHE 4:00
17,029: 8 QUALITY fair/poor
VIII

1) Song composed by Qaq!atcguk after his dream or the
island [#5--p. 391].

2) [1:40] This is a ground-hog song sung while the
singer holds up its skin in front with both hands.
Its cry when jumping into its hole is also imitated
(#11--p. 3921.

3) [2:47] After a bear had been killed its head was set
up by the fire and people dropped grease into the
fire in front of it, at the same time saying ''You
have come out of the body among us, so you are we'
(#12--p. 392].

4) [3:33) [Repetition of the] song composed about a
bear's ..cad.

Dekinak!U

Surface noise. Flutter. Sound drop-outs. Sprung
start on !) and abrupt beginning on 4). Possibly a
tracking prob:lem at the end.

v -
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CYLINDER NO.
AFS NO.
COLLECTOR NO,

DESCRIPTION

PERFOBMER

NOTES

1,691 TIME 4:13
17,029: 9 QUALITY poor
IX

1) A man named Nus!ni composed this song and
immediately afterward stabbed several of his
friends [#66~-p. 406].,

2) [1:13] A man had all of his friends destroyed by a
bear, and was the only one left in the fort they
were then occupying. There he composed this song.
The last words are used because he was going to
succeed his uncle [#71--p. 407].

3) [2:30] A song used at feasts when two of the host's
people dance and one of each of the two parties
invited sings for them [#23--p., 395].

4) [3:09--Song or repetition or continuation?],

Dekinak!u

Much surface noise. There are only three recorded
bands on the cylinder and only three songs listed;
4) is minimally audible and may be a repetition or
continuation of earlier material. 2) begins and 3)
ends abruptly,

CYLINDER NO.
AF¥Ss NO.
COLLECTOR XNO.

DESCRTPTION

PERFORMER

NOTES

1,692 TIME 4:34
17,029: 10 QUALITY poor
X

1) A love song composed by a dancer named Siqloet, who
belonged to the Raven phratry. His sweetheart was
away when the 4th of July came [#101--p, 415].

2) [1:56] Composed by Qa ucte, a Kagwantan man, zbout
men who never keep their word--those who talk much
after they have been drinking and later do not
remember what they have said [#97--p. 414].

3) [2:49] Composed by a man named Raven-skin
(YeI-dugu) when his sweetheart abandoned him
(#102-~p, 415].

4) [3:40) Song composed by a man who had been brought
up in court before Judge Tuttle [#98--p. 414].

Don Cameron

Surface noise. Speed warp at 0:39, 1) ends and 3)
beging abruptly. Sprung starts on 2) and 4). Sound
drop-outs. Distortion during 3). [MS]: "D. gave me
the songs on this roll."
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CYLINDER NO.
AFS NO.
COLLECTOR NO.

DESCRIPTION

PERFORMER

ROTES

1,693 TIME 4:25
17,029: 11 QUALITY fair/poor
X1

1) Composea by a man called Small-lake-underneath
(Hayi-ak!U) about a drifting log found full of
nails, out of which a house was built. It is used
when a feast is about to be given for a dead man,
and they have thair blankets tied up to their
waists and carry canes [#24--p. 395].

2) [l:46] A Kagwantan song used at a feast when a slave
is to be kiiled [#25-~p. 395].

3) [3:35] Composed by 3 Chilkat man named Kaogu on the
instant when he *1as asked to compose a song about a
certain man's mother who had just died [#72--p. 407].

Dekinak!Y

Surface noise. Sound drop-outs. Abrupt start at
the beginning. Flutter during 2). Speed warp at 2:38.

CYLINDER NO.
AFS NO.
COLLECTOX NO.

DESCRIPTION

PERFORMER

ROTES

1,69 TIME 4:05
17,029: 12 QUALITY poor/fair
XI11

1, Composed about the Ganaxtedi woman who reared the
woodworm [#6--p. 391].

2) [1:32] Composed by a man named XKatda . . . whose wife
was taken awa: from him by her people, who would
not let her return [#63--p. 405].

3) [2:28] This is called a "half song," and was composed
by a man named S.:a, about a deer [#91--p. #412].

4) [3:19] Composed by one of the L!enedi about Juneau
when gold was first found there [#49--p. 40l].

Dekinak!u

Surface noise. Flutter. Faint sound and drop-outs.
Abrupt start on 2) and 3). Possible tracking problem
at the beginning of 4). Abrupt ending on 2) and 4).
[MS]: 4) was composed by Andeyek.
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CYLINDER NO.
AFS NO.
COLLECTOR NO.

DESCRIPTION

PERFORMER

NOTES

1,695 TIME 3:57
17,029: 13 QUALITY fair/good, poor
XIIl

1) A potlatch song composed by Man-that-obeys
(Q!ayax~qoste) of the Box-house people [#26--p. 3961,

2) [1:42] Composed by Naweya, a very old man of the
Box-house people, just before he died, so that it
could be used at feasts [#27--p. 396].

3) [2:50] A cradle song of unknown authorship. It might
be used by anyone [#16--p. 393].

4) [3:31] The song with which Raven was nursed. Both
phratries use it [#17--p. 393].

Dekinak!u

Surface noise. Abrupt start on 1). Sound drop-outs
during 3).

CYLINDER NO,
AFS N0,
COLLECIOR NO.

DESCRIPTION

PERFORMER

ROTES

1,705 TIME 4:13; 5:17
21,251: 2-3 QUALITY fair
XX1V

1) Same as [first song on cylinder 1727] (#69--p. 407].

2) [1:14/1:40) Composed by Here-is-a-feather (T!aoyat!),
one of the Kagwantan, when his brother died.

I. is used as a mourning and dancing 8OLE
(#75--p. 408].

3) [2:26/3:14] Composed by Man-for-himsel f (Stuwaqa),
one of the Kagwantan, about his wife, who was
from Kake. It was originally composed in Haida
(#76--pp. 408-9].

4) [3:37/4:28)] Composed by Man—that-is-not-all-right
(Qa-ucte} about Princess Thom (Gadjint), because
when she was very young all sorts of young men
went to her house, filling it as if it were a
saloon [#62--p. 405].

Dekinak!U

Recorded twice on preservation tape; the first take is
too fast. Surface noise. Abrupc starts on 2), 3}, and
4); abrupt cut-off on 4). Cylinder box marked "12."
[MS]: 2) "A mistake was made by inverting the words of
this ir graphophone." [According to Sitka Tlingit
people who heard the recording in 1986, 3) is a song fer
Haida dancing, rather than in Haida; the fext is in
Tlingit. It was composed by the person listed for song
#2 (T!laoyat!, also speiled "Tlaquya") and is still sung
today. ]




CYLINDER NO.
AFS NO.
COLLECTOR NO.

DESCRIPTION

PERFORMER

NOTES

1,716 TIME 6:24
21,252: 2 QUALITY fair
XIV

1) Composed by Other-water (Gonahin) over a dead man
1#73——p. 408].

2) [2:00] Composed by Naotsin when peace was made
between the L!uk!naxadi and the Kagwantan
[#92--p. 413].

3) [4:00] Composed by Going-across-the-road (Degahet!),
a rich man who was paid to compose it, one time
when the Kagwantan and the Wuckitan made peace
[#93-—-p. 413].

»2kinak!u

Surface noise and distorted sound. Tracking problems.

CYLINDER NO.
AFS NO.
COLLECTOR RO.

DESCRIPTICN

PERFORMER

NOTES

1,719 TIME 5:37
21,252: 5 QUALITY good/fair
Xv

1) This was composed by a L!uk!naxadi man named Kqena
when he was the only one of his people saved and his
enemies wanted to make peace w.'th him. He danced as
a deer, singing this song, and at the end of it cut
in two the man standing next to him. When used as .a
deer song in later times, the last words were of
course different [#94--p. 413].

2) [2:23] Composed by one of the Lienedi named Cuk!usayi
(Little~lake-up~above), when his people expected
others to come with food to give them a feast
[#18--pp. 393-94].

3) [4:40] Also corposed by Cuk!usayi on the same
occasion as the preceding [#19--p. 394].

Dekinak!Y

Surface noise and distorted sound. 2) ends with
tracking problems.




CYLINDER KNO.
AFS NO.
COLLECTOR NO.

DESCRIPTION

PERFORMER

NOTES

1,721 TIME 4:21
21,252: 7 QUALITY fair
Xv1

1) Composed by Joined-together (Wuct-wudutsu) when all
of his friends went down the rapids at Gonaxo and
were drowned [#74--p. 408].

2) [2:23] A peace song composed by a Kagwaatan man of
Chilkat named Nallic [#95--pp. 413-14].

Dekinak!U

Surface and machine noise. Distorted, muffled sound.
Possibly re-recorded at toc fast a speed. Tracking
problems.

CYLINDER RNO.
AF3 Nu.
COLLECTOR NO.

DESCRIPTION

PERFORMER

NOTES

1,722 TIME 5:25
21,252: 8 QUALITY poor/fair
XVIil

1) A spirit song composed by a shaman called Luswat
belonging to the Kagwantan [#7--p. 391].

2) [2:00] Composed by a man of the T!aq!dentan named
One-whose-quill-is-disliked (T!awukdulnuk)

[#8--p. 392].

3) [3:06] Composed by one of the T!aq!dentan named
Kas!enduaxtc. These spirit songs were also
used in dancing [#9--p. 392].

4) [4:17] A song with Athapascan :ords which came to a
shaman named Cuwusen from an Athapascan spirit--
words unintelligible to my informants [#10--p. 392%.

Dekinak!!

Surface noise and distorted sound. Possibly
re-recorded at too fast a speed. [MS]: 1), 2), and 3)
are Yek songs.
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CYLINDER NO. 1,723
AFS NO. 21,252: 9
COLLECTOR NO. XX

DESCRIPTION 1) "Spoiled" [#34].
2) [1:00] Song composed by Naqali (Haida Charley) for
four when they are dancing at a feast [#34--p. 397].
3) [2:17] Composed about a certain man by Andeyek, one
of the Llenedi [#52--p. 402].
PERFORMER Dekinak!l

NOTES Surface noise and distorted sound. 1), the song
fragment, breaks off abruptly.

CYLINDER NO. 1,724 TIME 5:10
AFS NO. 21,252: 10 QUALITY fair
COLLECTOR NO. XXX

DESCRIPTION 1) Composed by Cuk!usayi after they had vainly expected
a feast for scme time [#20--p. 394].
2) [3:34] Composed by a shaman of the Kagwantan named
Klagank! [#59--p. 404].
PERFORMER Dekinak!l

NOTES Surface noise. Tracking problem. The engineer labels
this as "cylinder XX"; "XX" is written on the cylinder
box 1id while "XXX" is on the side of the box. The
recording matches the songs listed for cylinder XXX.

CYLINDER NO. 1,725 TIME 6:19
AFS NO. 21,253: 1 QUALITY fair/good
COLLECTOR NO, XXXII

DESCRIPTION 1) Composed by Saxa of the Kagwantan [#41--p. 399].
2) [3:06] Composed by Crying-[wolf] (Gaxe) of the
Chilkat Kagwantan [#42--p. 399].
PERFORMER Dekinak!u

NOTES Surface noise and sound distortion. Abrupt start on
2). The engineer labels this as "cylinder XXII";
"XXII" is found on the cylinder box lid while "XXXII"
is on the side of the box. The recording matches the
songs listed for XXXIX.
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CYLINDER NO.
AFS NO.

COLLECTOR NO.

DESCRIPTION

PERFORMER

NOTES

1,726 TIME 5:54
21,253: 2 QUALITY fair
XX11

1) [:29] porsal-fin-of-killer-whale-seen (Guc-dutin),
one of the Nanyaayi, almost died when on the way to
Victoria, and composed this song about his old
friends [#68--p. 406].

2) [2:50] Composed by Kalgis, a man of the Sitka
Kagwantan, about one of the Nanyaayi named Cugan,
before the victory of the Sitka people over those
of Wrangell [#56--p. 403].

3) [4:42] Composed by one cf the Kagwantan named
KetIcik!e, an¢ used in making peace and at feasts.
When the dancers have reached the door, some one
says, "Where is the man?" and they reply, "Up in the
woods," because the man who is to start the song
hides himself just before it begins [#96--p. 414].

Dekinak!u

Surface noise. Muffled sound.
"01d" is written on the box.

1) begins abruptly.

CYLINDER NO.
AFS NO.
COLLECTOR NO.

DESCRIPTION

PERFORMER

NOTES

TIME
QUALITY

1,727
21,253: 3
X111

4:22
fair

1) Although this song is very much older, the words
were put in at the time the people of Sitka killed
those of Wrangell. Just before they started
singing, everyone had to raise his paddle and cheer
on account of the scalps [#69--p. 407].

2) [2:01] Composed by Going-across-the road (Degahet!)
who belonged to the T!ikana tribe of the Xakanukedi
(#35--pp. 397-98].

Dekinak!u

Surface noise. Muffled, distorted sound.
problem at the end of 1). 2) begins abruptly. Song #69
is a.so found on cylinder 1,705. [MS]: 1) "Scalp song
« o o Stick is put out straight from the side with scalp
on end. If the scalp swings out and back, it is happy,
if along parallel with *the canoe, it is sorry."

Tracking

O
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CYLINDER NO. 1,729
A¥S NO. 21,253: 5
COLLECTOR NO. Uncertain

DESCRIPTION 1) Song.
2) [2:01] Song.
3) [3:57] Song.
PERFORMER [Dekinakiu?]

NOTES Surface noise. Muffled sound. 1) ends with tracking
problems. Several spoken words ca. 5:10, then song
resumes. "X¥III" is found on the cylinder box, but
the program does not match the songs found on Swanton's
cylinder XXIII; this may be cylinder XVIII containing
songs #28, 29, 30.

CYLINDER NO. 1,730 TIME 5:12
AFS NO, 21,253: 6 QUALITY fair
COLLECTOR KO. XXV

DESCRIPTIOR 1) Composed by one of tha Kagwantan called Yuwak!UY
(#44--p, 400],
2) [2:54) Composed by Little-lake-up-above (Cuk!usa-yi)
of the Llenedi [#36--p. 398].
PERFORMER Dekinak!u

NOTES Surface noise. Muffled sound. Engineer labels this
as "eylinder XXIV"; "XXIV" is found on the cylinder
box 1id, but "XXV" is written on the side of the box
and the songs match the program listed for XXV.
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CYLINDER NO.
AFS NO.
COLLECTOR NO.

DESCRIPTION

PZRFORMER

ROTES

1,731 TIME 5:37
21,253: 7 QUALITY poor/fair
Probably XXVI

1) {:18] Composed by one of the Kiksadi named Dead
Raven (Nawiyel). There was a second part to
this which the writer's informant had forgotten.
[#37""‘? . 398] .

2) [2:01] Composed by For-a-town spirit (An-de-yek)
of the L!enedi avout the T!aqldentan, because when
the latter came to Juneau to drink they did not
pay any attention to the Auk people [#45--p. 400].

Dekinak!®

The texted portion of the songs is unclear, so the

song identifications assigned on th2 basis of the box
labels have not been confirmed. Surface noise; muffled,
sometimes distorted sound. Tracking problems and sound
skips. 1) begins abruptly.

CYLINDER NO.
AFS NO.
COLLECTMR NO,

DESCRIPTION

PERFORMER

NOTES

1,732 TIME 6:19
21,253: 8 QUALITY fair
XXXIV

1) Composed by a Nanyaayi named Kakasguxo, about
Kack!alk! and ¥qlayak!, referring to the time
when they strove to cross the Stikine and were
turned to stone. This is a mourning song,
therefore a long cane is used when it is sung
[#79~-pp. 409-101],

2) [3:50] Composed by Man-who-obeys (Q!ayax qoste) of
the Kagwantan about his son who was drowned coming
down Chilkat river [#30--p. 410].

Dekinak!u

Surface noise and muffled sound. Tracking problems.
Several spoken words at the end of 2). Engineer
identifies this as cylinder "XXVII." “XXVII" is found
on the box lid, but "XXXIV" appears on the side of the
box; the program matches the songs found on XXXIV.
[¥S]: 1) “sister turned them into stome by looking at
them while menstruating,"
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CYLINDER NO.
AFS NO.
COLLECTOR NO.

DESCRIPTION

PERFORMER

NOTES

1,733 TIME 6:31
21,253: 9 GUALITY poor/fair
XXXI

1) Composed by one of the L!uk!naxadi named Nawutsin,
probably from the jerking of cohoes when dying
(#39--pp. 398-99].

2) [3:25] Composed by Kakayek of the Kagwantan
(#40--p. 399].

Dekinak!U

Surface noise and muffled sound. Tracking probleas.

CYLINDER NO.
AFS NO.
COLLECTOR NO.

1,734 TIME
Not assigned QUALITY
XXXIII

DESCRIPTION 1) Composed by Little Raven (Yelk!), one of the
Prince of Wales Island people (Tanta qoan) about
Sexdagwet! of the L'!enedi, who had previously
gotten the best of him (see soag #50)
[#60-~pp. 404-5].
2) Composed by Kaqatucutc of the Kagwantan when his
father and his uncle died [#78--p. 409].
PERFORMER Dekinak!®
KOTES Cylinder unplayable; nct dubbed.
CYLINDER NO. 1,739 TIME 6:11
AFS NO. 21,254: 4 QUALITY fair
COLLECTOR NO. XXXVII
DESCRIPTION This is sung by all the Kagwantan when a person's
body is ..ng burned, the first part during the
burning itself and the second part while the women
are dancing around the fire, wearing ear pendants
[#70~-p. 407].
PERFORMER Dekinak!U
NOTES Surface noise and muffled sound. Ends with tracking

problem.




CYLINDER NO.
AFS NO.
COLLECTOR NO.

DESCRIPTION

PERFORMER

NGTES

1,741 TIME 4:22
21,254: 6 QUALITY poor
1) Song.

2) [1:19]) Song.
3) [2:28] Song.
[Dekinak!u ?]

Probably a Swanton cylinder. Much surface noise.
Tracking problems and sound skips.

CYLINDER NO,.
AFS NO.
COLLECTOR NO.

DESCRIPTION

PERFORMER

NOTES

1,742 TIME 5:11
21,254 7 QUALITY fair/poor
1) Song.

2) [1:57] cSong.

3) [3:23] Song.

[Dekinak!u ?]

Probably a Swanton cylinder. Surface noise.
Distortion at the beginning.




TSIMSHIAN INDIAN MUSIC
AND SPOKEN WORD

THE FRANCES DENSMORE COLLECTION

COLLECTOR: Frances Densmore (1867-1957)

PERFORMERS: lane Green, Henry Haldane,
Johnsen (Chief Legare), Ellen Stevens

LOCATION: Chilliwack, British Columbia
DATE: September 14-23, 1926
SPONSOR: Bureau of American Ethnology

PROVENANCE: National Archives
7th and Pennsylvania Avenue, N.W.
Washington, D.C. 20408

CYLINDER NUMBERS: 3,214-3,222
AFS NUMBER: 10,693
BAE CATALOG NUMBERS: 1681-1689

Nincfour-inch cylinders containing Tsimshian
Indian music and spoken word recorded by Frances
Densmore near Chilliwack, British Columbig, in
September 1926. The cylinders were transferred
from the National Archives in 1948,

Songs on these cylinders were among the Pacific
Northwest and Platcau materials transcribed and
analyzed 1n Densmore’s monograph, Music of the
Indians of British Columbia (BAE Bulletin 136,
Anthropological Papers, No. 27). The songs arc
also described in her fieldnotes, ms. 3.1 in the
collections of the National Anthropological
Archives. Information drawn from the fieldnotes

follows the indication “[NOTES]” plus the rele-
vant page numbers. The BAE catalog cards for this
collection include references to the homes of the
singers—Port Simpson and the Skecna and Nass
Rivers.

Densmore assigned consecutive field numbers
to the entire group of songs recorded at Chilliwack.
The field humbers given to this particular collec-
tion are 46-47, 50, 86-89, 121-22.

Song categories defined by Densmore and repre-
sented in this collection include:

Canoe song

Divorce songs

Love songs

Miscellaneous song

Songs connected with stories

For a much more elaborate study of Tsimshian
repertoire, sce Marius Barbeau's section on
Tsimshian songs in The Tsimshian: Their Arts
and Music (Publications of the American
Ethnological Society 18, 1951). His collection of
225 3 linders tecorded between 1915 and 1929 on
the Skeena and Nass Rivers is in the National
Museum of Canada, seventy-five songs—including
paddling songs, songs derived from myths, and
“lyric songs' —are transcribed and analyzed in the
publication cited. Plate 8 is a photograph of a
Tsimshian singer rccording with an Edison
machine.
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TSIMSHIAN INDIAN MUSIC AND SPOKEN WORD
THE FBANCES DENSMORE COLLECTION

CYLINDER NO. 3,214 TIME 2:32

AFS XNO. 10,693: Al QUALITY good/fair

BAE CAT. NO. 1681

DESCRIPTIOR 1) [Narrative].
2) [:46] Song with story of the frog woman.
3) [l:41-~Narrative].
4) [1:56~-Repetition of song].

PERFORMER Henry Haldane

NOTES Somewhat muffled, faint sound. &) cuts off abruptly,
Field no. 121. Transcription on p. 76.

CYLINDER NO. 3,215 TIME 2:03

AFS NO. 10,693: A2 QUALITY good/fair

BAE CAT. NO. 1682

DESCRIPTIOR 1) Canoe song (c).
2) [:40~-Continuation or repetition].
3) [1:16-~Continvation or repetition].

PERFORMER Johnson (Chief Legare)

ROTES Faint sound initially. Spoken words between 1) and 2).
Two "calls" follow 3). [BOX]: "Recorded by Legare of
Port Simpson.' Field no. 122. Tramscription on p. 75.

CYLINDER NO. 3,216 TIKE 2:09

AFS no. 10,693: A3 QUALITY fair

BAE CAT. NO. 1683

DESCRIPTION Song to a spirit in the fire.

PERFORMER Jane Green (2)

NOTES Faint sound. Field no. 86. Transcription on p. 86.
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CYLINDER NO. 3,217 TIMR 2:09

AFS KO. 10,693: A4 QUALITY fair/good

BAE CAT. NO. 1684 :

DESCRIPTION Divorce song (a).

PERFORMER Jane Green (4)

NOTES Faint program with some surface noise. Field no. 88.
Transcripcion on p. 84.

CYLINDER NO. 3,218 TIME 2:09

AFS NO. 10,693: Bl QUALITY fair

BAE CAT. NO. 1685

DESCRIPTION Divorce song (b).

PERFORMER Jane Green (5)

NOTES Sound skips; muffled sound, Field no. 89.
Transcription on p. 85.

CYLINDER NO. 3,219 TIME 2:13

AFS Xo. 10,693: B2 QUALITY fair/good

BAE CAT. NO. 1686

DESCRIPTION "Wrap a feather around me."

PERFORMER Jane Green (3)

NOTZES Faint, muffled sound. Field no. 87. Transcription on
Pe 77.

CYLINDER NO. 3,220 TIME 2:11

AFS NO. 10,693: B3 GJALITY good/fair

BAE CAT. NO. 1687

DESCRIPTION "I am gring to stay at home" [Love song (a)].

PERFORMER Jane G~zen (1)

NOTES Faint, muffled sound. Song ends abruptly. Field

no. 50. Partial transcription on p. 82.
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CYLINDER KO. 3,221 TIME 1:44

AFS NO. 10,693: B4 QUALITY good/fair

BAE CAT, XO. 16838

DESCRYPTION "She is glad to see him" [Love song (b)].

PERFORMER Ellen Stevens (2)

KOTES Sometimes faint, muffled sound. Drumming audible after
0:55. [NOTES-25]: The song text matches the notes for
field no. 47. But the cylinder box is marked "46";
apparently these cylinders are in the wrong boxes.
Transcription on p. 83.

CYLINDER KO. 3,222 TIME 2:25

AFS NO. 10,693: B5 QUALITY fair/good

BAX CAT. NO. 1689

DESCRIPTION 1) "Give me a bottle of rum" [Love song (c)].
2) [1:05--Repetition].
3) [L:56~-Repetition].

FERFORMER Ellen Stevens (1)

NOTES Faint, muffled sound. Several words spoken between the

repetitions, Beating during 2). 3) ends abruptly.
[NOTES-24]: The song text matches the notes for field
no. 46, but the cylinder box is labeled "47"; see above.
Transcription on p. 83,




TUTUTNI INDIAN MUSIC

THE LEC JOACHIM FRACHTENBERG COLLECTION

COLLECTOR: Leo Joadum Frachtenberg
(1883-1930)

PERFORMERS: Billie Sampson [Mikunu-tune],
Joe Cook [Tutu-tune], Bensell Orton [Chasta
Costa — 1873-1936], Hoxie Simmons [Rogue
River-Galice Creek — 1872-1963], Archie
Johnson [Rogue River — 1875-1967]

LOCATION: Siletz, Oregon
DATE: End of August 1915
SPONSOR: Bureau of American Ethnology

PROVENANCE: National Archives
7th and Pennsylvania Avenue, N.W.
Washington, D.C. 20408

CYLINDER NUMBERS: 884-887, 889-897
AFS NUMBERS: 18,471 and 22,169

Thirteen four-inch cylinders containing music
from several Oregon Athapaskan groups recorded
atSiletz, Oregon, in Aegust 1915, by Leo Joachim
Frachtenberg. The cvlinders were tr sferredfrom
the National Archives in 1948.

Frachtenberg had been working on Shastan,
Athapaskan, and Alsea linguistic and narrative
materials at Chemawa, Oregon. On August 22 he
interrupted his projectsin order to gotoSiletz. Ina
letter to his mentor, Franz Boas, dated September
6, 1915, Frachtenberg reported:

I went over to Siletz last month where the
various Indian tribes had a fair for the first
time since the establishment of the rese -va-
tion. While there I collected some 40 dance
and gambling songs, love songs, medicine
songs and lullabys of the vanious Athapascan
tribes and also a few of the Shastan family
(Boas correspondence, American Philosophi-
cal Society Library).

He sent the eighteen cyhinders off to Washington,
intending "“at some future datc . . . to make use of

these and other Athapascan songs to be collected”
(leuter to F.W. Hodge, September 6, 1915, in the
BAE correspondence files, National Anthropologi-
cal Archives).

Alter various Oregon Indian groups had been
removed to and consolidated at Silétz, the names of
their original home villages were perpetuated as
tribal identifications and used in reckoning descent
groups (see the 1890 article by J. Owen Dorsey,
“The Gentile System of the Siletz Tribes” [ Journal
of American Folk-lore 3:227-37]). In some reference
worhs—for example, Murdock and O’Leary's
Ethnographic Bibliography of North America—
“Chastacosta” is the term used (o cover the groups
of Tututni, Galice, and Upper Umpqua people.
In accordance with current understandings of
language relationships, however, Frachtenberg's
Siletz recordings have been divided into Shasta,
Tututni, and Upper Umpgua components in this
catalog. The Tututni sub-groups to which the
singers belong are shown above (in brackets
following the performers’ names) and at the
beginning of the NOTES for each cylinder.

Melville Jacobs also consulted “Bensel Orten”
on Chasta Costa materials in 1928 and Hoxie
Simmons on Galice Creek linguistics, etc., in
1935, 1938, and 1939. Jacobs called Simimons “the
last well-informed person who could speak Galice
Creek Athabaskan”—International Journal of
American Linguistics [IJAL] 34, no. 3 1968):183.
See pp. 15-18 and 72-76 in William Seaburg’s
Guide to Pacific Northwest Nalive American
Matertals in the Meluille Jacobs Collection and in
other Archwal Collections in the University of
Washington Libranies (Seattle: University of
Washington Libraries, 1982). Harry Hoijer subse-
quently used some of Jacobs’s material and worked
with Simmons in 1956 (“Galice Athapaskan. A
Grammatical Sketch,” IJAL 32, no. 3 [1966]:
320-27).

A picture of Frachtenberg and his Indian wife
(whom he married at Siletz) is found on p. 179 of




The Indians of Western Oregon by Stephen Dow
Beckhar (Coos Bay, Oregon: Arago Books, 1977)
in conjunction with a note that the ethnologist
had worked on the decorations and program for
the July Fourth celebration at Siletz in 1912.
Beckham and Harriei Duncan Munnick have

provided the birth and death dates listed above for
some of the singers; the dates were determined
from parish records at the mission church of St.
Michael the Archangel, Grand Ronde, and from
tombstone inscriptions in Paul Washington Ceme-
tery, Siletz.

Feather Dance on the Beach, Newport, Oregon, ca. 1908. Courtesy of the
Confederated Tribes of Siletz Indians of Oregon Archives.
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TUTUTINI INDIAN MUSIC
THE LEO JOACHIM FRACHTENBERG COLLECTION

CYLINDER NO. 884 TIME
AFS NO. Not assigned QUALITY i
DESCRIPTIOR 1) Mikunu-tune dance song.
2) Mikunu-tune dance song.
3) Mikunu-tune dance song.
PERFORMER Billie Sampson
NOTES Mikunu-tune. Cylinder broken; not dubbed. [ENCLOSED
NOTE]: "Introductions literally translated by Sampson.
1. Dance Song. Introduction: 'You all know me! I have
danced and sung before you for many moons but you
never gave me a woman as a reward for my efforts.'
2. Dance Song. Introduction: 'I am about to commence a
dance. I want you all to help me. You were never
wont to assist me before. Please, do it now!'
3. Gambling Song. Introduction: 'Christmas has come!
Now it is time to play the guessing—game. I want
you all to help me; men and women. Only don't
fight, Play fair!'" |
CYLINDER NO. 885 TIME 2:40
AFS NO. 18,471 Al2 QUALITY fair
DESCRIPTION 1) Medicine song of Sampson's wife, an upper Cogille
(sic) woman.
2) [1:10] Medicine song of "Cequille 0ld Whiskers," a
relative of Sampson's wife.
3) [1:57] Dance song of the Coos Indians.
PERFORMER Billie Sampson
ROTES Mikunu-tune. Surface noise. Beating and tracking
problems. Speech before each song and also at 2:27.
CYLINDER NO. 886 TIME
AFS NO. Not assigned QUALITY
DESCRIPTION 1) Gamblirg song.
2) Dance song.
3) Gambling song.
PERFORMER Joe Cook
ROIES Tutu—tune. Cylinder broken; not dubbed.




CYLIRDER NO, 887
AFS NO. 18,471: B2
DESCRIPTION 1) Deer Song.
2) [1:55] Medicine song.
3) [3:37] Gambling song.
PERFORMER Joe Cook
ROTES Tutu-tune. Muffled sound; some vocal distortion.
Sprung start or 3) and a tracking problem at the end.
CYLINDER NO, 889 TIME 4:24
AFS NO. 18,471: B4 QUALITY good
DESCRIPTION 1) Daylight song.
2) [:52] Song of Ocean Kelp.
3) [1:34] Song of Screech Owl.
4) [2:13] Song about Rabbit.
5) [3:17] Song about blue and red clouds.
PERFORMER Bensell Orton
ROTES Chasta Costa. Surface and mach.ne noise. 2) begins
with a machine screech. 5) ends with a tracking
problem.
CYLINDER NO. 290 TIME 5:13
AFS NO. 18,471: Al3 QUALITY good
DESCRIPTIOR 1) Gambling song.
2) [1:58] Gambling song.
3) [4:12] Gambling song.
PERFOBMER Hoxie Simmons
ROTES Rogue River-Galice Creek. Surface noise. Abrupt
beginning on 2) and sprung start on 3). Program ends
with tracking problem.
CYLINDER NO. 891 TIME 4:10
AFS NO. 18,471: Bl QUALITY fair
DESCRIPTIOR 1) Gambling song.
2) [1:33] Gambling song.
3) [1:51]) Gambling sorg.
4) [3:18] Gambling gong.
PERFORMER Archie Johknson
ROTES Rogue River. Machine and surface noise. Sprung

starts on 3) and 4). Speed warp in the middle of 3).




CYLINDER NO,. 892 TIME 4:40

AFS NO, 22,169: 1 QUALITY good/fair

DESCRIPTION 1) Love song.
2) [3:40--Repetition].,

PERPORMER Hoxie Simmons

NOTES Rogue River—-Galice Creek. Surface noise. Occasional
overmodulation, S8prung start and slightly different
pitch level on 2). [LABEL]: '"Note by L.J.F. I suspect
this song to be of Shastan origin. Klamath Billie of
whom two love songs were recorded claimed to have taught
Simmons this song (compare record entitled 'Shasta Love
and Gambling Songs.')" See the Frachtenberg Shasta
collection.

CYLINDER XO. 893 TIME 4:41

AFS NO. 22,169: 2 QUALITY fair

DESCRIPTION 1) Dance song.
2) [2:14] War song.

PERFORMER Hoxie Simmons

NOTES Rogue River—Galice Creek. Surface noise.
Overmodulation and tracking problems.

CYLINDER KO. 894 TIME 5:16

AFS NO. 22,169: 3 QUALITY good/fair

DESCRIPTION 1) Dance song.
2) [2:21] Dance song.
3) [3:51] Dance song.

PERFORMER huxie Simmons

NOTES Rogue River—Galice Creek. Surface noise.
Overmodulation and tracking problems. Program ends
with machine screech.

CYLIRDER NO. 895 TIME 4:17

AFS XNO. 22,169: &4 QUALITY good/fair

DESCRIPTION 1) Love-song of female dog.
2) [2:15] Love~song of male dog.

PERFORMER Hoxie Simmons

NHOTES Rogue River-Galice Creek. Surface noise.

Overmodulation and slight tracking problems.
Abrupt beginning on 2).
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CYLINDER X0. 896 TIME 4:38
Ars RO, 22,169: 5 QUALITY good/fair
DESCRIPTION 1) Medicine song.
2) [2:15] Medicine song.
FERPORMER Hoxie Simmons
ROTES Rogue River-Galice Creek. Surface noise,
Overmodulation and minor tracking problems, Beating
ca. 2:00.
CYLINDER NO. 897 : TIME 4:37
A¥S NO. 22,169: 6 QUALITY good/fair
DESCRIPYION 1) Lullaby.
2) [2:08] Lullaby.
TERFORMER Hoxie Simmons
KOTES Rogue River-Galice Creek. Surface noise.,

Overmodulation in the latter part of the program.




UPPER UMPQUA INDIAN MUSIC

THE LEO JOACHIM FRACHTENBERG COLLECTION

COLLECTOR: Leo Joachim Frachtenberg
(1883-1930)

PERFORMER: Jack West

LOCATION: Siletz, Oregon

DATE: End of August, 1915

SPONSOR: Bureau of American Ethnology

PROVENANCE: National Archives
7th and Pennsylvania Avenue, N.W.
Washington, D.C. 20408

CYLINDER NUMBER: 888
AFS NUMBER: 18,471: B3

One four-inch cylinder containing Umpqua
Indian music recorded at Siletz, Oregon, in August
1915 by Leo Joachim Frad" .tenberg. The cylinder
was transferred {rom the National A hives in
1948.

Frachtenberg had been working on Shastan,
Athapaskan, and Alsea narrative collections and
linguistics at Chemawa, Oregon; he interrupted
those projects on August 22 in order to go to Siletz.
While there he recorded eighteen cylinders of
Shastan and Athapaskan songs, intending “at
some futuredate ... to make useof these and other
Athapascan songs to be collected’ (letter to F.W.
Hodge, September 16, 1915, in the BAE corre-
spondence files, National Anthropological
Archives). On the basis of the collector’s reference
only to Athapaskan and Shastan recordings, this
cylinder has been identified as Upper Umpqua;
the Lower Umpqua language belcngs in a dif-
ferent linguistic category (Penutian).

In this catalog, Frachtenberg’s Siletz materials
have been divided into Shasta, Tututni, and
Umpqua components in accordance with current
understandings of language relationships. Cnly
one Umpqua cylinder has been found, though a
BAE list indicates that there should be another
(only seventeen of the eighteen recorded cylinders
are presently accounted for).




CYLINDER KO.
AFS NO.

DESCRIPTION

PERFORMER

NOTES

UPPER UMPQUA INDIAN MUSIC
THE LEO JOACHIM FRACHTENBERG COLLECTION

888 TIME 4:43
18,471: B3 QUALITY fair

1) Gambling song.

2) [1:51] Dance song.

3) [3:41] Medicine song.
Jack West

Surface noise and muffled sound. Beating; the

cylinder has a full-length crack. Sprung starts on 2)

and 3); tracking problem at the end.
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